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George Liebling 


Engaged as Soloist with San Francisco Symphony, November 8 in Civic Auditorium, and in Los. Angeles 
with Philharmonic Orchestra, December 6 and 7. He Plays the Kimball Piano Exclusively 
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YVEHUDI MENUHIN, 
celebrated boy violinist, who is spending his vacation on 
the beach at the summer home of Sidney'M. Ehrmann, 
his patron, at the Ehrmann estate at Lake Tahoe, Cal 


EVERETT MARSHALL, 
ie Metropolitan Opera Company, who ar 
n the S. S. Duilio with his bride, the 


MARIE MILLER AND “EMMA.” 


“Emma, my parrot,” writes the well known harpist from 
this 
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Carolina Segrera, dramati 


soprano. 


Mr. Mar 


for the General Motors 


ll broadcast over WEAF 


venmag, 


iugust 20, and on September 7, he 


will give a concert at the Lake Placid 
Tr. Marshall will start his season at the Worces 
Festival on October 3. (( News Photo 


bridé 


ISMLO 


WORCESTER, MASS 
headquarters for guests and musicians 
Festival from October 1 to 6. The 
) lected by Edith M. Snow 
usicale A} 


NCROFT AT 


which she will 
ollaboration with 
“New England's 
The rendezvous 
ities” are phrases fre 


Hotel Bancroft 


anda 


rrounamg 


wherever she goé in the snapshot at the left she is 


among whom are the daughter and « 
the right is a group of Chicago girls who 


usin OF her 


seen 
teacher 


are visiting or studying in Milan 


TWO IR 


Edgar Stillman 


(right) and Gov 
New 


Mexico 
the parade at the 
Rodeo 


herself with frienc 
with several friends, 


Mme 


Marchisio. . 


ready to 


ISHMEN IN 
Kelley 
Dillon of 

lead 

Las Vegas 


] 
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Erie, Pa., “decided to go on a spree right after 


photo was taken. For three days she flew around the 
city, and I believe I had two hundred telephone calls dur- 


ing that time from different people who had heard her 
and seen her. She seemed to be very fond of sitting in 
the very highest branches of a tree above the street, 
and shouting ‘hello’ down to the passers-by. She would 
say, ‘Yoo hoo, hello’ and when the people would look 
up to see who in the world could be up there, she would 
ask, ‘What’s the matter’ and laugh as hard as she could. 
Everyone said that she often called ‘Marie’ but I 
never could get close enough for her to see me. After 
three days and nights, however, she became quite tured 
out and decided that after all there’s no place like home, 
and so she came back.” 


THE SADDLE, 
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JOSEF HOFMANN, 
(at the left), director of the Curtis Institute of Music, who recently formed one of a 
jury to test what is said to be the world’s largest carillon consructed in England for 
Edward Bok and to be installed in his winter home at Mountain Lake, Fla. The 
carillon consists of sixty-one bells ranging in weight from seven pounds to eleven 
tons. Together uith Mr. Hofmann in the accompanying photograph are Jef Denyn, 
carilloneur of Malines Cathedral, Belgium, and Harold Craxrton, of the Royal 
Academy of Music, Londun, who composed the jury. 
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INTERNATIONAL MUSICAL AND 
EDUCATIONAL AGENCY 
Church, Concert and School Positions Secured 
MRS. BABCOCK 

Carnegie Hall, New York 
Telephone: 2634 Circle 





J. H. DUVAL 
VOICE SPECIALIST 
Has Returnep to New Yor« 
for a Two Months Summer Master Class for 
singers desiring careers in opera in Italy. 
Studio: 601 Carnegie Hall, New York 





ESTHER TAYLOR DOUGLAS 
TEACHER OF SINGING 
Studio: 709 Steinway Bldg. (Thursdays) 
Home: 612 West 184th St., New York 
Telephone: Washington Heights 2627 





ROSS DAVID 
VOCAL STUDIOS 
63 West 56th Street 
Phone: Circle 2297 





MICHEL SCIAPIRO 


InsTRUCTION Soto VIoLINist 
Sole Associate Teacher of 
OTAKAR SEVCIK 
108 West 75th Street, New York City 
Telephone 9002 Trafalgar 





L. A. TORRENS 
TEACHER OF SINGING 
Strupio: 26 Gramercy Park, New Yorx City 


Tel. Gramercy 6264 





ADOLPH WEISS 


Teacher of Harmony, Counterpoint and 
Composition 


Pupil of 
ARNOLD SCHOENBERG 
at the Berlin Academy 1925-27 
601 W. 18lst St., N. Y. Phone: Washington Heights 0390 





CARL M. ROEDER 
TEACHER OF PIANO 


Technic—Interpretation—Theory 
Normal Course for Teachers 
603-604 Carnegie Hall, New York 


Residence: 425 West 160th St., New York 





SALVATORE AVITABILE 
TEACHER OF FAMOUS SINGERS 
Will teach in New York City this summer. 
Voice SPECIALIST 
Metropolitan Opera House Building 
1425 Broadway, New York el.: Penn. 2634 





PURDON ROBINSON 
TEACHER OF VOICE AND SINGING 


Co-worker wt Dr. H. Holbrook Curtis for 
many year: 

naman a “Song | Secrets, ” ©The Importance of 
Vocal Diagnosis.’ 

James Hune er said: 
golden. 
SPECIAL TRAINING FOR RADIO BROADCASTING 

Teacher of Many Prominent Singers 
245 West 75th St., N. Y. Trafalgar 3651 


“Mr. Robinson's words are 





ALICE LAWRENCE WARD 


TEACHER OF SINGING 
Metropolitan Opera House Bldg., 1425 Broadway, 
York, telephone: Pennsylvania 2634. 227 Elwood Ave- 
nue, Newark, N. J., telephone: Humboldt 1429. 





CHARLES LEE TRACY 
PIANOFORTE INSTRUCTION 
Certified Lesch E 

Carnegie Hall Studios, 832-3, New York City 








FREDERICK E. BRISTOL 
TEACHER OF SINGING 
466 West 153rd Street, New York City 





HENRIETTA SPEKE-SEELEY 
TEACHER OF SINGING 


Metropolitan Opera House Studios, 1425 Broad- 
way, New York 


New Rochelle Studio, 69 Locust Ave. 
Residence Tel., Sedgwick 4344 





MRS. JOHN DENNIS MEHAN 
Voice Expert—Coach—Repertoire 
70 Carnegie Hall, 154 West 57th Street 
New York City 
Season 1927-1928 began September Sth 
All appointments by telephone, 1472 Circle 





WALTER L. BOGERT 


Member American 
Academy of Teachers of Singing 
ART OF SINGING 
25 Claremont Ave., N. Y. Tel. 4345 Cathedral 





GUIDO H. CASELOTTI 


Vorce TzacHer anp Opsra Coacu 
(Twenty years of successful teaching in New York) 


233 So. Broadway, Los Angeles, California 





CHARLES A. BAKER 
VOCAL COACH 
Residence-Studio: Euclid Hall, 2345 Broadway, 
Corner 86th St., New York 
Susquehanna 2860 





MME. GINA CIAPARELLI- 


VIAFORA 
Formerly Leading Soprano Metropolitan 
Opera House 
Teacher of noted —_ 
Authority on Vorce 
GRAND OPERA AND CONCERTS 
Endorsed by world’s greatest artists 
Studios: 311 West 85th St. New 
Tel.: Endicott 0252 


York 





BENNO KANTROWITZ 
ACCOMPANIST and COACH 
Teacher of Piano and Theory 


1425 Broadway 
270 Ft. Washington Ave. 
New York 


Phones: Pennsylvania 2634 — Wadsworth 3303 


STUDIOS } 





DEANE DOSSERT 
Voice Specialist 
16 rue des Marronniers, Paris 
Appointments by letter only 





WARD-STEPHENS 
CONDUCTOR 


Mozart Festivar 
of Harrisburg, Pa. 





ERNEST CARTER 

COMPOSER - CONDUCTOR 
115 East 69th Street - - - - New York City 
: Rhinelander 8623 


ere 








GRACE HOFHEIMER 
CONCERT PIANIST AND TEACHER 
205 West 57th Street 
New York, N. Y. Phone Circle 8178 





ALBERT VON DOENHOFF 
PIANIST, COMPOSER, TEACHER 
251 West 102d Street, New York 
Phone: Riverside 0366 





PHILIPP MITTELL 
VIOLINIST 

TEACHER OF MANY WELL KNOWN 
ARTISTS 


Van Dyke Studios, 939 Eighth Avenue, N. Y. 
Telephone: Columbus 1370 





JOHN Ww NICHOLS, Tenor 

= RAG CHER restapae h ~ 

r ¢, Poughkeepsie, N. Y. 

Vasant Co St Rose, Alban > i fi 
Trinity Charen Newbur, 

476 West 144th Street cg 8 York, BR. ¥. 





WILBUR A. LUYSTER 
Specialist in Sight Singing 
(Formerly Teacher for Met. Opera Co.) 


“A Maker of Readers.” No jomramee © used, 
Both classes and individual instructi 
Chickering Hall, also 53 East 34th St 


Residence Phone: 2838W, Rockville Center 





ALICE GARRIGUE MOTT 
ART OF SINGING 
172 West 79th Street, New York 
Telephone 7122 Trafalgar 





ESPERANZA GARRIGUE 

ART OF SINGING 
METROPOLITAN OPERA HOUSE STUDIOS 
1425 Broadway, N. Y. Phone 2634 Penn. 





ALFRED RUSSELL HURST 
TEACHER OF PIANO 
Beginners and Advanced Pupils Acces 
Studio: 149 East 61st St., New York 
Tel. Regent 2357 





FRANCIS ROGERS 
CONCERT BARITONE AND TEACHER 
OF SINGING 


144 East 62d Street, New York City 
Member American Academy of Teachers of Singing 





FRANKLIN CANNON 
PIANIST—INSTRUCTION 
Srupio: 205 West 57th Street, New York 
Telephone: Circle 5420 





MUSE EDUCATION STUDIOS 
Edgecombe Ave. (West 160th St.) 
and d Courses a Piano, 

Vaize, Violin Violoncello and FI 
Frencu ann Dancinc—Harmony, Cosspenmaen, 
APPRECIATION AND History or Music 
Directors: Misses Gibbes and Hopkins 
Tel. Wadsworth 4433 








MR, FRANCIS STUART 
TEACHER OF SINGING 


Pupil of Lamperti the Elder 
“Being in full possession of my method of 
singing, he has the ability to form great artists.’ 
rancesco Lamperti. 


> "oes Hall Studios, New York City 





NEIDLINGER ENSEMBLE 
Mrs. William Neidlinger, Pianist 
William Neidlinger, F. A. G.O., Organist 
RECITALS—MUSICALES—CONCERTS 
Instruction: Voice, Piano, Organ, Theory 
225 West 99th Street ew York City 


EDOARDO PETRI 


Master of Arts Columbia University 
TEACHER OF SINGING 
Endorsed by world famous singers and 
educators 


1425 Broadway 
Phone 2628 Pennsylvania 


Studio: New York 





HANNA BROCKS 
LYRIC COLORATURA SOPRANO 
Concerts—Recitals—Instruction 
Studio: 157 West 73rd Street, New York 
Phone: 3312 Susquehanna 


Summer Crass, July-September, Bedford, Pa. 


LILLIAN SHERWOOD-NEWKIRK 
ART OF SINGING 
1425 Broadway, Studio 32, a 
ootinn Opera House Bidg. }, N ¥. 
Wednesdays and Saturdays 
All Mail to 11 Morgan Avenue, Norwalk, Conn. 





ETHEL WATSON USHER 


VocaL ag wo gy ol 

Piano Students Accept 

127 West 78th St., New vast City 
Telephone Susquehanna 3135 





LEON CARSON, Tenor 
TEACHER OF SINGING 
New Jersey Studio New York Studio 
20 Cottage Place, Nutley 703 Steinway Hall 
Tel: Nutley 997-W Tel.: Circle 5161 





ADDYE YEARGAIN 


ADVANCED METHODS OF 
INSTRUCTION 


38 West 57th St., New York Phone Circle 6322 


HALL 
PIANO CLASS 





JESSIE. FENNER HILL 
EACHER OF SINGING 


te Opera House Studios, 1425 Broadway, 
ork. Phones: Pennsylvania 2634 and 2688 


Metro 
New 





S. CONSTANTINO YON 
Vocat anp Piano Instruction 
By appointment only 
853 Carnegie Hall, New York 
Phone: 0951 Circle 





MME. EMMA RODERICK 
TEACHER OF SINGING 

317 West 83rd Street New York, N. Y. 
Telephone Endicott 9685 

From July 15 to Sept. 12—New Milford, Conn. 





MILLIE RYAN ; 
ART OF SINGING 


105 West 72nd St., New York City 
Teleph Susquehanna 3307 


Studio: 








WILLIAM THORNER 
VOCAL TEACHER AND COACH 
Address: 209 West 79th Street, New York City 





CHRISTIAAN KRIENS 
COMPOSER, CONDUCTOR, VIOLINIST 
INSTRUCTOR 
Conductor Kriens Symphony Club 
First American School for Orchestra Players. A 
few vacancies for string and wind instruments. 
303 Carnegie Hall 
Telephone: 1350 Circle 





F. W. Rresserc, A.A.G.O. 
Organist & Choirmaster Calvary Baptist Church, 
New York (Dr. Straton’s) 

PIANO AND ORGAN INSTRUCTION 
Studied under Reinecke, Scharwenka and Liszt; 
organ with Paperitz, Leipzig. N. Y. hool of 
Music & Arts, 26 West 86th St. Tel. Circle 4500. 
Courses arranged to suit individual requirements. 

Personal address, 601 West 140th St., 
Tel. Audubon 1140 





CARL FIQUE 


Piano 


KATHERINE NOACK FIQUE 
Dramatic Soprano 
FIQU£ MUSICAL INSTITUTE 
128 De Kalb Avenue, Brooklyn 





DUDLEY BUCK 
TEACHER OF aes 
471 West End Avenue 


: New York 
Phone: Endicott 7449 





MRS. ROBINSON 
VOICE 


235 East 62nd Street, New York 
Telephone Rhinelander 7900 


DUFF 





DR. DANIEL SULLIVAN 
Teacher of International Artists 


WEL SEM, GEORGES ” Fy cnn oat 
DIA LYPKOVS 


132 West Mn Street 
Phone: Trafalgar 1291 


ALICE 


nea York City 
Louise Carroll, Secy. 





JOHN BLAND 
TENOR 
Master of Calvary Choir 
VOICE PRODUCTION 
ARTHUR R. HARTINGTON, Assistant 
157 East 37th Street New York 


Telephone: Caledonis 0919 





DANIEL VISANSKA, Violinist 


Nine yess of sucessful teaching and 
Concertizing in Berlin 
Address: 250 West 104 St., Apt. 44, New York 
Phone Academy 0540 
In Summit, N. J., Mondays 
Stamford and New Canaan, Conn., Wednesdays 





MME. SCHOEN-RENE 

235 West 7ist Street, New York 
Endicott 8345 
Teaching in Germany during Summer 


Telephone: 





BRUNO HUHN 
SINGING LESSONS AND COACHING 
English, French and German Song repertory 
205 West 57th Street, New York 
Telephone Circle 5420 
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BYRNE ACADEMY OF SINGING 


Tel: Carnot 59—49 OF PARIS 63—Rue Jouffroy Pupil of and recommended 


FOR OPERA, ORATORIO and CONCERT by JEAN de RESZKE 
Director JOHN FRANCIS BYRNE with a COMPLETE STAFF OF EMINENT INSTRUCTORS 


WRITE FOR CATALOG STUDENT DORMITORIES 


The Byrne Academy Has Formed An Opera Company—Assisted by Artists of The Opera and The Opera Comique Under The Direction of Celebrated Conductors—For The 
Purpose of Giving Americans Their Debuts Under The Best Possible Conditions. 


NEW YORK COLLEGE OF MUSIC)| givin instrrure oF MUSIC AND ALLIED ARTS 


Forty-ninth Season ncorporated 1 
Under the Haeinadh a praay phaig - Now York RAMON B. GIRVIN, Pres. 


CARL HEIN Directors AUGUST FRAEMCKE 
All branches of music leading to Teachers’ Certificates, Diplomas and Degrees. Violin and Chamber CHICAGO’S NEW SCHOOL 
Music: HANS LETZ; Theory and Composition: Prof. Dr. CORNELIUS RYBNER; Violoncello: 
WILLIAM EBANN; Vocal: MME. MARIE van GELDER, VERA NETTE, MINA ELMAN; Harp: ALL BRANCHES OF MUSIC AND DRAMATIC ART 


A. FRANCIS PINTO; forty other eminent instructors. Individual instruction. Classes in Harmony, : 
Sight Singing, Ear Training, Counterpoint and Composition. Students for individual instruction may Catalogues cheerfully mailed on request 


enter at any time during the season. Summer Courses. Catalogue on application. Address Dept. A. “The Quality of Its Faculty Reflects the Standard of the School” 


She Clebeland Jastitute of Qesie |< 
FALL TERM OPENS SEPTEMBER 19 ; 
sara" HERRONG Im A OA OS a ogra Cincinnati Conservatory « Music 


OPERA SCHOOL ORCHESTRA SCHCOL UBLIC SCHOOL MUSIC INCORPORATED 
give students actual experience and train for srekeatlenas careers Founded 1867 
Faculty of nationally yop poo , AFFILIATED WITH THE UNIVERSITY OF CINCINNATI 
Send for catalogue outlining courses, fees a lormitory rates : : : 
MRS. FRANKLYN B. SANDERS, Director 
iii ik tlie —— Over three score years in the front rank of American Music Schools 





























Piano, Voice, Organ and all Orchestral Instruments, Opera, Orchestra, Theory, 
is aiceaaeieanieaes = Composition, Public School Music (accredited), Languages, 
Drama and Dancing 
INSTITUT MODERNE DE VIOLON Degrees, Diplomas and Certificates granted 
Paris Ideal Dormitories on ten-acre campus 
Presidents: BERTHA BAUR, President and a Highland Ave., Burnet Ave. & Oak St., 
RUGENE YSAYE FRITZ KREISLER PABLO CASALS Burnet C. Tuthill, General Manag Cincinnati, Ohio 


Director: LUCIEN CAPET Master Classes: 8. JOACHIM-CHAIGNEAU 
Classie French School, mother of all violin schools, renowned “3 its modern methods of instruction which 


nic h bl Lo f 
ee te ye Sate “Ect EN CAPET oa Pa? Joachim-Chaigneau in Paris, and in their 
country studios near Pari RIL 1ST—SEPTEMBER i8ST 
Apply: SECRETARIAT, 18 AVENUE DE VILLARS, PARIS VII, FRANCE 
Chicago’s Foremost School of Music and Dramatic Art 
Eminent Faculty of 120 Catalogue Mailed Free 


LAWRENCE CONSERVATORY of MUSIC John J. Hattstaedt, Presiden 


A DEPARTMENT OF LAWRENCE COLLEGE Karleton Hackett, Adolf Weidig, Heniot Levy, Associate Directors 
CARL J. WATERMAN, Dean Appleton, Wisconsin KimBaLL Hatt, Cuicaco, It. 






































= ltHaca | =||JAN CHIAPUSSO || COLLEGE OF FINE ARTS 


Conservatory of Music Private Studio—619 Fine Arts Bldg. 
Phone: Harrison 3376 SYRACUSE UNIVERSITY 


Degrees Dean of Plano Department 
Four-Year courses in Piano, Voice, Violin, Organ, ’Cello, Composition, and Public School Music 


Placement Bureau 
. Leading to the degree Bachelor of Music 
Scholarship Examinations—Sept. 15 GIRVIN INSTITUTE Modern equipment. Five pipe-organs. ‘ag for women music students. Reasonable tuition rates 
Fall Term Begins-—Sept. 20 1430 Kimball Bldg. Chicago. For bulletin address Dean H. L. BUTLER, Syracuse University, Syracuse, Y. 


hone: ; Wabash 2293 

















GRANBERRY |/ =2" | [Fs FORGE-BERUMEN STUDIOS 


ARTISTIC PIANO PLAYING 


Practical Training Course for Teachers 
Booxiets—149 East 61st Street, New Yorx 








Composer- Pianist | Concert Pianist and vodeacqne Spactettaing In 


Voice Buliding Interpretation and Technique 


STUDIO: 14 WEST 68th ST., NEW YORK PHONE TRAFALGAR 8993 


P E A B O D Y Monthly Recitals in Aeolian Hall. 


Special ssa 
seatuing CONSERVATORY 
PE“MEL ME OTTO ORTMANN, Director BI A NCHE M ARCHESI eS : = 


BALTIMORE, MD. Personal Tuition 
PITTSBURGH MUSICAL INSTITUTE, Inc. 




















Paris: 202 Rue de Courcelles 
Address 


The oldest and Apply Secretary Above 
Send for Catalog Pittsburgh, Pa. in the oe rapes —_ Conmemater? 






































EASTMAN SCHOOL OF MUSIC ||| INSTITUTE OF MUSICAL ART .Sszz=" 


of the University of Rochester OF THE pe York City 


HOWARD HANSON, Director ° 


An Endowed School Off Cc lete Educat M Cc Leadi RANK 
ey B a ‘omplete ucation in Music Courses Leading to Degrees and e+ 
For information, address: D 
ean 


ARTHUR M. SEE, Secretary, Eastman ‘School of Music, Rochester, N. Y. 

















“= A school for serious students. All branches. Moderate tuition fees. 


UNIVERSITY SCHOOL OF MUSIC) | spe cetemcmenr cece sommes me 
Maintained by the University Musical Society Prof. LEOPOLD AUER 


ANN ARBOR, MICHIGAN 


Eart V. Moore, Musical Director 


Catalog and special information from Charles A. Sink, President COLLEGE of MUSIC of CINCINNATI 
One of the Earliest Endowed and Incorporated Schools in America 
RANICH-&-BACH Fifty-first academic year begins SEPTEMBER 10. 
A complete school of 


Ultra-Quality PIANOS MUSIC and DRAMA 


Public School Music (Accredited) 


and PLAYER PIANOS Affiliated with University of Cincinnati and St. Xavier College 


Established 1864 ENDORSED BY MUSICAL ARTISTS EVERYWHERE New York City er ee Teka ot Musk, ADOLF HAIG Director, CINCINNATI Dano 
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. TOMARS 


VOICE SPECIALIST 
; corrects and rebuilds 
voices under 
f GUARANTEE 
STUDIOS 


106 Central Park West 
New York Telephone: Endicott 5654 


August 


Voice trials by 
appointment only 


: MARGOLIS st 


1425 Broadway, Suite 38, New York City 








“Not all may become Artists, but everyone can 
be taught to sing artistically.” 


HAGGERTY-SNELL Je2siiusi- 
METROPOLITAN OPERA HOUSE STUDIO, 1425 Broadway, New York 
Suite 15. Phone: 2634 Pennsylvania 


CALVIN COXE 


TENOR—TEACHER 
Billings 1593 New York City 


s10¥. 1564S. 
PAUL MORENZO 
Teacher of Singing 


54 West 74th St., New York City 
Telephone: Endicott 6087 


° SHAFFNER 


iH SOPRANO 


JOHN FINNEGAN 


TENOR 


Soloist St. Patrick’s Cathedral, N. Y. 
Address: 4260-77th St., Elmburst, N. Y. Phone Havemeyer 2398-J 


COENRAAD V. BOS 


ACCOMPANIST—COACHING 


Address until January 1, 1929: Ruedesheimer Plats 10, 
Berlin, Germany. (In America after January 1, 192 9.) 


CHARLES WAKEFIELD CADMAN 


COMPOSER-PIANIST 
2220 Canyon Drive, Hollywood, Calif 


Concer! 
Pianist 











Concert, Oratorie, Opera 
Tel. Plaza 3500 
~~ “ae Anderson, Ine. 

— 

















BIRDICE BLY 


6424 Blackstone Avenue, Chicago 
STEINWAY PIANO USED 





i:DILLING 


HARPIST 


sensel & Jones Studio: 25 51 &., 
a Hall, New York N. Y¥. Tel. Cirele 1617 


LOTTA MADDEN 


SOPRANO 


Member Guild of Vocal Teachers, Inc. 
Teacher of Singing 
Studio 
300 Ww. 49th St.,New York 
Telephone—Longacre 3720 

















ALBERTO 


BIMBONI 


Teacher of Singing 


2025 Broadway, New York 
Teleph 6074 Endicott 


WARFORD 
SEKTBERG 


4 West 40th St., New York City 
Tel. Penn. 4897 


SERGEI 


K LIBANSKY 


VOCAL INSTRUCTOR 


Studio: 205 W. 57th St. 
New York City 
10324 Circle 


Mme. Bell-Ranske 


Director of 
The National Voice 
Forum 
Professional Training, 
Singing and Drama 
57 West 58th Street 
New York City Tel. Plaza 4250 











8 RUE 
HERRAN 
PARIS 
FRANCE 
UNTIL 
OCTOBER 
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James Levey 


Former Leader 
London String Quartet 
In Europe 
till end of September 
Address: Care of Musical 
Courier, 113 W. 57 St., N. Y. 


MME. GITA GLAZE 


VOICE PRODUCTION 


Address 4 a 80th St., New York 
e 0634 Endicott 


ZILPHA MAY BARNES 


Teacher of singing. and Opera Society 
Van Dyck Studios, os Bighth an Tel. pom hy Mati 


Burnerdene MASON 


DRAMATIC CONTRALTO 
Concert, Recital and Oratorio 


Management: Wilson Lamb, Metropolitan Bidg., Orange, N. J. 


zs KALTENBORN 


A CONDUCTOR AND VIOLIN SOLOIST 
N Orchestra and String Quartet 














z Violin Instruction 
118 E. 92nd St., N. Y Tel. 8796 Sacramento 


GRACE ELLIOTT 


PIANIST—ACCOMPANIST—COACH 
Recommended by Coenraad V. Bos 
Studios: 205 W. 57th St., N. Y. Tel. Circle 5420 





COURIER 


CARL FLESCH 


APRIL-SEPTEMBER 
Kaiser Wilhelmstr. 23, Baden-Baden 
OCTOBER-MARCH 
_Berlin—Staatl. Hochschule fiir Musik 


ARTURO DE FILIPPI 


(Arthur S. Phillips) 
SE Grand Cm Co. 
Auditorium Hotel Chicago, IIL. 


GRACE G. GARDNER 


EUROPE—NEW YORK 
Artist Teacher 
“Internationally recognized as a Volce Builder, Voice 
Repairer and Coach.’’ 
Opera, Oratorio, Concert, Dictlon. Teacher of — 
Lawrence and many other ly “we singers. 
Hotel Metropole, Cincinnati 


wax MOWE , Vard 


166 W. 72nd St., New York City. Tel. _, Training Endicott 


BERGE Y 


Chicago Opera School 
Lyon & Healy Bidg., Chicago 


ELLEN KINSMAN MANN 


TEACHER OF SINGING 
608 Fime Arts Bullding ill. 

















LAZAR S. 
SAMOILOFF 


Now in Europe with 
a group of Students 

NEW YORK STUDIO 
OPENS OCTOBER 811 


Address: 309 West 85th St. 


Italian Address: care of Thomas Cook & Sons, 


ilano, Italy 


LYMAN ACKLEY 


BASS BARITONE 
Concert and Oratorio 
Chicora College Columbia, | 8. & 


CHARLES PREMMAC 


TENOR 
CONCERT—ORATORIO—OPBRA 
Season 1928-29 now booking 
Address: care of Musica Course, 113 W. 51th 8t., N. x. 


JERDONE BRADFORD 


CONTRALTO 
140 East 34th Street 











New York 


MINTZ 


SOPRANO 
Teacher of Singing 
Studio: 312 West 109th St., 





New York 








WILLIAM J. REDDICK 


TEACHER OF PIANO 
HARMONY AND COMPOSITION 
Residence: 319 West 95th St., N. Y. Phone: 10021 River 





“Spring Is Here” “Joyous Youth” “Bubbles” 
and Other Songs by 


MABELANNA CORBY 
Coie Se HENIS 


65 Orange Road Montclair, New Jersey 


cnx HAMMANN 


PIANIST 
1616 Chestnut Street Philadelphia 


Mrs. HALL MecALLISTER 


TEACHER OF SINGING 
Musical Management 
384 Commonwealth Avenue, Boston, Mass. 


John Prindle Scott 


SONG WRITER 
THE SCOTTAGE 
McDonough, Chenango Co., 


KARLETON HACKETT 


TEACHER OF SINGING 
Kimball Hall, Chicago 


ARTHUR DUNHAM : 


CONDUCTOR 
BOSTON ENGLISH OPERA COMPANY 


ELLA BACKUS-BEHR 


231 West 96th Street, New York 


PHONE 1464 RIVERSIDE 


S. WESLEY SEARS 
St. James Church 
22d and Walnut Sts., Philadelphia 
ORGAN RECITALS INSTRUCTION 


Josefa CHEKOVA 


SOPRANO 
606 Steinway Hall, New York. Tel. 9363 Circle 


Yascha FISHBERG 


VIOLIN STUDIO 
314 West 94th St., N. Y. Tel.: 2067 Riverside 


RUDOLPH REUTER 


Pianist 
IN AMERICA 1928-1929 


Haensel & Jones, Steinway Hall, 113 West 57 St., N.Y. 
or Mr. Virgil Smith, Fine Arts Bidg., Chicago 


MR. and MRS. 


Henry HowenHHUSS 


Joint Recitals 
Piano and Voice Specialists 
Entire Preparation to Concert Stage 


Special Courses for Teachers 
Studio: a poceerey Bidg., 113 ¥ 57th St. 
dress: 144 °E. isotn 
Tel. Amott Haven 0363, New York 











New York 





























Louise St. John WESTERVELT 


PRANO, 


skate OF VOICE 
Columbia School of Music 
509 S. Wabash 


K RAF T 


Concert - TENOR - Oratorio 


Associated with Frank La Forge 
14 West 68th St. New Yor 


GEHRKEN 


A 
R “Able technic and fine 
= Srgehin, Eagle. 

eo ity gaining 
N N. Y. orld. 
Eastman sohoe of Music, Rochester, N. Y. 


Ave., Chicago 





City 


Concert 
Organist 
command.”’— 





< SCEAw> 


unique reputation.”’— 


Telephone: Academy 0573 


LJUNGKVIST 


TENOR 








OHN BARNES WELLS, “Tenor 


COMPOSER-RECITALIST 
Management: Harriet Steel Pickernell 
29 West 57th Street, New Vork Plaza 2508 


Concert 
Accompanist 
—Coach 





ARCHIBALD 


SESSION 


On World Tour Until October, 1928 





KARL RECKZEH 


PIANIST 
KIMBALL HALL CHICAGO 


CLARENCE DIC DICKINSON 


Organist and Director, gong » Temple 
Beth-El, Union Theological — 
412 Fifth Ave., New York 


¢ BUTLER ce 








Concerts 
PUPILS ACCEPTED 
512 Fine Arts Building Chicago, Ill. 


FAY FOSTER | 


Composer, Vocal and Dramatic Coach 
Dramatic readings to music and costume numbers, 


Specialties 
Address—15 West Iith St., N. Y. City 
ARTHUR M. BURTON 
Fine Arts waa. 


JEANNETTE 


Chicago 
PIANIST 
wy be Lake = .. 
cago 


: DURNO 














HAMILTON MORRIS 


CONDUCTOR Teacher 
835 ‘es Place, Brooklyn, N. Y. Tel. 5035 Lafayette 


SIBYL SAMMIS MacDERMID 


SOPRANO PUPILS ACCEPTED 
Hotel Ansonia, Broadway at 73rd Street, New York 
Tel. Susquehanna 3320 


MARGARITA MELROSE 
PIANIST 
7622—12th Ave., Brooklyn, N. Y. 
Tel. 5255 Bensonhurst 








“‘Miss Melrose comes out of the West with a tone which 
is vigorous, not to say thundering.”’"-—N. Y. World. 


DE GREGORIO 


SUMMER COURSE FOR TEACHERS 


Stupio: 166 West 72np Stazet 
TENOR New Yorx Phone: 0138 Endicott 


RADIE BRITAIN 


COMPOSE 
Girvin Institute, A cimball Bide. Se. i. 


itin CROX TON 


COLORATURA SOPRANO 


Mgt. Lilllan Croxton, Hotel 
pene, West Street, 
New York City 


"ROMANOFF 


DRAMATIC SOPRANO 
E Vocal Studio Voice Training 
N Coaching, = }omuegee 
E 637 Madison Ave. . Y. Tel. Regent 7450 

















BELLE FISCH SILVERMAN 


OICE BUILDING 
REPERTOIRE COACHING 
Address: 301 Clinton Ave., Newark, N. J 
nabe Piano Used 


MARK OSTER 


Baritone-Vocal Teacher 


Studios: 1425 Kimball Bidg. __ Ghicage, MM. 


V. COLOMBATI 


VOICE PLACEMENT—COACHING 
Teacher of Josephine Lucchese 
Studio: 226 West 70th Street, New York 

Susquehanna 1980 


POUL BAI ==. 


BARITONE of Music 
TORONTO, CANADA 


*DANIELL 


= VOICE BUILDER 
E Diaphragmatic Breathing and Voice Placement 
Studios: 131 West 110th St., it Rinses City 
Telephone Monument 077 








Tessie 





VOCAL TEACHER AND COACH 
Theatrical Singers’ Troubles Adjusted 
Studio: Chickering Hall, 29 W. 57th S¢ 

(Studio 7A) New York 
Plaza 2690 





VIGTOR HARRI 


THE BEAUFORT 
140 West 57th Street 
Tel. 3053 Circle 


TEACHER OF SINGING IN ALL ITS BRANCHES 
(Member of the American Academy of Teachers of Singing) 





NATIONAL OPERA CLUB OF AMERICA, Ine. 


America’s greatest organization for 
the furthering of Interest in opera 


Apply to President for All Information 


Baroness Katharine E. VonMicane:r 
1730 Broadway, New York 





ARIADNE HOLMES EDWARDS 


Teacher of the ITALIAN SCHOOL OF SING- 
ING that produced the famous baritone GIUS- 
EPPE DE LUCA. Studio 803, STEINWAY 
HALL, 113 W. 57th St, N. ¥. Tel. Circle 3278. 


MUSICAL COURIER 


|BARON HAROLD VON OPPENHEIM 


DRAMATIC TENOR 
Hotel, 68 West 58th Street, New York 
Telephone: Plaza 5901 


Park Chambers 








J EANNE DE MARE 


TALKS ON MODERN MUSIC 
In connection with ow ae Wry 
65 East 96th Street, N. Y. Tel.: 1272 Atwater 


ETNAH ROCHON BOUTTE 


Proressor OF FRENCH 
Special Course in Conversation and Diction 
Individual Instruction 
Certifiée de I’Ecole de Prepara- Edgecombe 4085. P.O.B. 
tion des Professeurs de Francais 6, Sta. J. New York City 


FERRARA 


OPERATIC SOPRANO Large Repertoire 
Address: _ Hotel | tee New Yor 
Teleph 7400 


» TIKIJIAN 


VIOLIN STUDIOS 
ADV ancun a AND BEGINNERS 
98 Riverside Drive, N. Y Tel. Endicott 4685 


‘STALLINGS = 
GEast 36th St. ata ney Yorm city 


ROCKEFELLER 


PIANIST Studio: 15 East 88th St., N. Y. 
cangeee 10126 
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‘CATHERINE DE VOGEL 


Recitaliat of Folk Songs in costumes from 
Holland, France, England and Germany 
Address: 136 West 88th 8t., N. Y., Schuyler 0294 


DAVID ZALISH 


PIANIST AND TEACHER 


NOW IN EUROPE 
Will reopen his New York Studio in = 
Studio: 816 Steinway Hall 


KATHARINE IVES 


CONCERT PIANIST 
Mgét., Albert W. Meurer, 113 W. 57th St., 
Tel. 2916 Circle 


¢ ROSENFIELD 


CO-OPERATIVE ARTISTS 
pense Beckhard & MacFarlane, Inc. 
Fisk Building, N. Y. City 


RALPH ANGELL 


ACCOMPANIST 
125 22d Street, Jackson Heights, L. |. 
Telephone: Havemeyer 3800 





York 





New York 











CBENITEZ 


Teacher of Singing. Only teacher of 
Giuseppe Martino-Rossi and Masha Kave- 
lin. CHRISTOPHER HAYES, tenor, As- 

801  Steinwa 
Tel. Circle 


sistant Teacher. Studio: 


Hall, New York. 








Miriam Franken 


OPERA SINGER 
Lyric Soprano 
346 West 71st Seroxt, New York. Susquehanna 9541 


PROF. PEDRO PONS 


Craduate —_ Conservatory, Madrid, Spain; ex-alumnus 
Master Duvernini of Paris, France 


Instruction in Piano or Solfeggio at 
the pupil’s home 

Care of Musioat Counter, 113 West 5 
Phone for appointment, 7 to 


: BENDITZKY 


Individual 


Tth St., New York 


9 p. m., University 6472 





$445 ELAINE PLACE, CHICAGO, ILL. 


WALTER LEARY 


BARITONE 
TEACHER OF SINGING 
134 West 87th St., N. Y. C. 
Tel. Schuyler 0480 


VIOLA KLAISS 





Studio: 


David Earle 


PIANIST 
Musical Art Bldg., St. Louis, Mo. 
Baldwin Piano 


Studio: 


BARRON 


Management: Walter Anderson 
5 Columbus Circle New York 


Sophia 


GORSKAJA 


Russian Mezzo Soprano 
Mgt. Loudon Charlton, Carnegie Hall, New York 


DAISY 
ELGIN 
SOPRANO 
Management : 


R. E. Jounston, 
1451 Broadway, N. Y. 


LEO VOICE BRAU N 


STUDIOS 64-65 
Metropolitan Opera House 














TENOR 


Voice—Teaching 
Instruction- 
That- Builds 

2231 gs aad 
New York 
Telephone 

Tra. 3614 











CONDUCTOR 
BRAHMS CLUB 





Pennsylvania 
2828 





GILBERT ROSS 


AMERICAN VIOLINIST 


Management E. A. LAKE 
1425 Broadway, New York City 


Western Office: 
Midland Trust Bidg., St. Paul, Minn. 


“Thorough competence—unswerving sincerity.”"—London Daily Telegraph. 
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EVERETT 


Pure in Tone Pure Period Designs 
South Haven, Mich. 





THE STEINERT PIANOFORTE 
The Exclusive Piano 


M. STEINERT & SONS, Steinert Hall, 162 Bolyston St. 
BOSTON, MASS. 








The Finest Piano Action in the World 


WESSELL, NICKEL & GROSS 


Gives the Pianist the Touch that Creates True Tone Color 


Manufactured in New York, U. S. A. 














Manufacturers of the 


WING & SON, 


WING PIANO 


A musical instrument manufactured in the musical center of America for forty-nine years 
Factory and Offices Ninth Ave., Hudson and {3th Streets, New York 














THE BAUER PIANO of Today 


embodies the most highly developed principles of piano making tonally and structurally. 
It is a marvelous instrument. Its selling power is not the least important feature. 


Julius Bauer & Co., Factory, 1335 Altgeld St., Chicago, U. S. A. Established 1857 

















The only substantial im- 
Provements in 
Production made 
years are the 
Mehlin research. These im- 
provements are embodied 
only in Mehlin Grands and 
Uprights—the highest devel- 
opment ever attained in the 
art and science of piano con- 
struction. 


PAUL G. MEHLIN & SONS 


Wareroom 
509 Fifth Avenue (near 42d St.) 
New Yo 
Office and Factory 
West New York, N. J 


MEHLIN 


PIANOS 
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ENTURY gives you the world’s best music 
beautifully printed on the best paper! 
more can sheet music be! 
positions in the Century catalogue all 15c—(20c in 


Canada), 


wrote them. Ask for Century—Patronize the Century 
Complete catalogue of over 2500 compositions 
free on request. 


dealer. 


Thousands of successful teachers use and recommend 
CENTURY CERTIFIED MUSIC exclssively—be- 

cause they know it is ell that good music can be at 

half the price or less; and they know 

parents appreciate the saving. 


SHEET MUSIC 


You can’t buy better— 
why pay more? 
What 
There are over 2500 com- 


all certified to be exactly as the masters 


MATHUSHEK 


GRAND, UPRIGHT AND PLAYER PIANOS 
NEW HAVEN AND NEW YORK 


MATHUSHEK PIANO MANUFACTURING CO. 
132nd Street and Alexander Avenue New York City 

















CENTURY MUSIC PUBLISHING CO. 
203 W. 40th Street, New York City 

















MILLO PICCO 


BARITONE METROPOLITAN OPERA CO. 
NOW IN EUROPE 


FALL TERM OF TEACHING BEGINS OCTOBER 25 


For available time, terms, etc. 


Address: 1414 Steinway Hall New York City 
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Cincinnati Zoo Gives Magnificent 
Performance of Die Meistersinger 


Wagner’s Famous Opera Performed for First Time by All-American Cast—Isaac Van Grove 
Scores Personal Triumph as Conductor—Excellent Solo and Chorus Work.— 
Capacity Audiences at Each of Three Performances 


CrncinNATI, Oxn10.—The brilliant success scored by the 
Zoo Opera Company’s production of Wagner’s Die Meister- 
singer has focused the eyes of the entire musical world upon 
this splendid company and its distinguished young director, 
Isaac Van Grove. The week was history-making, especially 
so because many doubted that this stupendous opera neces- 
sitating fifteen leading singers, a huge chorus, great groups 
of singers, special stage settings and a larger orchestra, 
could be produced by a company assembled for a brief sum- 
mer season. However, it was accomplished and its accom- 
plishment was attended by unusual success. 

Congratulatory telegrams and letters poured in upon Di- 
rector Van Grove and Business Manager Charles G. Mil- 
ler from every part of the country. Music critics from the 
leading music magazines and newspapers of the country at- 
tended, while the mayor of Philadelphia sent a personal 
representative. 

At the close of the first evening the audience rose to its 
feet shouting its acclaim of Van Grove and his company. 
The tumultuous applause lasted nearly ten minutes and the 
same enthusiasm followed each of the other two perform- 
ances. Seats for the three evenings were sold out long be- 
fore the first performance; over two hundred were turned 
away the first night, nearly five hundred tried to obtain 
even standing room the second night and the crowd that 
tried to “crash the gates” on Friday evening seemed like 
an army to Business Manager Miller. He also had the 
unique experience of having to return nearly $250 to out- 
of-town patrons whose request for tickets could not be 
met. 

Perhaps it is not amiss to say that the success of the un- 
dertaking rested squarely upon Van Grove who is endowed 
with that rare ability which can coordinate all branches of 
his artistic forces and so can bring about surprisingly fine 
results. His own genius for music, for directing, for inde- 
fatigable work, and most of all, his genial personality 
which wins him the respect and affection of his co-workers, 
all make for success. And with it all he is absolutely free 
from the little eccentricities which are kindly called tem- 
peramental, and he is very modest and entirely unspoiled 
by the praise heaped upon him. 

The cast assembled was unique in musical history in that 
it is the first all-American cast to sing this great work 
through The lovable character of Hans Sachs, the cob- 
bler-philosopher was made more lovable by Fred Patton 
who sang in superb style, with beautiful interpretation and 
made of this role an unforgettable one. 

Pogner was sung by Henri Scott, baritone, formerly of 
the Metropolitan and Chicago operas, who was one of two 
guest artists for the week. Scott has a magnificent voice, 
a stately bearing and his fine conception of the part added 
much to the artistic success of the performance. His ap- 
pearance in Cincinnati was much acclaimed. 

Elizabeth Amsden was the other guest artist, singing the 
role of Eva in impeccable style and lovely voice to which 
the rich contralto of Constance Eberhart as Magdalena was 
a fine foil. 

Robert Ringling, who has been heard in many interest- 
ing character parts this season, proved himself unusually 
fine in the role of Beckmesser which he portrayed with 
consummate artistry, both vocally and histrionically. 

Herbert Gould as Kothner won much approval for his 
style and richness of voice. Gould is an artist who makes 
the most of every role to which he is assigned and his 
voice gives great pleasure. 

The part of David, the apprentice, was ably played and 
sung by Albert Mahler who is proving himseif an apt musi- 
cian. 

However, the outstanding role was that of Walther von 
Stolzing and it was admirably sung by Forrest Lamont, 
whose splendid tenor, fine characterization and skilful hand- 
ling of every situation, made of the part a personal tri- 
umph. Lamont is so well liked in Cincinnati that no opera 
seems complete unless he is heard in it. 

Every artist was carefully chosen for his particular role 
and those Cincinnati singers who were selected added much 
to the musical prestige of the city. These were Louis John 
Johnen, Joseph Schenke, Fenton Pugh, Edgar Gosney, Le- 
land Sheehy and Milton Sachs, while members of the opera 
chorus, Herman Tappo, Harry Cantor and Aaron Kaplan, 
also gave much pleasure in their roles. The city also gave 
the solo portion of its May Festival Chorus and other sing- 
ing groups to this undertaking. The staging was in the 
capable hands of Louis Raybaut and Mr. Van Grove was 
ably assisted by William Taylor, conductor and chorus 
master, Willard Rhodes, assistant conductor, and John Her- 
furth, scenic artist. The late Joseph C. Engel had been in 
the city several weeks before his death to consult with Van 
Grove and Raybaut as to the staging of this great opera and 
his death was a severe blow to these indefatigable workers. 
An augmented orchestra made the contest of the Meister- 
— in Nuremburg in the 16th century tremendously ef- 
ective 

Cincinnati is inordinately proud of its Zoo Opera Com- 
pany and more especially of its brilliant director, Isaac Van 
Grove. The production of, Die Meistersinger proves what 
can be done when there is such fine understanding and coop- 
eration and it is sincerely hoped that ways and means be 


throughout Europe, 


tra; 


artists. 


composition in the 
will have its world premier early during the coming season. 


found by Business Manager Miller that this musical season 
be continued, and under Van Grove’s direction. 
Sees Marie Dicxoré&. 


Samossoud to Conduct Operas in English 


An active national movement in grand opera in English is 
being outlined for next season by Jacques Samossoud, who 
last year presented The King’s Henchman in over one hun- 
dred cities in the East and Middle West. It is Mr. Samos- 
soud’s plan to give these same cities, in which his company 
was such a success and in which his artists are so well 
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EDWARD JOHNSON 

as Canio in Pagliacci, the role in which he will appear at 
the closing of the Los Angeles opera season on Octo- 
ber 15. Mr. Johnson has the distinction of appearing 
with four opera companies this year, in addition to mak- 
ing a number of concert tours between operatic seasons. 
He fulfilled his usual Metropolitan opera season in New 

York, in the early spring, following which he was booked 
for a short concert tour. After a brief rest he joined 
the Ravinia Opera Company for the second summer, his 
contract this year calls for fourteen name roles. At the 
conclusion of the Ravinia performances, after Labor 
Day, Mr. Johnson, with Elisabeth Rethberg in the title 
role, will open the San Francisco opera season on Sep- 
tember 15 as Rhadames in Aida. From San Francisco 
he goes to Los Angeles for the opera season there. After 
this late fall operatic season the tenor will appear in 
fifteen or twenty concerts and will then return to New 
York to rehearse with the Metropolitan Opera Company 

for his performances after the Christmas holidays. 


UAL Lp 


known, a choice of several popular operas, among which are 
Carmen, for which Marguerite Namara has been especially 
engaged; The Tales of Hoffmann, which he conducted 
and the Puccini operas. 

The Tales of Hoffmann will be given a spectacular presen- 
tation. The Moscow Art version which Mr. Samossoud 


gave over two hundred times in Greece will be introduced to 


America in the English language. 

The same company; the same fine chorus and big orches- 
the same principals including Marie Sundelius, Rafaelo 

Diaz and Giovanni Martino from the Metropolitan Opera, 

and Richard Hale, John Roberts and others who sang The 

King’s Henchman, will tour in addition to other well known 


Beethoven Symphony to Play Prize Work 


Charles Haubiel’s Karma, the American prize winning 
Franz Schubert International Contest, 


It will be played in New York by the Beethoven Symphony 


Orchestra, with Georges Zaslawsky conducting. The work, 
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which is dedicated to the memory of Franz Schubert, is a 
series of symphonic variations in four movements as follows : 
The Soul Ascending, Vision, Toward the Abyss, Resurrec- 
tion and Retrospect. It is Mr. Zaslawsky’s plan to achieve 
an American ‘ ‘routing” of the Haubiel composition through 
the conductors’ committee, which aims to assure a reciprocal 
arrangement of multi- premiers for new works played by the 
Beethoven Symphony and its collaborating orchestras. 
Names of the leaders in the wood wind section of the 
orchestra for the coming season were announced last week. 
Albert Chiaffarelli is to be first clarinet ; Nicholas Kouloukis, 
first flute; Louis Letellier, first bassoon : Pierre Mathieu, 
first oboe, and Fernand Roche, fit first English horn and oboe. 


9,000 Music Lovers Welcome 


Gabrilowitseh 


Spontaneous Ovation Given Him as Guest Conductor 
of San Francisco Symphony Orchestra 


San Francisco, Cat—The demonstration received by 
Ossip Gabrilowitsch upon his first appearance this season 
as the third guest conductor of the San Francisco Sym- 
phony Orchestra, during the present summer series of con 
certs, was a spontaneous tribute to his great popularity in 
this city. The Exposition Auditorium was filled from pit to 
dome which means that at least 9,000 persons were on hand 

to welcome the distinguished visitor from Detroit. 

Mr. Gabrilowitsch chose for this program Berlioz’ Over- 
ture, Le Carneval Romain; Cesar Franck’s Symphony in 
D minor; Debussy’s prelude L’Apres midi d’un Faun, and 
Tschaikowsky’ s Theme and Variations from Suite No. 3. 
All these were things after Gabrilowitsch’s own heart, be- 
longing to a school of composition into which he probably 
has penetrated more deeply than most conductors of the 
day. Mr. Gabrilowitsch’s conducting becomes increasingly 
that of the profound scholar—wise, matured and authorita- 
tive. As an interpreter one would classify him a poet and 
a painter rather than af musical dramatist. In his expres- 
siveness there is no lacking of the gift of poignant tender 
ness or imagination—he appeals with a deeply felt sense of 
beauty. 

The symphony was given a particularly fine reading. 
Fully in accord with the line and spirit of the score, Mr. 
Gabrilowitsch brought out its beauty and its mystic senti- 
ment in a way that no one who heard it will ever forget. 
It is one of Gabrilowitsch’s musical virtues that, while not 
theatrical, he still possesses a keen appreciation of dramatic 
values, thus in music like Franck he is completely in his 
element, not only underlying the themes of the D minor 
symphony with satisfying clarity but marshalling them to 
thrilling climaxes. Storms of applause from the delighted 
audience greeted both conductor and musicians. 

In Debussy’s colorful and highly descriptive L’ Apres 
midi d'un Faun Gabrilowitsch again showed his usual atten- 
tion to outline and detail but kept the spirit of the score to 
the front. In the matter of orchestral tone, he never fails 
to manifest his preference for quality rather than quantity. 
Under his eloquent baton, the orchestra played magnifi- 
cently—with perfect balance, suavity of phrasing and an 
exquisite sense of style. 

Tschaikowsky has in Ossip Gabrilowitsch an extraor- 
dinary interpreter. In his version of the Theme and Varia- 
tions (which it would be difficult to excel) Gabrilowitsch 
demonstrated what he really is—a great personality—a 
musical genius and a superior director. At the conclusion 
of the program, Mr. Gabrilowitsch was brought to the 
platform innumerable times, a recognition from the musical 
public which he justly deserved C. HL. A. 


Pittsfield Festival to Be Held September 19-21 


One of the most interesting features of the Anniversary 
Festival of Chamber Music to be given by Elizabeth 
Sprague Coolidge and Mr. and Mrs. Albert Sprague Cool- 
idge in the South Mountain auditorium, Pittsfield, Mass., 
September 19, 20 and 21, will be the presentation of 
Spanish folk songs in Austrian, Valencian and Andalusian 
Gypsy costumes and of five dances for two harps by Carlos 
Salzedo. The Salzedo work is dedicated to Mrs. Coolidge 
and is to be performed on this occasion for the first time. 
Included in the Spanish program also will be a concerto 
for harpsichord or piano, flute, oboe, clarinet, violin and 
cello by De Falla. Those who will take part in this pro- 
gram are Luisa Espinel, lyric diseuse; Lucile Lawrence, 
harp; Carlos Saizedo, piano and harp: Kathryn Kerin, 
piano; Pasquale Amerena, flute; Jean De Virgie, oboe; 
Emil Arcieri, clarinet ; Jacques Gordon, violin, and Jacobus 
Langendoen, cello. 

The first program will be given by the Berkshires 
Quartet (Hugo Kortschak and Jacques Gordon, 
Clarence Evans, viola, and Emmeran Stoeber, 
Gordon String Quartet of Chicago (Jacques 
John Weicher, Jr., violins: Clarence Evans, 
ard Wagner, cello) and Rudolf Reuter, piano. The festival 
will begin with a performance of the Beethoven Quartet in 
E flat major, Op. 127, the same work as that played by the 

3erkshire Quartet as the first number of the first program 
at the first Festival of Chamber Music held on South 
fountain, September 16, 1928. David Stanley Smith’s so- 
nata r, A minor, Op. 51, for violin and piano, dedicated t¢ 
Mrs. Coolidge, also will be programmed at the first concert 
as well as Haydn’s Quartet in M major, Op. 77, No. 2. 

The second program will be interpreted by he South 
Mountain Quartet of Pittsfield, founded by Mrs, Coolidge in 
1923 (William Kroll and Karl Kraeuter, violins: (; nrad 
Held, viola, and Willem Willeke, cello). the Elshuco Trio 
of New York (Aurelio Giorni, piano; William Kroll. vio 
lin, and Willem Willeke, cello), Paul Lemay, viola and 

(Continued on page 8) a Tee 
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Munich Mozart and Wagner Festival Opens 


Fine Performance of Die 


Municn.—Again the Munich opera is paying its yearly 
tribute to the genius of Mozart and Wagner at the annual 
festival at the Prinzregenten Theater. Great crowds are 
wending their way towards the beautiful festival theater in 
Bogenhausen, and gaily waving banners mark the way. 
The picture resembles in many respects that of gladder days 
1omic conditions in Germany were less trying. 
brilliant display of gorgeous apparel and 
jewelry, customary in those days, is no more, but the spirit 
of eager and enthusiasm is the same and the general 
atmospher« of an unusual and festive event 
has not 
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Edwin n Hughe s - Studio Notes 


Edwin Hughes studios 
1 when 


their cus- 


ces of Die 


Present—Artistic New Scenery 
Much Praised—Principal Roles Well Sung 


Tradition, and what had 
in the Meistersinger a 


novel in the new stage settings. 

otherwise made the scenic display 
favorite with the public, had to be duly considered. Yet, the 
improvements are unmistakable, and beneficial in many 
ways; especially in the second and third acts. The narrow 
street between the houses of Sachs and Pogner now leads 
into a spacious square of characteristic medieval design, thus 
furnishing considerably more room for the active display of 
massed groups. The nightly street brawl consequently has 
become far less obtrusive and more plausible. One regrets, 
however, that the appearance of the rising moon (so beauti- 
fully illustrated in the orchestral score) has been eliminated. 
True, this great yellow disk could never be entirely liberated 


ict IIT 


scene 1 


Meistersinger von Niirnberg, at the Prinzregenten 


curse of man-made mechanism, but the effect, nev- 
ertheless, remained charming and was not without a deeper 
symbolic meaning. In the new version the towards 
the end of the act is flooded with moonlight without due re 
gard for astronomic correctness. 

Che of the third act is also more spacious, giving 
a splendid perspective of the charming silhouette of old 
Nuremberg against a sky of deepe st hue. There are also 
many minor improvements of smal ler but none the less highly 
essential stage details. One is, however, particularly grati- 
fied to note that no seetetions have been instituted that are 
not in accord with the master’s own wishes and directions 
In this respect also the Munich opera has proven its loyalty 
to the genius Wagner. 

The performance, under the musical 
Knappertsbusch, had all the earmarks of 


from the 


scene 


scene 


of Hans 
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direction 
a notable 


The Bach concerto in C major; 
and a diversified group completed 


tomary two piano recital. 
Brahms’ (34) bis; 
he program. 


Both Mr. 


sonata 


with technical 
and there is always in evidence a thorough understanding 
of the constructive scheme of all they do. There was a 
rhythmical precision in their interpretation of Bach; a cer- 
tain force in Brahms; and their imagination followed the 
will of each composer of their final group—Daniel Gregory 
Mason, Mary Howe, and Rachmaninoff. 
It must have been of interest to those 
the Hughes recital to have seen 
artists’ work the thorough underst 
— certain dig nity of interpretation 
rk of their teachers. 
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usual artistic event. It has seldom been my privilege to 
witness a Meistersinger performance of such perfect equal- 
ization between stage and orchestra, and again the second 
and third acts (the first showed signs of nervousness on the 
part of some of the singers), both culminating in beautifully 
calculated climaxes, deserve particular praise; especially 
the second act, in which the orchestral transitions between 
the fast varying phases of plot and action were of inde- 
scribable eloquence. 

It is all the more regrettable that in regard to the tempi 
of the prelude Knappertsbusch appears a bit too self-willed, 
often speeding where stateliness would appear as the better 
part of orchestral virtuosity, often disregarding the oppor- 
tunity for impressive breadth. With Knappertsbusch this 
is by no means owing to lack of better knowledge, but a 
matter of surging temperament. This is proven particularly 
by his masterful disposition during the entire length of the 
opera. His painstaking regard for orchestral detail is 
startling and reveals a wealth of eloquence. 

The outstanding features of the stage performance were 
Wilhelm Rode’s Hans Sachs and Paul Bender’s Pogner, 
both highly impressive figures and both endowed with the 
gift of convincing vocal and histrionic utterance. Elisabeth 
Feuge, who has made remarkable progress in the develop- 


Act IlI—scene 2 
Munich, under the direction of Hans Knappertsbusch. 


ment of her vocal abilities, but who is somewhat lacking in 
poesie, sang the part of Eva, Fritz Krauss gave a fine vocal 
performance as Walther von Stolzing. Josef Geis, the in- 
imitable, still unrivalled as Beckmesser. Karl Seydel is 
as sprightly and humorous a David as ever 

Max Hofmiiller, the stage director, again performed a 
veritable feat in the clear disposition of the various massed 
groups; he has timed the action in perfect accordance with 
the orchestral display and thus climaxes of startling height 
ind impressiveness are achieved. The finale of the present 
performance of the Meistersinger at the Munich opera is 
without a doubt unrivalled, and thus it also seemed to im- 
press the audience which did not leave the house until the 
final picture had been shown many times amid thunderous 
applause. 
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Cavalleria Rusticana, 
Twelve subscription performances 
company in the Academy of Music, Philadelphia. Among 
the artists engaged for the forthcoming season are Renata 
Flandina, Dorothy Fox, Maria Koussevitsky, Tamaki Miura, 
Myrna Sharlow, sopranos; Maria Gay and Rhea Toniolo, 
mezzo sopranos and contraltos; Pasquale Ferrara, Piero 
Orsatti, Stanislav Vesta, Giovanni Zenatello, tenors ; Valen- 
tin Figaniak, G. Martino Luigi Dalle Molle and 
Joseph Rover, baritones; Mario Fattori, Michael Shvetz and 
Alfredo Valenti, The conductors of the company 
are Federico Del Cupolo and Walter Grigaitis and Fabien 
Sevizski has been engaged conductor. Luigi 
Raybaut is stage director and Mordkin is director 
of the ballet. 


La Boheme, 


Rossi, 
bassos. 


associate 


Mikhail 


as 


Oliver Stewart in New York 
Oliver Stewart, tenor, who recently returned to this coun- 
try after study abroad, has located in New York and may 
be reached at his charming residence-studio at the Osborne. 
Mr. Stewart spent some time at his parents’ home in New 
England before coming to New York and is now available 
for concert and opera. 
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Another Brilliant Week of Opera 


at Ravinia 


Schipa Scores in L’Elisir d’Amore 


L’E.tsir p’Amore, AuGust 4. 

After writing musical criticisms for over a quarter of a 
century, the writer feels quite nervous in setting down his 
opinion of the performance of L’Elisir d’Amore which 
served for the return of Tito Schipa after an absence of 
several years. The reason for our timidity is that a lady 
from Fort Wayne, Ind., wrote a letter to the MusIcaL 
Courier in New York complaining bitterly of this reporter, 
and asking his prompt removal from office, using so many 
epithets concerning our ignorance that the board of directors 
met in special session and considered bringing the writer to 
New York by air mail and placing him before the court of 
justice of the Musicat Courrer. Due to the heat, however, 
the meeting could not take place so the letter the lady wrote 
to our editor-in-chief, Leonard Liebling, was forwarded to 
Ravinia. Everything contained in the letter might be true, 
except that we are old and senile. The lady from Ft. Wayne 
has not the pleasure of knowing us, and we beg to state that 
we are yet in our forties, going strong, and hoping that we 
will some day have the pleasure of meeting her 

This having been duly recorded, we can proceed with the 
review of L’Elisir d’Amore. Tito Schipa, in glorious voice, 
came back to the scene of former triumphs, singing with his 
familiar artistry the role of Nemorino, in which he was ac- 
claimed to the echo. From the moment the tenor appeared 
on the stage he was the dominant factor in the performance, 
even though he had a close second in Vittorio Trevisan, who 
was Dr. Dulcamara. Trevisan has often been called the 
king of baritone buffos, a title which he does not seem to 
relinquish. 

Florence Macbeth was a pretty and well voiced Adina; 
Margery Maxwell did well in the role of Gianetta. The 
orchestra performed well under the sure baton of Gennaro 
Papi; the chorus sang with precision and the performance 
as a whole had smooth sailing. 

Louis Eckstein must be congratulated on the casting of 
the operas this season. When his king of diamonds, Mar- 
tinelli, took his leave, Eckstein brought at once his king of 
hearts, Tito Schipa, to fill the breach until the close of the 
season. 

CARMEN, Avucust 5 

Carmen was presented at Ravinia on Sunday night. A 
Polish Day concert, at which Ina Bourskaya appeared, was 
held in the afternoon. In the evening many of her compa- 
triots remained to hear her in the title role of Bizet’s opera. 
We have heard this work hundreds of times, but the record 
for speed was attained at Ravinia; we never heard the sec- 
ond act done in such fast tempo. Louis Hasselmans on this 
occasion was not the conductor of Ravinia, but really the 
conductor of the twentieth century. That the singers, the 
orchestra and chorus could keep up with him speaks vol- 
umes for the musicianship of those who perform at Ravinia. 
After the whirlwind of the second act, the third and last 
acts seemed a little tame, even though the best singing of the 
evening was done in those two acts. 

Bourskaya’s Carmen is too well known to call for discus- 
sion here. She has ideas of her own, which are well worth 
noting. Her success with the public was complete. Her 
vis-a-vis, Armand Tokatyan, was most satisfying in the role 
of Don Jose. Tokatyan has a beautiful natural voice and he 
scored heavily after the Flower Song. 

Desire Defrere was a dashing Escamillo; Margery Max- 
well, an agreeable Micaela; Louis D’ Angelo a forceful Zu- 
niga; Philine Falco surprised her most sanguine admirers 
ay singing the difficult role of Frasquita with marked ability. 
Gladys Swarthout was heard to good advantage as Mer- 
cedes, but special words of praise must be given to the two 
smugglers, Jose Mojica as Remandado and George Ceha- 
novsky who was Doncairo. As a matter of fact, those two 
roles have never been better interpreted than by those two 
gentlemen, who made the parts the most conspicuous in the 
‘drama. After conducting the second act a la twenty-first 
century, Louis Hasselmans calmed down and gave a really 
superb reading of the last two acts. 

Aa, Avucust 7. 

Aida was repeated with the same cast heard in previous 
performances, with the exception of Edward Johnson, who 
took the part of Rhadames, heretofore entrusted to Mar- 
tinelli. 

Martua, Avucust 8. 

Another performance of Martha brought forth, for the 
first time this season, Tito Schipa, in the role of Lionel. 
The peak of the per formance was reached by his remarkable 
singmg of M’appari, after which the audience broke into 
such an ovation as Ravinia has seldom heard. The artist 
had to come to the stage many times to bow acknowledg- 
ment, and shook his head from side to side to inform the 
audience that he would not sing an encore. Schipa’s singing 
of the part of Lionel could be taken as a model by vocal 
students. 

Marour, AuGust 9. 

Marouf, which made such a hit at its Ravinia premiere, 
was repeated with the same cast heard the previous week, 
with Chamlee in the title role. 

Speaking about Ravinia, it does not seem necessary to in- 
form the readers that the vast theater is completely sold out 
each night. The weather has been very hot, which makes 
a trip to Ravinia most enjoyable. 

Manon Lescaut, Aucust 10 

Puccini’s Manon Lescaut, made popular at Ravinia in 
seasons gone by through the splendid delineation of the title 
role by Bori, and the Des Grieux of Martinelli, will not lose 
the favor of the public with the new interpreters selected by 
director Louis Eckstein. Florence Easton, who essayed the 
role of Manon Lescaut for the first time anywhere, sang 
it as we have never heard it sung better. Many stars who 
have come to Ravinia have later achieved renown in roles 
in which they appeared for the first time at the Theater in 
the Woods. It might be said that Ravinia is a splendid 
school for stars. They are given opportunities in roles un- 
familiar to them, in which they often score heavily. Florence 
Easton made her greatest appeal as Manon Lescaut through 
her vocal resources. From beginning to end her song was 
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delightful. True, she was not quite as coquettish or charm- 
ing as other interpreters we have seen, yet her portrayal had 
much to be commended. 

As often stated in these columns, Edward Johnson is the 
romantic lover par excellence. His Des Grieux was a real 
chevalier, There was grace, elegance, savoir faire, and if 
the eye was charmed by his manly, yet youthful appearance, 
the ear likewise had a treat, as Johnson sang with his usual 
artistry and musicianship. 

The Lescaut of Defrere was all that could be desired. 
Histrionically he well represented the rogue brother of 
Manon, whose villainy was obliterated only by the manner 
in which Defrere sang the role. 

Louis D’Angelo did well as Geronte; likewise Paltrinieri 
and Mojica in smaller roles. Gennaro Papi gave an inspir- 
ing reading of the score. The chorus sang with altertness 
and the orchestra added materially in making the _per- 
formance praiseworthy in every respect. 

BarBER oF SevittE Aucust 11 

The Barber of Seville, given with Macbeth as Rosina: 
Schipa as Count Almaviva ; Basiola as Figaro; Rothier as 
Don Basilio and Trevisan as Dr. Bartolo, closed the week 
successfully. A complete report of this performance will 
appear in these columns next week. 

Bort Not ComMInG 

It was heard during the week that general director Louis 
Eckstein had received word from Lucrezia Bori that she 
would be unable to come to Ravinia this season. Though the 


announcement will no doubt cause regret to the many ad- 





gift. 
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mirers of the diva at Ravinia, they will be happy to hear that 
in all probability Mme. Bori will be at Ravinia for the entire 
1929 season. ReNE Devries 


Perkins Artist-Students in Recital 


Lyman Almy Perkins recently presented some of his artist- 
students in a recital program at the Northside Carnegie Hall, 
Pittsburgh, assisted by the Choir Ensemble Society; Mrs 
J. R. MacGregor, pianist; Dr. Casper P. Koch, organist, 
and the Pittsburgh String Quartet. The Perkins pupils who 
—_ part in the program were E. Char Anderson, Hazel 

Campbell, Villetta Young Dice, Mary Berkes Kennedy, 
Mrs. L. Wallace Ohl, Mrs. Calvin Miller, Neva Morris 
(Charles H. Shots at the piano), Lavigne McCrady, Matthew 
Kamer, Howard Brewer, Caroline Bracey and Harold 
Shaner. 


Scotto Presented with Gift 


On April 21 last Rome celebrated its 2681st birthday, at 
which time the public presented Ottavio Scotto, the im 
presario, with a silver statue of the famous Roman wolf, in 
recognition of his great success at the Royal Opera House 
in that city. Mr. Scotto is the first impresario of the new 
Royal Opera House sponsored by Mussolini. The: season 
there, its first, was considered an outstanding success The 
statue weighs about twelve pounds and is of solid sil 
ver. An album with a thousand signatures accompanied the 





Important Addition 


to Piano Literature 


A Critical Edition of Bach 


Consisting of a judicious selection of the really indispensable teaching numbers 


from the Little Preludes, Two-Part and Three-Part Inventions, Preludes 
Fugues (Well-Tempered Clavichord). 


and 


Selected, edited and annotated by 


Gottfried Galston 


(Master Pianist) 


This work reflects a spirit of veneration and profound understanding. 


Its outstanding merits comprise two important features 


authenticity 


of the musical text, and freedom from unwarranted playing instruc- 


tions. 


This Edition of Bach is Now Ready for Distribution 


Send your fall orders NOW in order to avoid delays 


Mr. Galston is an outstanding authority on the works o 
and has transcribed practically all of the 


works 


Mr. 
daily companionship with him, 


Galston was an intimate 


colleague 
Because of 
had exceptional opportunities to discuss with Busoni, 


f J. S. Bach 


organ music, as well as 


for other instruments, including the piano. 


of Busoni and enjoyed 


this association, he 


who was 


himself a renowned Bach specialist, the works of this greatest of 
all masters of polyphony, and especially the manner of playing his 
music on the modern piano so as to reproduce as nearly as possible 
the effects and probable intentions of Bach himself. 


Besides appearing as soloist 
Orchestras of the 


with the most important Symphony 
world, Mr. Galston invariably included one en- 


tire program from the works of Bach among the famous Cycle of 
Concerts which he gave in all the centers of culture throughout 


Europe. 
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Oscar Saenger Opera Class in Recital 
Oscar Saenger has jus com] ted his season at the 
American ( , with the usual public 
rehearsal of hi ASS h took place at Kimball 
Hall, Thursday afternoon ly 26. The program consisted 
of excerpts fre | 
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Mrs. Smails and Mr. Cook made one 
not a bona fide operatic performance. 
Mr. Saenger conducted with his usual skill and the pro- 
gram was enlivened by his accustomed short and pithy re 
marks between the numbers. He elucidates the text for the 
audience in a semi-humorous manner that frequently con 
vulses them with laughter, at the same time that it explains 
and recalls to mind the situations in the scene to follow. 
Violet Martens, the splendid accompanist and coach, was 
at the piano and did excellent work 
This was Mr. Saenger’s twelfth season in Chicago, he 
having been the first to conduct master classes there. He 
has now gone to the mountains for a much needed rest. 
R. 


forget that this was 


Concert Management Arthur Judson Notes 
Following two London 
went to Paris, where the 
when she left for a four months’ 
is scheduled to give forty 


appearances, Cecilia Hansen 
violinist rested until August 1, 
tour of the Far East. She 
concerts in Java, India, China, 
One appearance of unusual interest will be 
that in Tokio during the coronation of the new Mikado. 
Miss Hansen will return to Europe in January and start 
her tour with an appearance as with the London 


soloist 
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Symphony Orchestra on January 21. She will not be 
back in America until the season 1929-30. 

Francis Macmillen will introduce into his repertory next 
season several new works, including a concerto in F minor 
by Pantscho Wladigeroff, Bulgarian composer. The vio- 
linist’s season will open with the first of three Chicago 
recitals on October 28. His annual New York recital 
is scheduled for February 11 at Carnegie Hall, and he 
also will give a joint concert in the metropolis with Maria 
Olszewska. Among his other engagements are concerts in 
Kentucky, Alabama, Tennessee, Louisiana, Texas and Ohio 
Mr. Macmillen will make a Mexican tour late in January, 
playing five recitals in Mexico City. 

Josef Lhevinne will sail on September 1 for an intensive 
European tour with engagements in Paris, London, Berlin, 
Vienna, Bucharest, Amsterdam, and other Continental 
music centers. He will return in January for his annual 
American tour during which he will appear with orchestra, 
in recital, and in joint with his wife, the pianist, 
Mme. Rosina Lhevinne. 

In addition to his annual series of Children’s 
with the New York Philharmonic-Symphony Orchestra, 
the Boston Symphony, and the Philadelphia Orchestra, 
Ernest Schelling will give three Symphony Concerts for 
Young People in East Orange, N. J., next year, on March 9, 
April 6, and April 20. Mr. Schelling will direct at these 
concerts a picked orchestra of forty men 

Frederick Jagel, having left New York for London 
where he married, then sailed from Southampton to 
Buenos Aires where he is singing at the Colon Opera season. 
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Concerts 
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I'he young American tenor has been reéngaged by the 
Metropolitan Opera for next year and will fill as many 
concert dates as his operatic contract allows. 

Hans Kindler, who is summering at Senlis, France, 
will open his 1928-29 season with a joint concert at the 
Waldorf-Astoria with Gertrude Kappel, under the auspices 
of the Haarlem Philharmonic on November 15. The cellist 
will appear as soloist with the Cleveland Orchestra on 
December 20 and 21. His other concert engagements in- 
clude recitals in Syracuse, Colorado Bahco Chambersburg 
(Pa.), Sweet Briar College (Va.), Converse College, Spar- 
tanburg (S. C.), and at the Peabody Conservatory of 
Music in Baltimore. 

The foregoing artists all are 
Concert Management Arthur 


under the direction of 


Judson. 


George Lieblin?, Secured by 


Orchestras 


management of George Liebling has just 
signed contracts for the appearance of this international 
pianist with the San Francisco Orchestra on November 8 
and with the Los Angeles Philharmonic Orchestra on De- 
cember 6 and 7. 

A coast to coast tour for 
hooked. 


The concert 


George Liebling is now being 


Yeatman Griffith Teaching Abroad 
The accompanying snapshot of the Yeatman Griffith 
family was taken when they visited Pompeii, and shows 
them at the’ entrance of the old Coliseum. Yeatman Grif- 
fith is teaching European and American artists abroad the 
entire summer. He left New York, June 9, on the SS. 
Saturnia, sailing direct for Naples, and taught for a month 

and a half in that beautiful city of Sorrento, Italy. 
August finds him in Paris and during September he will 
be in London, which was his home city for quite a few 


THE YEATMAN GRIFFITHS IN EUROPE 
years previous to the World War. Mr. Griffith and family 
will sail for New York the last of September for the re- 
opening of his New York Studios October 8. 


The New York String Quartet Reunites 


After 
New 


several months of separation the members of the 
York String Quartet reunited on August 1 at their 
summer home in Burlington, Vt. At this ideal spot on Lake 
Champlain the quartet spends each morning in rehearsing, 
preparing programs, and selecting novelties for the coming 
season. A number of private engagements will enliven their 
summer's work 
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CHARLES NasckLe A Reat Booster 


Finds Plenty of Interest in Jazz, Radio, Phonograph, and the Modern Managerial Systems—His 
Vital and Stimulating Ideas Give Food for Thought—‘*Organization” the Chief Topic of 
The Moment, He Believes—Interested in the Masses, and Finds Plenty of 
Opportunity for the Deserving Student 


CHARLES NAEGELE 


USIC has a tendency to make an artist introspective 
M and ego-centric; that is not be wondered at, for 
with so much attention centered on the personality 
of a musician it is only natural that such should be the out- 
come. Since that is the rule, one must necessarily : some 
time, meet an exception, and our visit with Charles Naegele, 
at the Biltmore, proved this platitude. 
AN ORGANIZATION ENTHUSIAST 
Charles Naegele is a thinker. He is an objective thinker, 
whose scope of interest extends to all the various activities 
in the music field and whose vision is such that it would be 
difficult to remain stagnant if in association with him for 
any length of time. He is a vital and stimulating person- 
ality, whose keen mind has found in the idea of the organi- 
zation of the music field an impetus for action and rejoicing. 
Mr. Naegele feels that the time has now arrived when 
the great subject of “organization” is one which the collec- 
tive and individual musician can no longer afford to ignore. 
Three important factors have already arisen, to leave their 
influence on the development of the idea, with the creation 
of the Civic Concert Service, the Community System and 
the National Federation of Music Clubs. The fundamental 
principle of operation, of these three organizations is similar, 
in 1 that they are attempting to give to the public a fair and 
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honest deal in the purchase of an artist, in the stabilization 
of a fee for an artist, in every part of the country, and so 
basing it that every nook and corner will be privileged to 
have any and every artist if it so choses. The result of 
this is obvious, according to Mr. Naegele, for the artistic 
morale will be raised, while until this time the variability 
of prices has tended decidedly to undermine this very morale. 
This vitalizing force will have its effects not only on the 
public but on the artist also, for, as Mr. Naegele very logi- 
cally concluded, an artist hardly knows his own value when 
he is quoted for three various prices within the radius of 
five hundred miles. 

“What would you think,” and the pianist smiled, “if you 
went into a store to buy a tie and it was quoted to you at 
a price of five dollars, and to the person immediately fol- 
lowing you at three dollars? You would conclude that it 
was probably not worth one.” The artistic parallel is quite 
the same, according to Mr. Naegele, 

INTEREST IN THE MASSES 

Mr. Naegele does not think of humanity in singular terms. 
He sees it from the standpoint of the masses, and it is the 
masses that interest him. It is only natural, then, that other 
than the three organizations which he boosts because of 
their wide reach, he should also favor another far reaching 
medium—the radio. The Civic Concert Service extends over 
eighteen states, the Community Service and Federation of 
Clubs are national, but the radio is international. Gauging 
its value, therefore, from Mr. Naegele’s outlook, the radio 
has justified itself.. It has justified itself further in that in 
reaching the masses it reaches them musically; whether 
this be good music or bad music, it is music, and it is beat 
ing into every listening ear melodies of some sort, and pul 
sating rhythms. 

Perhaps the present generation will not benefit, as one 
would wish, from this outpouring of musical sounds, but 
Mr. Naegele feels that the coming generations will benefit, 
deducting from the premise that Europe is today steeped 
with music because she has had it from time immemorial. 
In its earlier stages Europe's music no doubt was as crude 
as much of the music which is sent over the radio in our 
day. It is a matter of evolution, according to Mr. Naegele, 
and we are now in an early stage of it. 

Viewing it from a more materialistic side, Mr. Naegele 
is not blind to the value which radio is to the artist from 
a box office standpoint, it having opened a field for those 
who had not had an opportunity to appear before the public, 
and unquestionably crystallizing, for the public, those who 
had already had a beginning. “No artist is too good to be 
above ” rforming for the radio,” Mr. Naegele declared, “for 
if he is, he is then too good to appear in concert. 

This ‘statement of Mr. Naegele leaves little doubt as to 
his feelings in the matter, and the personal enthusiasm which 
he conveys to the listener is contagious to a point of earnest 
belief in his convictions. 

Cuicaco Contest JUDGE 

This great interest in the masses had an outlet for Mr. 
Naegele when he was one of the three judges of the Greater 
Chicago Tournament recently held in that city. To him it 
was a reason for a stronger belief in the spread of the love 
of music when 6,000 children enrolled for this tournament. 
Anyone having any sort of imagination can readily picture 
the high pitch of enthusiasm displayed at the tournament 
when each child realized that he or she was pitted against 
the talent of so many others who must have had a real 
justification for being present at the event. The final 
judges chose twenty-one from this great mass, who were 
presented with prizes of considerable value 

“I was amazed at the standard of the work,” mused Mr. 
Naegele, “and also at the very evident proof of the interest 
shown by the Chicago public. In fact, all the judges were 
most enthusiastic about this great contest and we very seri- 
ously decided that we had better go home and practise.’ 

Being a mullerover of conditions and observations, Mr. 
Naegele related the interesting fact that girls predominated 
in number and ability at this contest. This, he said, was in 
direct keeping with statistics, which show that up to the 
age of about sixteen, girls are far in advance of boys. This 
is true in school and in all fields of art; they seem to have 
more technical facility, a more natural bent to study, and 
far keener memory. Later than the age of sixteen they 
slump, and it is the boys who forge ahead. The reason for 
this is fundamentally an economic one, and also a senti 
mental aspect . . . a hereditary fact which woman is 
attempting hard to break down. Mr. Naegele was particu- 
larly interested in the first winner of the contest, Johanna 
Siragusa, who he claims has an extraordinary talent, and 
who should develop into a fine pianist. “I hope she will 
prove the exception,” was Mr. Naegele’s earne st wish for 
the girl, “even though statistics are against her.’ 
OPPORTUNITY FOR THE STUDENT 

The student has greater opportunities today than ever 
before—opportunities which are more than liable to be the 
means of the realization of the most idealistic dreams. 
When such a claim is made by one of Mr. Naegele’s ex 
perience the student should feel more than encouraged. 
Mr. Naegele feels that although the music field is crowded, 
there is always a place for another good artist, and this can 
be anyone, in spite of the great obstacles which seem to 
beset the path of success. Mr. Naegele’s popularity as a 
pianist is such that this rosy outlook is undoubtedly colored 
by the fact, but such a conviction cannot help but be felt 
by those who are privileged to come within a penetrating 
distance of Mr. Naegele’s personality. 

It is this very idea which prompts Mr. Naegele often to 
remain in a town, where he has played, longer than he had 
anticipated, staying so as to comply with the many requests 
he has of hearing some of the best pupils of the town. He 
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Fair Weather Attracts Huge 


to Stadium 


Crowds 


Molinari Continues as Guest Conductor— 
Duncan Dancers Featured on Wednesday 
and Thursday Programs 


Aucust § 

week were concluded on 
World Symphony by Dvorak, 
The Fountains of Rome, and 
Tell. Mr. Molinari again 


SuNDAY, 
The concerts for the Sunday 
evening with the New 
Respighi’s Symphonic Poem, 
Rossin overture to William 
Avucust 6 
The striking change in temperature and the 
torm kept the capacity audience which usually fills the 
dium down to barely a thousand, but nevertheless most en- 
thusiastic, listeners at the concert of August 6. Mr. Moli- 
nari opened the program with his own transcription of La 
Primavera from Vivaldi’s The Four Seasons, which was 
followed by the Symphony in G major by Haydn. Noctur- 
Proces abaud had its first performance in this 
ans Lange, concertmaster, ably acquitting himself 
violin solo; this was Mr. Lange’s first appearance at 
Stadium. After the intermission two Tschaikowsky 
umbers were played—Andante Cantabile from the string 
quartette and Pizzicato Ostinato from the Fourth Symphony 
Wotan’s Farewell and the Magic Fire Spell from Wagner's 
W allie program 
AvucGust 7 
romantic, the modern and the ultra 
n the Stadium program of August 
symphony of Beethoven, the 
Mendelssohn’s Midsummer Night’s Dream 
Ride of the Valkyries (for the finale) and 
by Dukas. The varieties of style 
part of the conductor, and Mr 
Molinari is equal to the situation The symphony moved 
along traditional lines big, broad and full-toned The Men- 
delssohn scherzo (and he could write scherzos, poor old “ob 
solete” Mendelssohn ) tly airy and graceful, that 
of Dukas bold and ri Wagener’s dash 
ing number 


Monpay, 
threatening 
Sta- 


nal sion by R: 


concluded the 
TUESDAY, 


"1 = 
The classical, the 


modern were repre sented 
7 There were the Eroica 
Scherzo from 
Wag 
yrcerer s Apprentice 


called for versatility on the 


music, ers 


the S 


was suificien 
ald as it should be 
mpelling as ever 

AvucustT 8 
attendance at the Stadium on August 8 was 
sufficient to warrant the aiden of flashlight pictures. The 
Duncan Dancers were the chief attraction. The ——. 
ability of the artists merited the great crowd, but 
unquestionably, the recent death and autobiography of Isa 
dora Duncan did much to stimulate the interest of the 
u understood by Isadora and her follow- 
in which rhythm is the chief 
who enjoy just that type 
have afforded great pleas 
mething more of 
offer, the 


WaS dads Ct 
WEDNESDAY, 
The huge 


rean seven 
active 
Dancing as 
vn as “pure 
for expressio! 
the performance 


dancing,” 
To those 
must 
who look to dancing for s« 
nt, such as the Denishawns 
mark. They are graceful, 
however, fitting in with 
vert whose used exclusively as 
part of the program Mr. Moli 
Vivaldi’s Four Seasons, 
Beethoven's Leonore 

first two works lacked contrast in that 
subdued type of music and lose a great 
rformance Mr. Molinari warmly 


overture 


lopme 

li ers fell below the 

ight, rhythmical 
the spirit of Schul 


1 background the first 


charming, 
music was 


and 


yresented two sketches from 
I 


Debussy’s Afternoon of a Faun and 


()vertu 


was 


AuGust 9 


repeated on 


T HURSDAY, 
lay program was Thursday 
Fripay, Aucust 10 
Molinari’s conception of Strauss’ 
gigantic tone poem, Ein Heldenleben, was highly satisfac- 

bringing out the humorous and satirical episodes and 
nbuing the battle music with all the power that it demands 
solo part in the work was played by Hans Lange. 


Friday concert 


At the 


MUSICAL COURIER 


The program also contained numbers by Corelli and 


Respighi 
Avucust 11 

At the Saturday concert the composers represented were 
Mendelssohn, Moussorgsky, Saint-Saéns and Wagner. 


SATURDAY, 


Victor Benham’s Summer Plans and Successes 


Victor Benham has been engaged to play his own con- 
certo (op. 38) at the symphony concerts in Ostend, Sche- 
veningen, Bournemouth, with Sir Dan Godfrey, and at the 
Eastbourne Orchestral concerts. He is also to give recitals 
in the first two of these cities as well as Wiesbaden and 
other continental summer resorts. 

On June 16 he gave a recital at the Paris Conservatoire 
for the professors and students. It was attended by many 
leading musicians of Paris. His two most recent continental 
appearances have been attended with great success. An 
extract from De Telegraph of Amsterdam gives an idea 
of how well he was received: 

“Victor Benham played Chopin’s E- 
transcendentally beautiful manner. 


minor concerto in a 
The tone which he pro- 


duced sounded the gamut of nuances from the most delicate 
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“A pianist possessed of exceptional qualities of technique and 
perception.””—Daily Telegraph (London). 

“Among the most interesting of contemporary 
New York Herald (Paris). 


artists.” — 











softness to a gorgeous fire of brilliance and the romance of 
the work, notably in the adagio, was of unimaginable beauty. 
The ravishing beauty of the romanza and the life in the 
rondo were quite thrilling in the effect made upon us all. 
The audience compelled him to give an encore 
he responded with the same composer’s etude in thirds, a 
miracle of perfection. Again he played the same composer’s 
etude in G-flat major in an equally remarkable way.” 
A criticism of the Ostend symphony concert appearing in 
L’Indepénce runs thus: 
“M. Benham played Schumann’s great concerto 
in a more Schumannesque way than I have ever heard i 
The spirit of fervor, romance and passion were superb in 
the first part. The cadenza was a great tour-de-force while 
the intermezzo was full of reticence and beauty. 
I have heard this concerto played by leading artists from 
Clara Schumann to the pianists of today, but never as com- 
pletely satisfying as I found M. Benham’s interpretation. 
Mr. Benham will sail for New York early in September. 


Ninth Week of Goldman Band Concerts 


During the ninth week of the Goldman Band Concerts, 
under the direction of Edwin Franko Goldman, many inter- 
esting programs were presented both on The Mall in Central 
Park and on The Campus of New York University. In- 
cluded in the offerings were Russian and American music, 
Old Music, Johann Strauss numbers, and two miscellaneous 
programs. The soloists were Olive Marshall, soprano, and 
Del Staigers, cornetist. On Friday evening, August 10, one 
of the most interesting events of the summer series was 
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scheduled, namely, the Music Memory Contest, but owing 
to the inclement weather it was a I to postpone the 
contest until the evening of August 13, a report of which 
will appear in next week’s MusicaL Courier. 

The season of band concerts in Central Park will be con- 
cluded on Sunday evening, August 19, and the final program 
at New York University will be given on Saturday evening, 
August 18. This entire series of seventy concerts is the gift 
of Mr. and Mrs. Daniel Guggenheim and Mr. and Mrs. 
Murry Guggenheim. 


C. Leroy Lyon Sails for Europe 

C. Leroy Lyon, vocal teacher and chorus director of St. 
Petersburg, Fla., passed through New York recently en route 
for France, where he plans to spend six weeks studying 
European methods of teaching and conducting. He will re- 
turn to Florida on October 1. 

Mr. Lyon’s vocal training was secured under the direction 
of Arthur J. and Vincent V. Hubbard, and among his well 
known classmates were Charles Hackett and Roland Hayes. 
Since taking up his residence in St. Petersburg, Mr. Lyon 
has become very active in musical affairs there. In addition 
to his teaching, he is director of the Carreno Club, the Fifth 
Avenue Baptist Church and First Methodist Church choirs. 
He also is director of the Clearwater Peace Memorial Choir 
and the Clearwater Tuesday Morning Club. The last men- 
tioned organization won the prize for the state of Florida in 
the contest conducted by the National Federation of Music 
Clubs. Mrs. Edgar Stillman-Kelley, president of the National 
Federation, is said to have declared that the school of diction 
which she is to sponsor should be called the Lyon Diction 
School because of the high standard of diction of the Tuesday 
Morning Club. 

Among the artists studying witih Mr. Lyon is Emilie 
Fulner, a mezzo with contralto possibilities, who appeared 
in the Artists Series in Chicago, at which time the beauty 
of her voice was especiaily commented upon. 


Music at Winthrop College 


The music department at Winthrop ee dg 
Carolina College for Women at Rock Hill, . is under 
the direction of Prof. Walter B. Roberts, a i teaches 
a large class of piano pupils. Alexander Savine has been 
at the head of the department of voice in the Master 
School of Music for two summers and he also teaches 
at the College for six weeks during the winter. Dorsey 
Whittington is head of the piano department in the Master 
School, and Prof. Edwin D. Steckel heads the department 
of pipe organ and public school music. Instruction also is 
given in wind instruments. bo South Atlantic Music 
Contest is held at Winthrop College every summer and 
great interest centers about this event. 


the South 


Harold Henry Under New Management 
Margaret Kemper announces that she has taken over the 
management of Harold Henry, American pianist. Mr. Henry 
needs no introduction to the American public, having been 
heard frequently in recital in New York and other leading 
cities of the United States. He also has appeared with suc- 
cess as soloist with leading orchestras both here and abroad. 

The coming season bids fair to be a busy one for him. 


Pique Dame Pirtarmmmion Postponed 


Due to inclement weather, the performance of Tschaikow- 
sky’s opera Pique Dame, scheduled for last Saturday eve- 
ning at the Coney Island Stadium, has been postponed to 
Saturday evening, August 18. There will be no change in 
the cast and the opera presentation will be followed by a 
program of dances to be given by the Mikhail Mordkin 
Russian Dancers. 
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Arts Course at Cleveland Institute 


Announcements from the Cleveland Institute of Music of 
the full calendar for the coming school year to begin Septem- 
ber 19 include, among many unusual features, notice of a 
Comparative Arts Course of thirty-two lectures. 

The course, combining lectures and recitals, covers the 
wide range of all the arts, developing a background against 
which the art of music may be more clearly seen. It is 
designed for both music student and layman in its cultural 
appeal. The series of thirty-four lectures that make up the 
course are to be given by prominent lecturers, educators, 
and musicians from each of the fields of art to be covered, 
including Rossiter Howard, of the Cleveland Museum of 
Art; George McKelvy Rutter, instructor of English at 
Western Reserve University, and members of the Institute 
faculty. 

The course will open September 26, with a discussion of 
Bunyan, Fenelon and Dryden, by Mr. Rutter. Mr. Howard 
will present the second lecture in the course on October 3, 
discussing Rubens and Van Dyck in Catholic Flanders. 

Four Schubert recitals will interrupt the regular schedule 
of the course to commemorate the one hundredth anniversary 
of the composer. The first of these will be a Schubert 
lecture-recital, by Arthur Loesser, of the Institute piano 
faculty. The second recital will be a song presented by 
Marcel Salzinger, who heads the Institute voice department. 
The next program will be devoted to piano music, played by 
Beryl Rubinstein, who heads the school’s piano department. 
A final Schubert program will be the Quintet in C, op. 63, 
and Piano Quintet, op. 114, presented by faculty members. 

A unique program in the winter series of weekly lectures 
and recitals will be the presentation of William By rd’s Mass 
for five voices by St. Ann’s Choir of Cleveland. The list of 
subjects will be continued through the winter and spring 
including discussions of writers from Bunyan through Mil- 
ton, Moliere, Defoe, Swift, Corneille, Pope, Voltaire, to 
Goethe and Schiller, by Mr. Rutter. 

Among the topics to be considered by Mr. Howard are 
Hals and .Rembrandt in Protestant Holland, Little Masters 


BERYL RUBINSTEIN, 
pianist of the Cleveland Institute faculty. 


in Holland, Velasquez and Murillo of Spain, Claude and 
Poussin, Watteau and Boucher Under the Old Regime, 
Chardin and Greuze, Sir Joshua Reynolds. Works of early 
French, Italian, English, and German composers will be 
considered in lecture-recitals by Institute artists. An in- 
teresting event of the course will be a program devoted 
entirely to the works of Cleveland composers. 


Eckstein Honored by Italy 


Louis Eckstein, capitalist, president of the Ravinia Com- 
pany, impresario, publisher of several national magazines, 
owner of many other business concerns, director in various 
banks and commercial enterprises, has just been honored 
by Italy, which made him a chevalier of the order of the 
Crown of Italy. This honor came to Mr. Eckstein as a token 
of appreciation for what he has done for Italian opera. 
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scheduled to give 
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capital where they were 


Vacation Plans for Ann Arbor Musicians 
from the University School of Music, Ann 
have been widely scattered during the summer 
and Mrs. Albert A. Stanley, who have spent 
time for the past several years abroad, are in 
but are planning to again go to Europe in the 
early fall. Earl V. Moore, musical director, Mrs. Moore 
and their two boys have been vacationing at their summet 
residence at Omena. Mr. Moore, however, commuted be 
tween Omena and Ann Arbor during the summer 
spending only his week-ends at the resort 

Mr. and Mrs. Guy Maier left in May for a summer in 
Europe, spending a considerable time in Munich. 

Albert Lockwood is at Keene Valley, N. Y., where 
other musicians, the Flonzaley Quartet and 
and Mrs. Joseph Lehvinne rusticate. 

Theodore Harrison, after a busy 
left with his two sisters 
through Wisconsin and Minnesota, 
go east, Mr. Harrison returning for 
in September 

Mr. and Mrs. Samuel P. Lockwood and daughter Alber 
tine left early in June for a summer abroad, where they will 
join their son, Normand Lockwood, in Paris. 

Palmer Christian and Mrs. Christian spent the early part 
of the summer at the University of Southern California, 
Angeles, after which they are spending several weeks 
touring the west 

Joseph E. Maddy, 
Mich., where 


Musicians 
Arbor, Mich., 
months. Dr. 
most of the 
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session, 
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such as Mr. 
season at the 
for an automobile 
after which they 
the opening of 


summer 
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will 


sch ol 


session, 


Los 


Mrs. Maddy and family 
Mr. Maddy is at the 
High School Orchestra summer 
Pick, of the cello faculty, has been 
Maddy in the camp vocational work. 
Otto J. Stahl, of the theory department, was a 
of the music staff of Columbia University for the summer 
Nicholas Falcone remained on the summer school staff in 
Ann Arbor. Dean Byrl Fox Bacher, aside from a motor 
trip through Ohio with her husband, is rusticating at Cava 
naugh Lake. Donna Esselstyn after the summer session 
went east for recreation and study at Keene Valley. Lucile 
Ann Arbor 
regular school year 
abroad. He writes enthusias- 


are at Inter 
head of the 
camp. Hanns 


with Mr 


lochen, 
National 


associated 


member 


Graham, spent her vacation in 
James Hamilton, after the 
June, left at once for a summer 
tically of his study and recreation in Munich. Juva Higbee, 
at the the summer August 4, left for an 
extended trip. Nora Crane Hunt is also spending the sum 
mer in the Grace Johnson Konold and Mr. Konold 
are touring Michigan, while Edith B. Koon will 

vacation in her customary home in Indiana. 

Martha Merkle is in Chicago, while Margaret MacGregor 
will spend several weeks in her old home in Ohio. Maud 
Okkelberg and her distinguished husband, Dr. Peter Okkel- 
berg of the Zoology faculty, are in Canada. 

Mabel Ross after a busy summer session, will 
take a brief vacation, after which she will practice for a 
heavy concert schedule. Nell B. Stockwell is spending th« 
period between summer session and the fall in Ann Arbor. 
May A. Strong is vacationing in northern ‘Michigan. Nora 
B. Wetmore spent considerable time at Whitewood Lake, 
Anthony J. Whitmire varies his musical activties by 
serving as golf instructor at Washtenaw County Country 
Club. President and Mrs. Charles A. Sink are spending 
several weeks in the St. Lawrence region 
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close of session, 
east 
northern 
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Summer Activities of Engles’ Artists 

The summer activities of the George Engles’ artists are 
varied. Schumann-Heink, with a final appearance in the 
Hollywood Bowl and the completion of a master class in 
brought to a close one of the longest seasons 
fifty-two years’ career. She has been concertizing 
for ten consecutive months, but will now enjoy a three 
months vacation at her home at San Diego, beginning her 
season of fifty concerts in October 

Jascha Heifetz, following a brief visit to this country, 
in August will return to Europe for an extensive fall tour. 
He will open his season in England early in October, then 
proceeding through Belgium, Germany, Austria, Hungary, 
Czecho-Slovakia, Roumania, Constantinople, Italy and 
Switzerland. January will find him back in America. 

Marion Talley has been abroad since May, travelling 
through the British Isles, Paris and Germany. She is at 
present coaching some new roles in Germany. Miss Talley 
will start her American tour about October 15, singing fifty 
concerts during the new season in addition to filling her 
engagements at the Metropolitan 
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of her 
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BERLIN, 
conductor, (with the X) 
at the German 


shown arriving in the Ger- 
a concert School for Music there. 


Paderewski, who is summering at his chateau in Morges, 
Switzerland, will concertize in Europe the early part of the 
season, probably coming to this comers in March. 

For the eighth consecutive season Paul Kochanski has 
made arrangements for a tour of this country. Following 
his return here after a summer visit to Spain and France, 
he has been holding a master class at Chautauqua. 

George Barrere is making extensive plans for the 
independent season of his Little Symphony Orchestra. 

Now this orchestra will be available the entire season. 
In addition to going on tour, it will give an increased num- 
ber of concerts in New York. Barrere’s Little Symphony 
has also been engaged for a unique series of seven children’s 
concerts in Kansas City in April. Fourteen thousand chil- 
dren will attend these under the auspices of the Board of 
Education. Mr. Barrere and his Little Symphony have also 
been engaged for twenty radio appearances and for a return 
engagement at the Spartanburg Music Festival, where the 
flutist appeared with enormous success in the capacity of 
conductor this summer. 


first 


Zielinska Vacationing 
Genia Zielinska, coloratura of the National Broadcasting 
Company, has gone west for a month’s vacatien. She will 
visit her family in Kansas City and also travel through Col- 
orado, returning in time to resume her activities at the 
opening of the musical season. 





PILAR MORIN rites 


Coaching In French, Italian and English Opera 
Mise-en-Scene for Opera 
320 Central Park West, New York. 


narRieT FOSTER 


CONTRALTO 


Studio of the Theater Tel. 4348 Schuyler 





VOICE BUILDER 

and COACH 
Studio: 

7ist St., New York 

6756 Trafalgar 


251 W. 
_Phone: 


VITTORIO VERSE 


OPERATIC AND CONCERT COACH 
Five Years Assistant Conductor 
at Metropolitan 


House 
WILL OPEN HIS STUDIO IN SEPTEMBER 
243 West 72nd St., me New York — Trafalgar 8052 


Opera 


LOVE and INFINITY 


A Song of the Sea 
By 
CARLYLE DAVIS 


3. SCHIRMER, 





Inc., 3 East 43rd Street, New York 





“Her voice is recognized for 
its fine quality and her sing- 
ing always affords enjoy- 
ment. Her clear tones have 
taken on more warmth and 
her interpretations are more 


finished.” 


said the 
sor s0- 

omique 
ompany 


n York World 

ut May Pete 
formerly Opera { 
Vetropolitan Opera ¢ 


Management: HAENSEL & JONES 


Steinway Hall, 113 West 57th St., New York 
Mason & Hamlin Piano Used Aeolian-Vocalion Records 
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Opera in the Open at Venice 


Mascagni Conducts—List of Excellent Artists and 


Colorful Surroundings, Factors in Fine Performance 


Mizan, ITraty.—Expectations were fully realized, with the 
opera presented, for the first time in history in St. Marks 
Square in Venice on the occasion of its inauguration, the 
middle of July. As has been previously announced, the 
operas were the eternal twins, Pagliacci and Cavalleria, di- 
rected by Mascagni. 

The square, in its dressing, lost little of its picturesque- 
ness or its nobility and surrounded by those historic monu- 
ments, familiar to all who love the city of canals, was so 
arranged that the entire face to the flank of the Royal Pal- 
ace was used as a stage, and in service as proscenium were 
two gigantic Fasci littori, the emblems of Fascist Italy. 
On every side were the magnificent structures of the Ren- 


St. Mark’s Square, Ven- 


ice, where opera was 


heard for the first time in 


the open. 


aissance, veiled by trees, glimpses, too, of the remnants of 
Gothic and Arabic forms of the Basilica. ‘hus, aided by 
the voluptuous warmth of the July night, was created a 
memorable vision. 

Fortunate indeed were those whose apartments rendered 
possible a view of the stage, and all around were to be 
seen numbers of people reclining at ease on their balconies. 
It seemed that these were the box holders. For the rest, 
seats set out in the square provided a more modest means of 
attendance. 

With his appearance at the director’s post, rounds of ap- 
plause greeted Mascagni and after the Siciliana, sung with 
exotic color by the tenor Melandri, both maestro ‘and 
singer were accorded an ovation. The procession, true to tra- 
dition, was exquisitely costumed. During the interval the 
Mavor, Conte Orsi, offered his congratulations to Mascagni. 

As with Cavalleria, so with Pagliacci. Galeff sang his 
prologue with that fine artistry that has distinguished his 
performances at tie Scala, and with Aureliano Pertile, a 
warm blooded and virile Canio, and Rosetta Pampanini as 
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Nedda, received clamorous tributes. 


Mo. Veneziani, also of 


the Scala, was the chorus-master, and Mo. Lega the producer. 


In keeping was the orchestral ensemble, and general fusion 
of elements. CHARLES p’'IF. 


Donahue Praised for His Playing of the 


Hammond Piano 

At his Paris recital on the Hammond piano, Lester Dona 
hue was honored by having many distinguished musicians 
in the audience, among them Koussevitzky, Borowsky, Pro- 
kofieff, Walter Rummel, Arthur Shattuck, George Copeland, 
Cortot and Migot. At the termination of the Donahue re 
cital Marcel Dupré improvised two numbers.on the piano 
and made a great hit. Mr. Donahue also made a Movietone 
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If you have read the illustrated biographies 


of Beethoven, Brahms, ‘Tschaikowsky, 
Strauss and Hugo 
Wolf, which appeared in the MusIcAL 
CouRIER during the past fifteen months, 
will be 


there are more to follow. 


Schubert, Johann 





you interested to know that 





Our readers in all parts of the world 
haxe expressed their approval of these 
biographies. 

Much rare and interesting material 
been collected on the lives of 
Paganini, Richard Wagner, Gluck 
and other famous musical person- 
Publication of this 

material will be announced later. 

In the if you 


some interesting reading, it would 
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ages. dates 


meantime, want 
be worth your while to procure 
copies of the Musicat CourRIER 
containing the biographies al- 
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convincing as a piano recital and convincing as a presenta 


demonstration which was most interesting and proved an 
important point: that the Hammond piano will carry over 
the radio with all the fullness of tone it has in a hall and 
without that tinniness or quality usual to the piano in re 
produced forms. i 
all over America through the Movietone. 
Mr. Hammond have gone to Rome, where they are to have 
the privilege of occupying the home of Lord Berners. 


The piano will appear and speak for itself 
Mr. Donahue and 


The Paris Tribune said that Mr. Donahue’s recital was 


VME. PILAR 
whose artist-pupil, Ethel Fox, left on August 11 for 
Ashville, N. C., where sing, during the week 
the roles of Musetta, Giuliette and Micaela with Gallo’s 
company. Miss Fox made her debut with the compan) 
only last season and everywhere her 
highly praised by the public and press 1 bright future 
is being predicted for her and Mme. Pilar Morin de 
serves much credit for what she has accomplished with 
this young singer, both vocally and dramatically, who is 
only one of many who go from the Pilar 

of the 
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SHE 7 


smging has been 


Vorin studio 


theater to success 


tion of Mr. Hammond's idea. Louis Schneider in the Paris 
Herald commented upon “the very interesting concert given 
by the excellent American 
said that the piano “unde 
able improvement 

markable executant and 
piano.” 


pianist, Lester Donahue” 


practiced fingers i 


and 
5 a remark- 

he showed himself be a re 
obtained exquisite effects from the 
omoedia remarked upon Mr. Dona 
hue’s elegant and colorful playing and his technical security 
Mr. Donahue as well as the Hammond piano has won many 
admirers in Paris as they have elsewhere 


his 


Messager in ( 


abr« ad 
Berlin, which was skeptical at first, finally fell under the 
sway of the new instrument and its magne and inspired 
interpreter, and gave both their full due of praise. The 
3erlin Boersen-Courier described at length the Hammond 
invention and added that Mr. Donahue mak f 
of the new possibilities it offers the 
The Vienna Tageszeitung called 
ventor and pianist, and credited the 
pianist with increased color effects, especially in Debussy 
The Vienna Gessellschaftsblatt printed an extended bio 
graphical note of Mr. Donahue’s career, with his photograph, 
and gave him full credit for the importance of his introduc 
tion of the Hammond piano and his success both in America 
and Europe. 
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Marion Talley in Heidelberg 

\ card from Marion Talley from picturesque 

says the family are all enjoying the beautiful 

find it peaceful and quiet after being in France. 
ley will return to New York late this month 
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scenery and 
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MR. AND MRS. FRANTZ 


PROSCHOWSKI 


Author of 


THE WAY TO SING—(C. C. Birchard & Co., Boston, Publishers) 
THE BEGINNERS’ VOICE BOOK— (Published by Theo. Presser Co., Philadelphia) 


WILL OPEN THEIR NEW YORK STUDIOS SEPTEMBER 1 


Appointments for Auditions through Secretary from August 20 
VOICE CLASSES FOR PUBLIC SCHOOL TEACHERS AND SUPERVISORS 
Credits Accepted at Any Educational Institution in United States 


Studio: 74 RIVERSIDE DRIVE, NEW YORK 


Phone: Endicott 0139 
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J. Lewis Browne Receives Chicago Appointment 


DR. J. LEWIS BROWNE, 
Director of Public School Music 


Middle 


(Chicago) 


that a 
every 
play the piano, 
term. 

The cabinet of Dr. Browne, is made up as follows: Rose 
Lutiger Gannon, has been chosen as assistant director of 
music, and will have charge of the singing in the elemen- 
tary Hobart Sommers will look after the orchestra 
department ; Nobel Cain will be in charge of chorus training 
in senior and junior high schools. Lillian 


system of class room instruction, designed to give 
child in the public school an opportunity to learn to 
will be initiated at the beginning of the fall 


SC *hools : 


A. Willoughby 
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WILLIAM J. BOGAN, 


Superintendent of Chicago Public Schools 


West City and the Two Important Heads of Chicago School System. 


will direct the piano department in the high school. 

With such a young, but learned man as H. Wallace Cald- 
well as president of the Board of Education; with William 
J. Bogan, as superintendent, and, a great believer in music 
as a major study in the elementary schools as well as in 
the high schools; and with Dr. J. Lewis Browne as the 
director of music, a love of the art will be instilled into the 
youth of Chicago. It is in infancy that this love of music 
must be awakened and this theory is the one upon which the 
three men above mentioned and their staff will work. 
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Announces Plans 


-The Kinseys Go West—Other Musical Notes of 


Bush Conservatory Year Book Ready 
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wished in 1902, 
FRANCESCO 


Of Chicago Opera Association DADDI 


SPECIALIST IN VOICE PLACING—RUDIMENTARY TRAINING FOR 
BEGINNERS—COACHING FOR OPERA AND RECITALS. 
720 Fine Arts Building, Chicago, Il Harrison 5755 


VITTORIO TREVISAN 


OF CHICAGO OPERA ASSOCIATION 
Vocal Studios: 
400 Fine Arts pinnae Chicago, Ill Phone 4109 Wabash 


MacBURNEY 
VOICE 


Phone 8988 Wabash 








THOMAS 
NOBLE 


Full Stage Experience 
Each Week 


608-609 Fine Arts a 


Chicago 





Mr. and Mrs. HERMAN DEVRIES 


IN EUROPE JUNE, JULY and AUGUST 
Will re-open their studios September 15. (THOS. NOBLE 
MacBURNEY, noted teacher of tone production, oratorio, 
opera, in full authorized charge of Devries’ pupils during 
absence of Mr. and Mrs. Devries). Reserve hours for Sum- 


mer term now. 
628 FINE ARTS BUILDING CHICAGO, ILL. 


GE KOBER 


cE o R Cc 1A 
Distinguished American Pianist and President 
SHERWOOD MUSIC SCHOOL :: FINE ARTS BLDG. =: Chicago, lil. 











EDGAR NELSON 


Coaching, Oratorio and Vocal Repertoire 
BUSH CONSERVATORY 839 North Dearborn St., Chicago 


T FAMOUS BARITONE OF 
OUMIROF PARIS AND LONDON 
Master of the Art of Breathing, Builder of Many Famous Voices 


Bminent authority on the art of 510 Fine Arts Building, 
Lieder Singing end Grand Opere Chicago, Ill. 


HOWARD WELL 


hor 
“The Pianist’s Thumb” = Ears, Brain and Fingers” 
506 Fine Arts Bidg. - . . - - - Chicago, Ill. 








Pianist and 
Teacher 


president and director, Edgar Nelson; vice-president Edgar 
A. Brazelton, and secretary and manager, Edward H. 
Schwenker. William Lincoln Bush is its treasurer. 

The Bush Conservatory maintains its own large quarters, 
comprising school rooms and dormitories. It is a modern 
school of music, opera, dramatic arts, expression, stage- 
craft, play directing, dancing and languages, based upon the 
highest ideals of artistic accomplishment. 

The faculty of the conservatory contains the names of 
many musicians of international, national and local repute. 
Its first president was Kenneth M. Bradley, who-held that 
position for twenty-five years. He is now president of the 
National Association of Schools of Music. 

The catalog will be sent free to persons interested if they 
will communicate with Jane Howard, Registrar. 

Tue Kinseys Go WEst. 

Kinsey, General Director of the Chicago Musical 
and his clever and popular wife, Edythe Kinsey, 
August 4 to be present at the wedding of 
August 9 


Carl D 
College, 
left. Chicago on 
their friend, Percy Grainger, who was married on 
at the Bowl in Los Angeles. 

Percy Grainger, who for years has held a master class in 
piano at the Chicago Musical College, agreed to be married 
publicly in the Bowl, providing Mr. and Mrs. Kinsey would 
be on hand; therefore the rca west. On their way back to 


of La Scala and Chicago 

eae Civic Operas. Complete 
instruction in singing. 

Studio: 820 Kimball Hall 

Telephone: Wab. @668 

GUGLIELMO Appointments on Tuesday 

and Friday from 12 to 4. 
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Pianist 
Kimball Hall - o 
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mal, ee ani 
KIMBARK VE” CHICAGO 


Studio: 
Maurice Goldblatt “compossr.conouctor 
Chicago Musical College 


PALMER CHRISTIAN 


ORGANIST 
University of Michigan 
Address: University School of Music 





Chicago 





As 
6557 








Ann Arbor, Mich. 


Chicago, the Kinseys will stop off at the Broadmoor Hotel 
in Colorado Springs, and renew acquaintances in Denver. 
They will also stop long enough in Bellingham, Wash., to 
see the mother of Mrs. Kinsey, a resident of that progres- 
sive Washington city. 

TRUMBULL Gives MusicaL TEA 

Trumbull closed her musical season with a tea 
Fay Trumbull, pianist and teacher of 
former’s home, 6557 Kimbark Ave., 


FLORENCE 

Florence 
in honor of her sister, 
Oklahoma City, at the 
on August 5. 

The tea was preceded by a musical program given by 
Eva Englehart, artist-pupil of Fay and Florence Trumbull, 
in Oklahoma City and Chicago, and Jean Forsythe, Florence 
Trumbull’s fourteen-year-old artist-pupil of Fort Wayne, 
Ind. 

Clark Snell, one of the guests, popular baritone of Okla- 
homa City and Chicago, added greatly to the enjoyment of 
the afternoon by consenting to sing a group of songs. Many 
distinguished guests were present, among whom were Dr. 
Wm. Montgomery McGovern, noted scientist and explorer, 
and Adriano Benedetti, sculptor of Rome, Italy. 

Woman’s SYMPHONY ORCHESTRA. 

The growth in popularity of the Woman’s Symphony Or- 
chestra has been such that the concerts will be given at Or- 
chestra Hall the coming season. This organization has the 
eminent conductor and pianist, Ethel Leginska as its leader. 
The orchestra’s development makes desirable the addition to 
its personnel of several instrumentalists of the first class. 

Auditions for such additional membership will be held at 
218 South Wabash Ave., every Friday morning at 9:30. 
Only women, of course, are eligible. JEANETTE Cox. 


Recital Club Studio Notes 


Helen Taylor, soprano, was presented through the booking 
service of the Recital Club, R. Hazard, Director, at the 
Central Illinois State Teachers College on July 18, at War- 
rensburg, Missouri. The critic of The Student says in part: 
“The smoothness and ease with — Miss Taylor took the 
glittering, rapid scales, and the buoyant joy with which she 
interpreted the part of Rosina completely delighted her au- 
dience and she was enthusiastically recalled to the stage 
until she graciously responded with an encore. Miss Taylor 
and the Crescendo Club performed a splendid service for 
the college in the presentation of this beautiful program and 
Central Missouri State Teachers College is delighted to have 
entertained Miss Taylor as a great artist. Our thanks, our 
admiration, our good wishes, and our personal interest will 
follow her as she proceeds on a career in which, without 
doubt, she will attain marked distinction.” 

The Recital Club cooperates with the E. A. Lake 
Management, of New York and St. Paul, in the management 
of the professional members of The Recital Club. A Town 
Hall concert will be given in April by a selected few. 


Concert 


VITALY SCHNEE 


PIANIST 
3216 Fullerton Ave., Chicago 


MARION MAA CAF E E 


Soprano 
NOW IN LONDON 
Ibbs & Tillett, 124 Wigmore Street, W. 1 


Phone 6258 Albany 





Management: 
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HUGHES 


PIANIST 


LOUDON CHARLTON, Gone Se Hall, New York 


Management: 
Duo-Art Records 


Steinway Piano 


ARNOLD CORNELISSEN 


lo Symphony Orches 
“Aubeoss there was no rehearsal the orchestral oe sonenteh of 


my piano concerto op. 5, under your — was excellent. 
“(Signed) Ernst Donnanyi.” 


J. FRED WOLLE 


ORGANIST 


Mgt. THE WOLFSOHN MUSICAL BUREAU OF NEW YORK, Inc. 
712-718 Fisk Bidg., New York 


GEORGE GARNER 


THE CREOLE TENOR 
In Europe during seasons 1926-27-28 


15, Sinclair Gardens, London, W. 14, England 

















IN AMERICA ALL SEASON, 1928-1929 
Me 


’ 33 West 42™ Street, New York City 
PIANO VICTOR RECORDS 


GEORGE FERGUSSON 


Teacher of Singing 


106 Central Park West 
New York City 


CROZIER OZMUN 


Soprano 


Mgr.: H. C. Stee, Room 1306, 505 Fifth 
Ave., New York 
Phone: Van. 0526 


MORTIMER 


Contralto 
Assisted by COENRAAD V. BOS, at the Piano 


(Steinway Piano) 
Direction: BALDINI & TREMAINE 
Aeolian Hall, 689 Fifth Avenue New York, N. Y. 


VOICE HYGIENE CLUB, Inc., 


113 West 57th Street—Sulte 1611 


Vocal Students, eto. 
eC bers to office medical treatment and advice, for any 
enndition affecting the VOICE, NOSE, THROAT and EAR, between 
2 and 5 p. m. daily (except Sunday), Monday and Thursday evening 8 to 9. 
Membership fee Fifteen Dollars per annum, 
DR. JOHN J. LEYBARG, Medical Director 
Circle 0593 
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JOHN CHARLES 
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Recital - Concert - Opera 
Assisted By ERIC ZARDO Pianist 


METROPOLITAN MUSICAL BUREAU 
33 West 42°? Street, New York City 


Management: 
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Charles Naegele a Real Booster 


(Continued from page 11) 


is vitally interested in the progress of the young, although 
his activities have not permitted him to take up teaching. 
This last fact Mr. Naegele mentioned with something of a 
regretful air, and one knows that he has received some very 
flattering offers from various important musical institutions 
to join their staff. 

Once more the wisdom and breadth of Mr. Naegele’s out- 
look was brought to the fore when he commented that, while 
the student has the opportunity in this country to receive 
the best of instruction, he does think that everyone who 
goes to Europe benefits by the change because of the broad- 
ening effects on the personality and outlook. 

KEEPING Fit 

The subject of keeping fit is another one which Mr. 
Naegele feels to be most essential in a musician’s life. This 
“keeping fit” incorporates both the physical and mental. 
Under the heading of “physical” naturally comes the care of 
the body, which one realizes Mr. Naegele is most careful 
of, as he is the picture of health. But the technical side of 
his art was what he particularly stressed, stating that many 
artists feel that after they have reached “the goal” their 
practice is often laid aside. He tells of an interesting ex- 
perience he once had, when, after having performed for 
his teacher a work which he thought he had played well, 
the professor turned to him and said, “You leave too much 
to chance.” There was a lot of wisdom in the statement, and 
Mr. Naegele profited by it; he practises daily, even when 
traveling, never leaving to the spur of a whim, or pure in- 
spiration, a successful performance. 

“It is surprising,” Mr. Naegele said amusedly, “the many 
things that one can concoct as a practise means when the 
desire is present. On the trains | use my knees, or the edge 
of the Pullman for the hand and finger exercises, and in- 
terpreting and memorizing I do in my head. I accomplish as 
much as if I sat at a piano. 

“T also take every opportunity to be in touch with the 
dramatic in life. This is an emotional element which I 
feel is essential to every musician. I never miss a good 
movie or a good drama, because they are the means to stim- 
ulate our own imaginations, and I am only too conscious of 
the fact that the public loves the dramatic and creates for 
itself an idol with a colorful personality. The study of one’s 
public is a very serious subject. One must know the type 
which populates certain parts of the world and cater to it, 
but every public loves the unique, and it is the artist who 
has the good fortune to form about himself the atmosphere 
of the unusual who will be the greater success. Sometimes 
this happens unexpectedly. A freak of circumstance will 
be the greatest advertising medium that one can have. I 
have in mind, now, a very brilliant pianist who made his 
debut in New York last season, and who undoubtedly would 
under any circumstances have made a success, but the fact 
that he had a very bad orchestral accompaniment for the 
event spread over the country like wild fire. The man was 
made in less than two weeks. Circumstances will also make 
for unpopularity. I know of one very charming artist who 
claimed that she smoked a certain cigarette, with the result 
that in certain parts of the country she was afterwards 
taboo. The news went ahead of her faster than all her good 
qualities could ever have . . . I realize only too well that 
réclame is very closely allied to freak circumstance.” 

Jazz A VITAL Force 


Leading very naturally from the subject of the dramatic 
and the freakish came the subject of jazz, and the inter- 
viewer was delighted to see the smile of pleasure from 
Mr. Naegele which greeted the subject. As was to be ex- 
pected, Mr. Naegele treated the subject most justly. He 
finds it to be the present day folk music. He is confident 
that it will survive, just as Swanee River and other past 
folk music have survived. He claims that its development 
has kept astride of, and has been as rapid as, the modernist 
in legitimate music, which anyone can readily appreciate if 
he compares the jazz of thirty years ago with that of today. 
Mr. Naegele followed this statement with a graphic example, 
actually comparing the old-timers, Rosie O'Grady and 
Daisy, Daisy, with some of our present-day popular hits. 
But the interesting light on the subject came when Mr. 
Naegele asserted that jazz absorbs some of the “cruder 
forms” of modern legitimate music, such as the seventh and 
ninth chords, 

“These two factions, however, will never merge,” said 
Mr. Naegele, “but the influence of each upon the other is 
unquestionable. Jazz has done a great thing for legitimate 
music; it has emphasized the need of rhythm which, as 
Havelock Ellis in his Dance of Life so clearly points out, 
is the basic principle of life. The three essentials of music 
are rhythm, melody and ‘harmony,’ ” continued Mr. Naegele, 
“and jazz has certainly done its share in accentuating the 
one. 

It was obvious to the listener how much the subject in- 
terested the pianist, for as he finished speaking, that far-off 
look, indicative of deep thought, came into his face, and 
he emphasized once more “how very interesting the subject 
is.’ 

Mr. Naegele went so far as to state that he felt sure that 
Gershwin would go down in American musical history not 
only as a pioneer but also as a musician parallel in interest 
to MacDowell, 

Aw EntuusiAstic Booster 

Whatever ;subject Mr. Naegele tackles, he finds some- 
thing of value therein, and because of this characteristic he 
is of the firm belief that the time has come when radio, the 
phonograph and er rial systems are to be in closer co- 
operation fof the popularization of artists and music in ail 
fields. Whi bee” is a great variability in the field of 
music, something has sufficiently developed to make it pos- 
sible to stabilize the popularity of each branch, because there 
is that in each which makes it relative to the other. He is, 
therefore, an/¢rithusiastic booster and rooter for jazz, radio, 
phonograph fhahagerial systems, and he feels that every 
artist is in of all of these as a cooperation for moral, 
as well as financial, support. M. T 


Eugen Putnam Names a Studio 


Eugen Putnam, who is building a Southern Peterborough 
—like the MacDowell Colony—in Virginia, proposes to 
name one of his studios The Frank Patterson Studio in 
honor of the author of the books Mr. Putnam uses. 
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MUSICAL COURIER 
three-year term of the contract. All members of the 
orchestra will be on full time. And now Chicago 
may look forward to a peaceful continuance of its 
regular fine symphonic delights from Frederick Stock 
and his accomplished instrumentalists. 


SST SIS 

Why should not every large American city have 
a symphony orchestra? The answer is, that every 
large American city should have a symphony orches- 
tra. Those communities which still lack one are 
deficient in cultural pride and civic progressiveness. 

eae 

The blindfold test which cigarette manufacturers 
are using as effective advertising, has not yet sug- 
gested itself to the piano firms, but it may soon. 
Prominent players could give the blindfold exhibi- 
tions publicly and charge admission, thereby stimu- 
lating piano sales and creating free publicity for the 
instruments. 

—- —<@ 

According to The Sun, Anita Tully, who made 
her vocal debut at the Wagnerian Festival here last 
week, “is a pathological technician at Bellevue Hos- 
pital, studying amputated toes, fingers, appendixes, 
and gall bladders.” Greatly to her gratification she 
was not cut in pieces by the critics, but received en- 
couraging words of praise. 

‘ coe 

Why is it that the pictures one sees of human 
beings cavorting gaily in one or other of the forms 
or systems of self-expression through the dance, 
invariably show only graceful young ladies in gauze 
winding sheets? Are there no graceful young men 
able likewise to cavort, or is self-expression only 
permitted to the girls? 

Beginning September 2 the Columbia Broadcast- 
ing System will have another key station. It is tak- 
ing over the control of WABC and will give its audi- 
ence the same service that it has heretofore given 
from WOR. WABC is a good station and will add 
materially the pleasure of listeners who have already 
enjoyed Columbia broadcasting over WOR. After 
September 2 they will get twice as much. 

—— ~6 — 

How little fuss and feather the concert pianist of 
today makes when he comes out on the platform, 
faces his audience and plays an important program. 
The virtuoso posturings and prancings of former 
days seem to have gone into oblivion together with 
the long locks and weird attire affected by the key- 
board conquerers of the olden times. The new order 
of things is far preferable, even if not as picturesque. 

Frederic Warren is performing a useful service in 
the cause of musical art by conducting a series of 
concerts at his new open-air theater at Madison, 
N. H. He calls his theater The Majors—or is it the 
Major’s with the apostrophe? Anyway, Major 
Warren is drumming up interest in real music in a 
district that has, no doubt, had as little of it as the 
average American rural district. A real Drum 
Major. 

\ Japanese opera has been composed by Yamada 
Kusaku, to a libretto from the pen of Percy Noel, 
an American journalist. The work is slated for pro- 
duction in Japanese this autumn at the Tokio Im- 
perial Theater. There was a Japanese composer 
named Yamada who visited New York about a dozen 
years ago and gave an orchestral concert (which he 
conducted) of his works at Carnegie Hall. Whether 
or not he is the same man as Yamada Kusaku. can- 
not be ascertained at this moment. 


We are in receipt of the San Diego Magazine for 
July, published monthly by the San Diego Chamber 
of Commerce in conjunction with the city and county 
governments of San Diego County. The issue is de- 
voted to art, drama, literature, and music, a most 
unusual and highly commendable series of matters 


to interest a Chamber of Commerce. Evidently that 
body has ideals beyond filling its city with skyscrap- 
ers and fostering merely utilitarian and financial en- 
terprises. Material prosperity is firmly intrenched 
in all American cities and will more or less develop 
and propagate itself as the future rolls along. 
Aesthetic and artistic expression continues to need 
the helpful touch and the San Diego Chamber of 
Commerce does, a fine thing. in providing that en- 
couragement.and support. The San Diego Maga- 
zine is colorful as to its cover and most readable 
in content. The articles are devoted to the Fine 
\rts Gallery, the local library (a handsome edifice), 
the. Little Theater, the Amphion Club (described by 
its president, Gertrude Gilbert) and kindred subjects. 
San Diego spends $2,500,000 annually for music, 
which is a high achievement for a city that has a 
population of about 150,000. Bravo, and congratu- 
lations, San Diego. 
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HANDELIAN NOVELTIES 

A publishing firm has recently announced the 
discovery and publication of some new piano 
music by Handel, and declares in its advertise- 
ments that this publication is a matter of impor- 
tance. It is interesting to consider this declara- 
tion from every point of view and to strive to 
determine whether in fact such a publication 
really is of importance or not. 

When we begin to think about a man like 
Handel we are generally surprised at how little 
we really know about him and his work. Men 
of Handel’s greatness of reputation are gener- 
ally simply taken for granted, but when we un- 
dertake to think back as to what we actually 
know of their work we are likely to discover 
that we really know almost nothing of it. It is 
interesting to glance at Grove’s Dictionary of 
Music, or any other dictionary of music, to see 
what is said of the man. Grove says that Han- 
del was one of the greatest composers the world 
has even seen, yet we read down the columns 
of the list of his compositions and name after 
name is unfamiliar. He wrote the famous 
Variations known as The Harmonious Black- 
smith. He wrote an aria known as The Largo, 
and he wrote, of course, The Messiah. But of 
the many other pieces that he wrote, which kept 
him busy through his entire life and won him 
his great fame, we know apparently little 
enough. There is an opera Cleopatra; another 
opera Elmira, and another opera Nero; there 
is an opera Rinaldo and Daphne, and Florinda, 
and a German cantata on the Passion; there are 
numerous religious compositions, anthems and 
te deums; there is Acis and Galatea, and there 
is Esther, and so we may read down the col- 
umns of Grove and see name after name, but 
they are nothing but names. They suggest 
nothing whatever to us. 

According to Grove, the series of works 
which have immortalized Handel’s name only 
began when he was fifty-three years old. They 
are, apparently, Saul, Israel in Egypt, The Mes- 
siah, Samson, Joseph, Semele, Belshazzar, Her- 
cules, and a whole row of others. Grove says 
again that Handel left behind him in _ his 
adopted country a name and popularity which 
never has been and probably never will be 
rivalled by that of any other composer. 

Not long ago, at Smith College, Northampton, 
Mass., under the direction of Werner Josten, 
Xerxes or The Amorous King, by Handel, was 
performed, and glowing accounts are given of 
its beauty, dramatic intensity, and so on. Yet 
it appears that most of us are quite ignorant of 
the work and have never heard any part of it 
except the famous Largo, which is an aria in 
the piece. The Handel and Haydn Society of 
Boston has given The Messiah, Dettingen, Te 
Deum, Samson, Judas, Solomon, Israel, St. 
Cecilia, Jephthah, Joshua and Utrecht Jubilate. 

But piano music? We hear, surely, little 
enough of Handel’s. If it were so important 
why would it not be found on programs and in 
our memories? We hear plenty of Bach, Mo- 
zart, Haydn and later composers of classic 
times—but Handel? We hear some of his 
organ works; occasionally his concertos for or- 
chestra; but his greatness and his popularity 
appear both to be found in his oratorios, and in 
only two or three oratorios! 

This is no attempt to belittle Handel. Not 
at all! It is merely an attempt to clarify the 
situation, to get proper balance upon this idea 
of the importance of discoveries of works by 
the ancients. Such discoveries will be impor- 
tant when we really know all that these same 
ancients have written; when we have dug down 
into our library shelves and have made our- 
selves familiar with what we find there. If we 
are on the look-out for new discoveries we will 
find them there—plenty of them. Only the an- 
tiquarian knows the works of the masters. To 
the rest of us those works would, most of them, 
appear in the light of new discoveries. 

Would those discoveries be important? 
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V eFitati1oOns 
By the Editor-in-Chief 


Turgenieff explains the critic as follows, in a little 
story called The Blockhead. Here it is: 

Once upon a time there was a blockhead. 

For a long time he lived happy and content, until 
at last a report reached him that everybody thought 
him a brainless fool. 

This aroused the blockhead and made him sorrow- 
ful. He considered what would be the best way 
to confute this statement. 

Suddenly an idea burst upon his wretched mind, 
and without delay he put it into execution. 

One day an acquaintance encountered him in the 
street and began to praise a celebrated painter. 

“Good God!” cried the blockhead, “do you not 
know that this man’s works have long since been 
banished to the lumber room? You must be aware 
of the fact. You are far behindhand in culture.” 

The friend was alarmed, and immediately con- 
curred in the blockhead’s opinion. 

“That is a clever book that I have read today,” 
said another of his acquaintances to him. 

“God have mercy!” cried the blockhead. “Are 
you not ashamed to say so? That book is utterly 
worthless. There can be only one idea concerning 
it, and did you not know that? Oh, culture has left 
you far behind.” 

And this acquaintance also was alarmed, and he 
agreed with the blockhead. 

“What a splendid fellow my friend N-— is, 
said a third acquaintance to the blockhead. “He is 
truly a noble man.” 

“Good heavens!” shrieked the blockhead. ‘‘N—— 
is a notorious scamp. He has already plundered all 
his relations. Who does not know that? You are 
sadly wanting in culture.” 

And the third acquaintance was also alarmed, and 
instantly accepted the blockhead’s opinion. 

For whatever was praised in the blockhead’s pres- 
ence he had always the same answer. And in every 
case he added reproachfully: “And you still believe 
that authority ?” 

“A spiteful, venomous man.” That was how the 
blockhead was now known among his acquaintances. 
“But what a head.” 

“And what language!” 
talent!” 

And the end of it all was, the editor of a news- 
paper entrusted the blockhead with the writing of 
the critiques in his journal. 

The blockhead criticized everything and everyone 
in his well known style and with his customary abuse. 

And now he, the former enemy of every author- 
ity, is himself an authority, and the rising generation 
show him respect and tremble before him. 

And how can the poor youths do otherwise? Cer- 
tainly, to show him respect is an astonishing no- 
tion; but woe to you, if you would take his measure 
or try to make him appear as he really is; you would 
immediately be criticized without mercy. 

Blockheads have a brilliant life among cowards. 

eRe 

Nevertheless, the blockhead who is writing this 
paragraph, decided definitely not long ago that he 
does not care for Brahms’ second symphony ; and is 
abidingly astonished at the triviality of the last 
movement of Beethoven’s violin concerto. 

enere 

Not that Wagner’s Parsifal 
Villi are much, either. 

eRe 

Now we are an authority. 

eee 

At the Stadium concert last Thursday we saw one 
of the uniformed ushers perusing a small orchestral 
score of Brahms’ second symphony during Molinari’s 
leading of that work. Heaven forbid that the young 
man is contemplating a critical career. 

2 & 8 

In the Stadium program book we read that the 
best violinist among the statesmen was Thomas Jef- 
ferson. Our guess is that the worst violinist among 
the statesmen was Nero. 

| a ed 


There was an amusing article in the Sunday Times 
last week, called Symphonies and Citronella. It de- 
scribed the interest which flying insects take in open 
air concerts. The entomological reporter writes: 

During the regular season you may choose among the of - 
ferings of Chaliapin, Rachmaninoff, Kreisler and countless 
others for your entertainment—but it is only in August that 
you can hear “The Last Rose of Summer” played on an E 


” 


added others. ‘What 


and Puccini’s Le 


flat cornet by a man with a gnat in his right ear, a mosquito 

on the bridge of his nose and two moths doing an adagio 

dance on the top of his head. The flying fingers of De Pach 

mann fail to impress one who has seen a trombone player 

remove a beetle from his forehead by flicking his left eye 

brow while playing “Rocked in the Cradle of the Deep.” 
eRe 

There is more in the same strain, all of it evident- 
ly written to amuse. But the orchestral players and 
singers at the Ravinia Opera will read the foregoing 
quotation with tragic sympathy. On the occasion 
of our recent visit to that spot, we viewed the spec 
tacle of the concertmaster utilizing pauses in his part 
in order to make passes with his bow at the nimble 
mosquitoes, gnats, and moths. Under most of the 
music’ racks were burning bundles of Chinese punk 
to frighten off the winged invasion. Conductor Has- 
selmans frequently brushed the insects from the score 
with his baton so as not to mistake them for the 
notes of the composer. The auditors took constant 
slaps at the pests, and we spent the greater part of 
one act scratching our ankles with the toes of our 
boots. Nevertheless a good time was had by all, 
including the insects. We were told by habitual 
Ravinians that on several occasions a deceased hero 
or heroine on the stage found it necessary to whack 
a mosquito bitten spot, much to the amusement of the 
audience. It appears then, that the poet was wrong 
when he inquired plaintively, “Oh, Death, where is 
thy sting?” 
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A recent Morning Telegraph headline has it, 
“Editor Assassinated.” That was what almost hap 
pened to the writer of these lines when the names of 
Lyda Neebson and Esther Lundy Newcomb were 
transposed wrongly under their pictures in the 
Musica Courier week before last. Our heartfelt 
excuse is that the damage was slight as both the ladies 
are good looking. 

Rene 

The Leningrad Operatic Studio, with its current 
season at Salzburg, aims “to destroy the conven- 
tional presentation of the music drama prevalent 
today and substitute a realistic, natural, and human 
istic interpretation of operative composition.”” We do 
not quite see the point. Opera per se not being real 
istic, natural, and humanistic, how could it be inter 
preted that way? The best way to present opera 
always will be to sing it well and act it with a fair 
degree of histrionic art. 
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Two young men strangled the grandmother of one of 
them at Zwingle, Iowa, on Nov. 1, and went off with about 
$23,000 in cash and “a large amount of securities,” which 
they hoped to use in training themselves for grand opera. 
They must be baritones, for the tenor in grand opera is sel 
dom a plotter, villain, murderer. It is true that Othello 
suffocates Desdemona in Verdi’s opera but Verdi made 
Othello a tenor on account of Tamagno’s physique and sten 
torian voice.—Philip Hale in Boston Herald. 

Well, no enviable records were made by Pinkerton 
in Mme. Butterfly, Il Duca in Rigoletto, Mime in 
Wagner’s Ring, Aethelwold in The King’s Hench- 
man, Faust, Osaka in Iris (Mascagni), Genaro in 
Jewels of the Madonna, etc. Nor could Robert le 
Diable (Meyerbeer ) be considered a model of good 
ness before the evil spell that goaded him was broken. 
In the main, however, Uncle Phil is right. The 
worst crime committed by opera tenors usually is 
their singing. 

Rene 

In his new book, The Island Within, Ludwig 
Lewisohn expounds the idea that the Jew still is 
being discriminated against in America. It is not 
noticeable at the box office when famous Jewish 
artists give concerts. 
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London boasts of a concert manager who wears 
32,000 pearl buttons on his suit, but apparently over- 
looks several serious English composers who have 
trouble in keeping even the usual and necessary num- 
ber of buttons on their clothes. 
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When milady of New York has her subscription 
box or seats at the Opera, her fall and winter fash 
ions in order, her Palm Beach accomodations re 
served for February, and her dinner, dance and 
bridge invitations sent out for the season, she fre 
quently stops the music lessons of the children be 
cause husband has been grumbling about Wall Street 
losses and wishes the household expenses cut down. 
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“No one,” says the Ohio State Joural bitterly, 
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“can be majorer in the family circle than a minot 
girl. 


> Fr BR 
There are three kinds of composers, the one who 
will 


says, “Shall I compose ?” ; the one who says, “| 
compose”; and the one who says, “I must compost 
The third kind, however, usually says nothing, but 
does it. 
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The one great optimistic thought today in musi 
is that there are fewer child prodigies appearing in 
public than ever before. 
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Richard Strauss was called terrible names by the 
critics because he said that he could make music ex 
press anything. Nevertheless it was 
in a note to his Al Aaraaf: “I have 
I could distinctly hear the sound of 
stole over the horizon.” 
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often thought 
darkness as it 


We have been feverishly watching the iliustrated 
Sunday newspaper supplements to see which of them 
would be the first to publish the photograph of a 
composer because he had written a good symphony 

zr es 

A thought that worries us is, what 
in summer who in winter carry the 
idols in the Aida processional scene, and push and 
pull the boat that Lohengrin’s swan is 
draw ? 


do the men do 
effigies of the 


supposed to 


nere*e 
\n eminent German investigator declares that tal 
ent 1s produced by prolongs dl inbreeding, while genius 
results from cross breeding This is offered strictly 
as a scientific note and should not be seized upon 
as an excuse 
= Fe ® 
It is exactly fifty-six days to the opening of th 
1928-29 musical season. 
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On a Schubert Centenary postcard from Vienna, 
Dr. P. F. informs us as follows: “This is truly the 
most musical city in the world. In one street [| saw 
shopsigns of H. Dvorak, sausage dealer, and Leopold 
\uer, tobacconist. Vienna is very German now, al 
most as German as Hoboken, or Eighty-sixth Street 
and Avenue A (New York) of a Sunday afternoon.” 
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An Englishman with prophetic tendencies says 
that America soon will sink beneath the sea. Proba 
bly the only way to rid itself of jazz. 
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\re you a schizoid, a syntonic, or just a lover of 
opera: 
Se 2 & 

The aged De Pachmann, famous elocutionary pian 
ist, continues to address his audiences. Some day 
his auditors may take it into their heads that they 
have the right to talk back at the performer. He 
audibly says, “Bravo, De Pachmann,” when he 
a superfine bit of playing. Should he fall below hi 
usual high standard on occasion, a disappointed lis 
tener might feel inclined to call out, “Not so good, 
old top,” or “You're all wet, De Pachmann 

Zee 
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Our brain is in a whirl. Every othef person is 
a Fascist, Ku Klux Klanist, Sovietist, Communist, 
Socialist, Zionist, Theosophist, Freudist, Mental 
Forcist, Behaviorist, Hedonist, or Non-Prohibition 
ist. In the days of our unbothered youth all that 
mattered was whether you were a Wagnerite or 
anti-Wagnerian, a Brahms lover or a Brahms hater 
SS &. 
Some of the best barcarolles have been written 
by composers who never had much to do with water 
Rg fF 


The reason why most of the modernistic composi 
tions cannot be called music of the future 
they are forgotten before the future has begun 

| a en A 


is because 


“What passion cannot music raise or quell ?’”’ asks 
the Evening Journal. Well, for instance, the pas 
sion aroused in a tenor when the prima donna gets 
more recalls than he does. 

ze Fe 


Shakespeare was wise. Therefore it must be that 
the average opera singer hath no music in himsel 
and remains unmoved by f sweet 


for is he not addicted to treasons 


concord of sounds 
strategems, and ' 
spoils ? 
| an nd 

If some persons couldn’t worry about the decad- 
ence of present day vocalism they would be worry 
ing about the decadence of present day something 
else or other. LEONARD LIEBLING. 
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Tuning in With Europe 
Model Programs 
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Successful Instrument Then and Now 
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Queen Victoria’s Musical Taste 


lhe late-lamented Queen Victoria had a trulv Vix 


taste (once a band was heard 
ch completely melted her | She 


waiting did know 


nd inquire. Present 
| ly-in-waiting 


was wrung 


What Opera Needs 
The Li 
n the oper 


olumnist’s comment 
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music is as important to the inhabitants as food or 
drink. London requires other things as well, and 
notably a smart and fashionable audience. 

Profound thoughts such as these crossed my mind 
during the performance of La Boheme, attended by 
the Queen, the Duchess of York and Princess Mary. 
Their three tiaras, the only ones to be seen in the 
theater, produced a dazzling effect, and made it seem 
as though the other women present had dressed with- 
out troubling to do their hair. The tiaras become 
fashionable again and the success of opera is assured. 
lones should be associated with stones.” 

* * * 
lt Happexed in England 

Report of a libel suit in which a head-master of 
a school was accused of lack of patriotism: 

“Sir Walter (cross-examining ) asked the witness 
if the boys were now taught patriotic songs and he 
replied : 

“*Yes, the boys are being taught the Soldiers’ 
Chorus from Faust.’ 

“Sir Walter: ‘Is that patriotic, a song by a German 

ig LS: 
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IS JAZZ MUSIC? 

In the Forum not long ago, George Antheil wrote 
an article called Jazz Is Music. The same maga- 
zine now publishes a retort by Dr. Sigmund Spaeth, 
called Jazz Is Not Music. 

Dr. Spaeth’s chief point is that jazz is not a form 
of music, but a treatment applied to music, “a distor- 
tion of the conventional, a revolt against tradition, 
a deliberate twisting of established formulas.” 

The good Doctor adds that every rebel in art has 
“jazzed” the formulas of his predecessors, and that 
Beethoven, Schumann, Chopin, Wagner, Strauss, 
Debussy, and Stravinsky “all represent a jazzing of 
musical conventions, for they all, in some degree, 
distorted what before them had been accepted as con- 
ventionally correct.” 

By the same reasoning then, Bach was a jazzist 
because his music broke away from the conventions 
of his time; and Haydn was another, for inventing 
and fathering the modern form of the symphony. 

Dr. Spaeth, an avowed admirer and advocate of 
makes the facts suit his argument. What he 
does not set forth, is the difference between art 
music and entertainment music. So far jazz has 
expressed and sustained itself almost exclusively in 
entertainment and dance music. It cannot reason- 
ably be said that “jazzing” has up to the present 
justified its entrance to the realms of the high class 
instrumental pieces, and symphonic works. 
Such compositions, treated in the jazz manner, gain 
nothing in artistic interest or worth, and frequently 


lose in that respect, even when the jazz is of the best 


jazz. 


songs, 
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kind—for there are various brands of jazz, bad, 
good, and excellent. 

Syncopation has not been discovered by the jaz- 
zists, of course, and neither has bizarre orchestra- 
tion, or the employment of exotic harmonies. But 
while the great composers used such contrivances 
and colorings as incidental matter in their works, the 
jazz writers make them their end and aim. “Too 
much of any one thing is good for nothing.” 

Jazz still serves mostly to stimulate rhythmically, 
to amuse, and to make a surface appeal sensorily 
and somewhat superficially. 

Jazz has found a place of its own, and it is a 
useful place. But it is not art. 

Dr. Spaeth concludes his thesis by saying that the 
value of jazz in symphonic composition must be de- 
termined by time and posterity. That is a statement 
which admits of no denial. 


on — See 


CHICAGO SYMPHONY ORCHESTRA 
TO CONTINUE 

Though the Musicat Courier did not announce 
that the Chicago Orchestral Association had dis- 
solved at the close of its season last April because 
of a wage dispute, the fact was known to the musical 
fraternity at large. The reason for this paper’s 
silence on the matter was that it was sure that long 
before the opening of next season the controversy 
would be amicably settled. On August 8, an ar- 
rangement was entered into between Charles Hamill, 
president of the Orchestral Association, and James 
C. Petrillo, president of the Chicago Federation of 
Musicians, which permits the association to be free 
to employ new men at-a minimum weekly wage of 
$80 during the first three years of service. The 
salary is to increase to $84 in the fourth year, $87 
the fifth and $90 in the sixth year. The musicians 
originally had demanded a minimum of $90 weekly, 
while the association offered $80, as last season. 

All members of the orchestra will be on full time 
during the twenty-eight weeks’ season of each year, 
the so-called Class B having been abolished. AIll’s 
well that ends well, and Chicagoans are fortunate to 
be able to look forward again to a season of first 
class symphony concerts. 


‘ “ 
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WHAT IS MUSIC ANYWAY? 

What is good music? The answer comes from 
somebody who plays bridge, which may or may not 
be a recommendation. Anyhow, this somebody says 
that the test of good music, real good music, first 
rate, world-beating music, is this: Will bridge fiends 
hesitate for a single moment in their game to listen 
to it as it comes in over the radio? If they do, it is 
marvelous music; if they don’t, it’s just music. 
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The above picture, with the caption, is from the proof of a lithograph, published by J. Dickinson, in London, in 1826, the 


t-class singers are : ‘ , 
The composer had gone there to complete his last opera, Oberon, which 
Oberon was produced in London, in April, 1826, and eight weeks 
The picture is from the collection of Maia Bang. 


year of Weber's death in the English capital 
he had been commissioned to write for Covent Garden 
later Weber died of consumption, at the age ef forty. 
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Photo by Markham 
HENRIETTE MICHELSON, 
pianist and teacher of the Matthay method, who, after 
an absence in France for a year, has fully recove red her 
health and will return to America and resume her work 
shortly. Besides teaching, Mme. Michelson plans ¢ 
series of several recitals. 
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Bellamann Defends Critics 


H. H. Bellamann, writing in the Columbia (S. C.) Record, 
takes to task an article in The Saturday Review, by Dr. 
John Broadus Watson, called Feed Me On Facts. Mr. Bel- 
lamann says, in part, of the article and the author: 


But it is near the end of Dr. Watson’s article that he commits an 
indiscretion of a most unscientific nature I mean that he over- 
looked facts in order to get out of his system a feeling that he has 
about music critics. 

He says, speaking of music critics: “The only instrument he can 
play on is his larynx and the only music he can produce is a 
symphony of words, and yet he tries to criticize the performance. 
The only thing he has any right to say is, ‘I like it’ or ‘I don’t 
like it. 

Here one wishes to exclaim in his own words: 
dear Doctor, feed us on Facts!’ 

What kind of music critic does Dr. Watson know? It 
that I am personally acquainted with nearly all of the 
forty critics in New York. The conspicuous ones I know quite well. 

Does Dr. Watson know for example that Leonard Liebling is a 
thoroughly trained musician, an excellent pianist, and a composer? 
Does he know that Chotzinoff had a long career as pianist and 
accompanist for Zimbalist before he wrote? Does he recall that 
Olga Samaroff has long held a foremost place among pianists? Does 
he know that most of the critics can take an_orchestra score and do 
a very creditable reading of it at the piano?—a feat that probably 
lies outside of any layman’s comprehension. Anyway, suppose they 
couldn’t. Does Dr. Watson believe in the antediluvian theory that 
one must be able to do a thing before he can criticize it—report it 
intelligently and accurately? If so Dr. Watson had better not have 
written his article, since he confesses that he is unable to create the 
literature he so freely criticizes. To make such a comment on 
musical criticism is being far mere archaic than the novel he men- 
tions that digs up forgotten theories of Lombroso. 

Criticism! Dr. Watson, like many another, confesses 
doesn’t know what criticism really is. It actually is nothing more 
than the saying “I like this” or “I don’t like that’; but those likes 
and dislikes are based on expert knowledge of what a work of art is, 
what it should be, and how it should be performed,—if it happens 
to be a play or a piece of music. But that criticism is frequently 
as much a work of art as the thing criticized. Much of the world’s 
heritage of fine literature is criticism. 


“Feed us on Facts, 
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An Appreciation from Japan 
To the Musical Courier: 

Today I remitted by postal money order for another 
year’s subscription to the Musrcat Courter, as I wish to 
continue my subscription. Please accept my best thanks 
for your splendid weekly magazine, from which I have 
gotten much valuable news and information for my musi- 
cal study. Really the magazine is the indispensable one for 
me. 

FuKAYA. 


(Signed) Hajime 


Percy Grainger’s Musical Wedding Ceremony 
in Hollywood Bowl Before 22,000 Persons 
Cat.—The marriage of Percy Grainger, 
pianist, composer, and conductor, and Ella Viola Strom, 
poetess and painter, took place August 9 at the Hollywood 
3owl, immediately ‘following the symphony concert there. 
It was an ideal summer night in California, and the bril- 
liantly lighted Bowl, = vast assemblage of people, the star 
spangled sky, and the happy couple united in an impressive 
ceremony, all combined to present a picture unique and un- 

forgettable. 

Percy Grainger conducted the concert, which wound up 
with two of his own compositions, The Warriors, and To a 
Nordic Princess (dedicated to the composer’s Swedish 
bride). : 

Following the last named piece, the joyous bridegroom 
ran out and brought in the future Mrs. Grainger and the 
Rev. J. Herman Osson of the Swedish Lutheran Church. 
The couple were married on the stage, which was flanked 
on either side with the Stars and Stripes and the Union 
Jack (Mr. Grainger being an Australian). An A Cappella 


Ho.ty woop, 
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choir stood by, dressed in Spanish costumes. After the cere- 
mony they sang Swedish and Australian folksongs. 

Mr. and Mrs. Frederick Morse attended the bride and 
groom. Mrs. Morse is Grainger’s manager, representing 
Mrs. Antonia Sawyer. 

A supper party in honor of the bride and groom was held 
at a Hollywood hotel after the wedding. While Mrs. Grain- 
ger cut a large wedding cake, H. M. Kolodkin, violinist, 
played selections from Grainger’s compositions. Musical 
celebrities and officials of the Hollywood Bowl were invited 
guests. 

The orchestra numbered 126 players. Twenty-two thou- 
sand persons packed the huge amphitheatre as auditors and 
spectators. J 
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George Liebling has been engaged for various orchestral 
performances next 

Genia Zielinska is vacationing in the West 

The Yale University Glee Club gave a concert in 
under the direction of Marshall Bartholomew 

The Oscar Saenger Opera Class gave performances of some 
of the foremost operas at the close of its Chicago season 

The New York String Quartet has reunited in Vermont to 
resume practise 

Yeatman Griffith and his family are abroad where Mr. Grif- 
fith is teaching 

The Chicago Orchestra is to continue for three 

with an increase of salary for its members 

fiftieth summer school of the Cincinnati College of 

Music closed and the new catalog for the fall season 

is off the press 

Charles Naegele is a real booster and interested in musical 
organization 

Ethel Fox, artist-pupil of Pilar Morin, 
Carlo Company to Asheville, N. 

Opera in the open at Venice attracted 
Mascagni conducting 

Marion Talley has been traveling in Europe and is now in 
Germany 

Elsa Alsen has several return engagements for next season 

Hanna Brocks is again holding master classes in Bradford, 
Pa. 

Maria Carreras has made her headquarters in Rome 
several of her talented pupils 

Anna Pavlowa is to organize a school for Russian dancing 
at La Scala 

Albert Coates has been engaged to conduct four guest per- 

formances for the Paterson Orchestral concerts 

Althouse will have six guest appearances with the 

Philadelphia Civic Opera the coming season 

Louis Eckstein has been made chevalier of the crown of 
Italy in token of his services to Italian opera at Ravinia 

A Comparative Arts Course is to be included in the curric- 
ulum of the Cleveland Institute of Music 

Myrtie Louise McMichael, of East Orange, 
of May Stone, will sing at the Loch 
Asbury Park, on August 19 

The Berkshire Festival of Chamber Music will take place in 
Pittsfield, Mass., September 19 to 21 

Dr. J. Lewis Browne has been appointed director of music 
in Chicago Public Schools 

Godfrey Ludlow was married to Blanca Gainsborg on Aug- 
ust 10 

The Mozart and Wagner Festival, held at Munich, opened 
with a brilliant performance of Die Meistersinger 

The Pennsylvania Grand Opera Company is being booked 
for a transcontinental tour in the King’s Henchman 

Eunice Howard, pianist, is summering in New York 
states that she finds it most conducive to work 

Sophia del Campo has been engaged by the Philadelphia 
Grand Opera Company. 
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Composers Respond to Beethoven Symphony 
Invitation 


already responded to the in- 
3eethoven Symphony Orchestra 
to offer works for presentation this fall under the baton 
of Georges Zaslawsky. A reciprocal arrangement has 
been planned by the Beethoven organization, by which such 
of these compositions as seem suitable will be offered for 
simultaneous or separate performance by the orchestras 
joined together in this plan. The subject matter of the 
compositions submitted. ranges from an overture, with no 
other programmatic title, to Vital Ode and New York’s East 
Side. Several are dedicated to Franz Schubert and one 
is set to the atmosphere of the poem of Walt Whitman’s 
The Mystic Trumpeter. The Beethoven Symphony plans 
to include an American composition on every program 
given during the forthcoming season. Among the noted 
soloists engaged for appearance- with the orchestra is 
Paul Kochanski, Polish violinist, who made his American 
debut with the New York Symphony Orchestra in 1921. 


Twenty composers have 
vitation extended by the 


Kaltenborn to Direct Series of Concerts 
Franz Kaltenborn, 
conduct a series of orchestral concerts on The Mall in 
Central Park, New York, on Monday, Wednesday, Friday 
and Sunday evenings at 8:30 from August 20 to September 
2. At the first concert Mr. Kaltenborn will play Strauss’ 
waltz, Southern Roses, with the orchestra, and for the 
remainder of the program he will conduct numbers by 
Tschaikowsky, Verdi, Mozart, Puccini, Donizetti, Suppe, 
Bereny, Van der Stucken and Massenet. 
Stanley Reengaged for Philadelphia Civic 
Opera 
Helen Stanley again will be heard as guest artist with 
the Philadelphia Civic Opera Company next season, making 
her fifth year with this organization. To her well-known 
characterizations of Madame Butterfly, Elizabeth in Tann- 
hauser, and Sieglinde in Die Walktire, Mme. Stanley will 
add the role of Eva in Die Meistersinger. In addition to 
her operatic appearances in Philadelphia, Mme. Stanley 
also will be heard in the three performances of Beethoven’s 


musical director and violinist, will 
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Another Gigli Ovation 


(By special cable to the Musical Courier) 
Buenos. Aires, August 11.—Last night the first 
performance this season of L’Elsir d’Amore at the 
Colon was a gala night. The huge opera house 
was filled to the doors, the great attraction being 
the ever popular Beniamino Gigli singing the role 
of Nemorino. After the famous Una Furtiva La 
gtima sung divinely by the tenor, the applause 
reached a climax seldom experienced here. Tullio 
Serafin conducted a capital performance. He put 
all his soul into the great Donizetti score and was 
amply rewarded with ovations and recalls. B. 








Asheville 
Musical C 


San Carlo Opens in 


(By special telegram to the ourier ) 
Asheville, N. C., August 13.—The fifth annual 
music festival was opened here tonight by Gallo’s 
San Carlo Opera Company. La Boheme was the 
attraction with Bianca Saroya, Dimitri Onofrei, 
Ethel Fox, Interrante and Valle in the leading 
roles. Every seat in the auditorium was taken and 
the performance brought cheers from the great 
audience. Seat sale for remainder of the week is 
the largest in the history of Asheville. 


(Signed) Asheville Music Festival Association. 











which the Philadelphia Orchestra will 
under the direction of Ossip Gabrilo 
witsch. These appearances in Philadelphia alone, 
added to Mme. Stanley’s regular itinerary, giv 
promise of a more than usual busy for this artist. 
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give next winter 
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Grainger’s Children’s March Heard in England 
Hely 


over 


Recently two pianists, Gordan Victor 
Hutchinson, performed Grainger’s Children’s March 
the radio with the Wireless Military Band of London, this 
being the first public performance of the work in England 
It was so enjoyed that many requests for its repetition have 
been received. 


y Obituary 


CHEVALIER WILLIAM HENRY GRATTAN FLOOD 

Chevalier William Henry Grattan Flood, 
Irish musician and musical historian, died on 
his home in Enniscorthy, Wexford 

Chevalier Flood was a prolific composer of church music 
and the author of ‘many writings on musical historical sub 
jects. He was also the editor of Moore's Irish Melodies, 
the Spirit of the Nation and Selected Airs of O'¢ arolan 
and the standard Catholic Hymnal for Ireland was edited } 
him. His literary work included contributions Cath. 
olic Encyclopedia, the Dictionary of Biography 
and Grove’s Dictionary of Music and Musicians. 

Among his activities were the vice-presidency of the Irish 
Folk Song Society, membership in the Council of the Cath 
olic Record Society of Ireland, and in the National Acad 
emy of Ireland. He was decorated by four popes for his 
services to Catholic church music. At the time of his death 
the deceased was organist of the Enniscorthy Cathedral, a 
post which he had held since 1895, 
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CARL PERRON 

DrespeN.—Carl Perron, one of the most celebrated 
singers of the Dresden Opera, died here, shortly after having 
completed his 70th year. It was he who created the baritone 
roles in all of Richard Strauss’ operas : Salome, Elektra 
Rosenkavalier. Perron was tamous, however, as a 
Wagner singer, his Wotan, King Mark and Amfortas hay 
ing been acclaimed at Bayreuth, Dresden all over Ger 
many. He was no less great as a singer than as an 
and master of style. When he retired, the 
retained him as coach and “maitre 
and less experienced members 
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and 
actor 
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LEOS JANACEK 

The well known Czech composer, Leos 
best known opera, Jenufa, was 
the Metropolitan with Maria 
died in Mahrusch-Ostrau on 
seventy-four 

Jenufa was not considered a great success in 
although it is popular abroad, but Janacek’s S 
played by the New York Symphony Orche 
highly praised by the critics 
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KATHARINA FLEISCHER EDEL 

DrespEN.— The 

Fleischer Edel, died here 
She made her début at 


once famous Wagner soprano, Katharina 

at the age of 54 years, from cancer 
Dresden and later became celebrated 
at Hamburg, where sh« until her retirement from the 
stage, a few years ago. At Bayreuth, Mme. Fleischer Edel 
was considered the best living interpreter of Eva, El 
Sieglunde, Elsa and Senta. R. P 
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LOUISE SCHMOEGER 

Louise Schmoeger, mother of Al 

manager of the Musical 

seventy-fifth year, at her summer home at Bell Island, 

South Norwalk, Conn., on August 9. Interment was in the 
family plot at Woodlawn Cemetery on August 11 
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RICHARD BUHLIG, Pianist 


Teaching: in California, July until “di yber, 
in New York City, Winter Spring, 
Address Secretary of MKichard Buhlig, 2515 Etna 
or Room 1511, Steinway Hall, New York € pity 
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ENRICA CLAY DILLON | STUDIO of ACTING 


Coaching for Professional Singore—Opers and Light Opera 
4 Appointment 15 West th St New ie ck ciuy 
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STEPHEN TOWNSEND 


Teacher of Singing-—-NEW YORK: 15 East 38th Street, Tuesday, 
Wednesday, Thursday. BOSTON: 6 Newbury Street, Friday, Satur- 
Director, N. Y. Society of the Friends of Music 


men. HUBBARD 


Successor to ARTHUR Hresagp (Retired) 
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First Assistant: Dr. George L. Dwyer 

246 Huntington Ave. 


Estelle LIEBLING 
SOPRANO 
Studio: 145 West 55th St., New York Tel.: 


Associate Teacher with 
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atwenine BELLAMANN = LIEBLING 


Specializes in Voice Placement 
Studio: 200 West "57th Street, New York. Phone Circle 9873 
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STEINWAY HALL - NEW YORK, N. Y. 


Mme. Martha BRAARUD 


TEACHER OF SINGING 
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coorRey TJ DLOW 


Australian Violinist 


Instructor of Sevcik and Auer Methods 
Studio: 101 West 58th St., Apt. 18, New York. 


ANNA CASE { 


Circle 4179 


Famous American Soprano 
Exclusive Management: 


R. E. Johnston, 1451 Broadway, New York. 
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NORMAL SESSIONS 


Feel Music—Know Music—Express Music 


Courses in Trinity Principle Pedagogy, Musi- 
cianship and how to teach the Beginner to play 
in the First Lesson. 


Sight Sing zing without “Do re me,” 
*‘Numbers 


Send $2 for Rhythm Lesson One and Construct- 
ive Music Book 


Associate Teachers in Every State. 
Send for catalogue and Guest Card 
Address 
EFFA ELLIS PERFIELD 
121 Madison Ave. (30th St.) New York City 
Phone Ashland 5551 





Exclusive 
Management 


R. E. JOHNSTON 
1451 Broadway 
New York 


Victor Records Vitaphone 
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SAENGER 


Studios: 
6 East Eighty-first Street 
New York 


Consultations and voice trials by appointment only 
Tel. 8573 Butterfield L. Lilly, Sec’y 





(From June 25 to July 30 Mr. Saenger will conduct a 
Master Class at the American Conservatory in Chicago.) 
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Apert Coates RE-ENGAGED FOR EpINBURGH 

EpinsurGu.—The Paterson Orchestral Concerts - will 
again be conducted by guests and Albert Coates has been 
re-engaged for four. Vladimir Golschmann will return for 
the first five and the intervening three concerts will be con- 
ducted by Albert van Raalte of Amsterdam. Two of the 
soloists who will make their first appearances at these con- 

certs are Mmes. Pullman-Meissner and Lotte Lehmann. 

W. S. 

MariA CARRERAS IN ROME 

Rome.—Marie Carreras, followed by a goodly number of 
young American pianists, has made her headquarters in one 
of the most picturesque Roman villas, where the young stu- 
dents will take a finishing course under Mme. Carreras her- 
self. She will give a concert at the Sala Sgambati before 

leaving for America in the fall. Dp. P. 

AMERICAN SINGERS WIN Success IN ITALY 

Mitan.—Two American girls have won distinction in the 
vocal field recently. One is Mina Horne, who has appeared 
at the San Carlo, and who, a short time ago, was an honored 
guest of Mussolini. During her visit she sang a number of 
arias and operatic excerpts much to the Duce’s satisfaction. 
The other is Thelma Laughrin who, in a widely varied pro- 
gram, won the admiration of a large audience at Lugano. 

Both expect to appear in America before long. Cc. #1. 

MAkiNuzz1 ConpuctTs IN TURIN 


Mitan.—At the Teatro Regio of Turin Gino Marinuzzi 
Cc onducted several symphony concerts, the outst anding num- 
bers of his programs being Martucci’s Symphony in D and 
Rossini’s Scala in Seta. Strauss’ Also sprach Zarathustra 
was well received as were Sinfonia in E major and the 
Andantino all’antica, both by Franco Alfano. C. 66. 

PAVLOWA TO ORGANIZE A BALLET SCHOO! 


Mitan.—Anna Pavlowa is expected to establish a school 
for Russian ballet dancing at the Scala, when she returns 
from her present tour in South America. The plans for 
this school are said to have originated in Moscow. i 

Vicny to Hear NEw Comic Opera 

Monte CarLto.—A new comic opera called El Giaout, by 
the poet, Chekri-Ganem and the composer, Marc Delmas, 
will have its first public performance shortly in Vichy. 

S. J. 


Jean Kayaloff to Tour in Concert 
Jean Kayaloff, Russian cellist, will tour the United 
States in concert next season. He will play in many of 
the larger cities, and his first appearance is booked for 
Jordan Hall, Boston, on October 4, at which time Jean 


JEAN KAY ALOFF 


Ponsell wiil preside at the piano. Mr. Kayaloff’s New 
York recitals are under the direction of Recital Manage 
ment Arthur Judson 


Althouse with Philadelphia Civic Opera 

The guest appearances which Paul Althouse will make 
with the Philadelphia Civic Opera Company in that city 
during the coming season will number six. On October 18 
the tenor will sing the role of Rhadames in Aida, follow- 
ing this engagement on November 22 with an appearance 
as Walther in Die Meistersinger. Other Wagnerian roles 
\lthouse will sing in Philadelphia are Siegmund in Die 
Walkure on December 26, and on January 17 the title role 
f Tannhauser. Althouse will appear as Don Jose in Car- 
men on February 21 and his final scheduled engagement 
of the season with the company will be on April 18, when 
he will sing the role of Samson in Samson et Dalila. 


Jonas Pupil W ins Praise 


In a song recital given recently at the Masonic Temple, 
Elizabeth, N. J., by Emil Rousseau, tenor, much attention 
was centered on his accompanist, Ann Chenee, who through 
the sympathy and cleverness of her accompaniments and 
the brilliancy, power and delicacy of her playing in her solo 
pieces created enthusiasm and received much applause from 
the large audience present. 











The Instrument 
of the Immortals 


ONG ago Hofmann 
chose the Steinway 

as the one perfect medium 
for his art. Rachmaninoff 
knows how exquisitely it 
interprets a subtle nuance. 
Paderewski knows how 
magnificently it responds 
to his demands. Yet the 
Steinway was not de- 
signed primarily for the 
concert pianist, and the 
great majority are pur- 
chased on limited incomes 
and for unassuming homes. 


The Steinway is made in 
numerous styles and 
sizes. Each embodies all 
the Steinway principles 
and ideals. And each 
returns to those who buy 
it, not only unending 
pleasure and delight, but 
the definite gift of per- 
manence. You need 
never buy another piano. 


There is a Steinway dealer in your commu- 
nity or near you through whom you may 
purchase a new Steinway piano with a cash 
deposit of 10%, and the balance will be ex- 
tended over a period of two yeears. *Used 
pianos accepted in partial exchange. 

Steinway pianos may also be obtained on 
rental, at reasonable rates, for town and 
country. 


Prices: $875 and up 


€ 
STEINWAY & SONS 


STEINWAY HALL 


109 West 57th Street New York 




















Argust 16, :1928 





Music Notes From | 
Coast to Coast | 


EDYTHE 


MUSICAL COUR 





IER 


BROWNING 


SOPRANO 
Season 1928-29 Now Booking 
Management: R. E. JOHNSTON 
1451 Broadway, New York City 





Burlington, Vt. Frederick E. Blais and Isabelle Slau- 
son Bibbins were the winners of music scholarships at the 
University of Vermont summer session. Both students will 
receive a course of private lessons from W. Warren Shaw 
of New York, director of vocal music at the summer _ses- 
sion. 

CINCINNATI COLLEGE oF Music Nores 

Cincinnati, Ohio. The fiftieth summer school of the 
College of Music closed July 28, and the exodus began of 
the many supervisors and teachers of music from distant 
points of the country who came to attend the special six 
weeks’ term of intensive work of public school music under 
the direction of Sarah Yancey Cline. 

New catalogs announcing the fifty-first academic year of 
the College of Music of Cincinnati, opening September 10, 
came from the press recently. The new catalogs are elabor 
ate in style with a specially designed cover to set off the 
unusual typographical work contained within the booklet, 
which is copiously illustrated with the views of the new 
building fronting on Central Parkway, the College Auditor- 
ium, executive offices, director’s studio, and many of the 
class rooms. A mid-section illustration shows the statues 
erected to the memory of Reuben R. Springer, founder of 
the College of Music, and Theodore Thomas, the school’s 
first director. In addition to dormitory views, the illustra- 
tions include a reproduction of the photograph taken at the 
Golden Jubilee commencement held at Music Hall, June 8, 
which shows Frederick Stock (guest conductor), Director 
Adolf Hahn, Dean Albino Gorno, Mrs. Adolf Hahn, Presi- 
dent George B. Wilson, Dr. Martin G, Dumler, College 
Symphony Orchestra, and the Golden Jubilee Chorus. 

An addition to the faculty of the College of Music just 
announced is John Quincy Bass, brilliant young pianist and 
a pupil of Ilse Huebner. Mr. Bass won popular recognition 
during the past concert season when he appeared with the 
Cincinnati Symphony Orchestra at one of the Sunday after- 
noon concerts at Music Hall. 

Director Adolf Hahn spent the month of July resting on 
an Indiana farm and recuperating from the arduous work 
of a busy season. Mrs. Hahn, who divided her time between 
that point and Lima, Ohio, her former home, rejoined Mr. 
Hahn recently and returned to Cincinnati to be present at 
the closing sessions of the summer school of the College of 
Music. Mr. and Mrs. Hahn then left for a motor trip 
through the Allegheny Mountains in company with Mr. 
and Mrs. Harry M. Levy. After stopping for a short stay 
at Cooperstown, N. Y., the party planned to motor to a 
camp at Tupper Lake, in the Adirondacks, where they will 
remain until September 1. 

The violin department of the College of Music is to be 
augmented this year by the appointment to the facu'ty of 
Carlo Mastropaolo, M.B., who received his degree at the 
golden jubilee commencement held in Music Hall, June 8. 
His duties in connection with the violin department at the 
College of Music were not to have started until the opening 
of the fall term on September 10, but insistent demand from 
many prospective pupils who wished to begin earlier induced 
the College of Music to make arrangements for Mr. Mastro- 
paolo to teach during the summer session. 

Louise Harrison Snodgrass, composer and pianist, who is 
to join the faculty of the College of Music in September, is 
not permitting herself to lose any of her skill in her former 
capacity. Mrs. Snodgrass seems to be taking full advantage 
of the inspirations that the summer time affords for musical 
composers, for she has just completed a new piece for cello 
solo, entitled Fair Sailing, and has dedicated it to Walter 
Heermann, member of the College of Music faculty. 


Los Angeles, Cal. The second week of the Bowl 
concerts under the baton of Albert Coates opened auspi- 
ciously, with thousands in attendance. The charming per- 
sonality and authentic musicianship of this Anglo-Russian 
conductor has in the short time of his stay already en- 
deared him to the musical population of Los Angeles. 
Opening with the Mozart Overture to The Marriage of 
Figaro, the Tschaikowsky Symphony No. 4 followed. This 
was played quite a little slower than under former con- 
ductors, with the exception of the Finale. I[t was magniti- 
cently interpreted, the Scherzo being especially effective. 
The colorful Opera, Tsar Sultan, of Rimsky-Korsakoff fur- 
nished two excerpts which met the favor always accorded 
them. The program closed with the Strauss Tone Poem, 
Death and Transfiguration, also given at a more moderate 
tempo than expected, but with a tonal quality and spiritual 
depth that brought vociferous applause. 

Thursday’s program opened with the familiar Weber 
Overture to Oberon. Schubert’s Tragic Overture, No. 4 in 
C minor, followed. The-Ballet Suite from The Fantastique 
Toy Shop consisted of seven short novelties by Rossini. 

Friday Night, soloist night, brought a capacity audience 
to hear the widely heralded Aaron Copeland play his own 
piano concerto. Whatever “message” the composition may 
carry to the modernist, to the classicist it was confusion, 
chaos. The program opened with Wagner’s overture, 
The Flying Dutchman, followed by a novelty, a suite from 
Glazounow’s opera Raymonda, which was charmingly tune- 
ful and graceful in rhythm. The program with 
Scriabin’s Poeme of Ectasy. 

The popular program on Saturday night, was as follows,- 
Overture to the Bat by Strauss; Scherzo from the Sorcer- 
er’s Apprentice by Dukas; Hungarian Dances 5 and 6, by 
3rahms; Prelude to Die Meistersinger, Wagner; Overture 
to Hansel and Gretel, by Humperdinck; Gopak from the 
Opera, The Fair of Sorotchinsk, Moussorgsky; A Sketch of 
the Steppes of Central Asia, Borodin; Molly on the Shore, 
Grainger ; Waltz from the Tschaikowsky Suite, The Sleep- 
ing Beauty; and The Rakoczy March from Berlioz’ Dam- 
nation of Faust. The Gopak and Sketch of the Steppes 
were highlights on the program. After the program Mr. 
Coates was the guest of honor at a reception given by Wil- 
liam Thorner, of New York, who at present is conducting 
master class2s in Los Angeles. A hundred or more of the 
prominent musicians and music lovers, among thein Maes- 
tro and Madame Pietro Cimini, Mr. and Mrs. L. E. Behy- 
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mer, Celeste Nellis Ryus, Mrs. Boyce-Smith and many 
others attended. 

The classes of Mr. Thorner are not only eagerly filled by 
local artists but many film artists motivated by the sudden 
demand for talking films have registered with L. E. Behy- 
mer for the Thorner classes to develop the necessary voice. 

Theodore Schroeder, voice teacher from Boston, spent a 
week in Los Angeles on his way from his Oregon classes. 

Charles Wakefield Cadman went to Alaska to give a con- 
cert in Juneau. The boat on which he made the trip was 
damaged by storm and it was impossible to land, in spite 
of the capacity audience which awaited him. He will give 
his Sunset Trail in Los Vegas, New Mexico, shortly, assisted 
by Helen Cahoon, after which he will go away for a rest. 

ua 3. 

San Antonio, Tex. Helen Oliphant Bates presented 
four of her piano pupils in an interesting recital recently. 

Mrs. Roland Springall presented four of her piano pupils 
in a pleasing recital. Chorus singing by a group of ten 
pupils was a feature of the program. 

Rual Askew, seven-year-old piano pupil of Fern Hirsch, 
was awarded the Hertzberg Medal for the best work done 
by any pupil in her class. Other pupils receiving medals 
for good work were Edna N. Spero, Marjorie Kalteyer and 
Mary Block. 

The Phoebean Class of the First Baptist Church presented 
the following musicians in an interesting program: Maude 
Powell Freeman, Hortense Covington, Irene Jones, C. A. 
Lundeen, Dick Elliott, Belle Wolf and Mary Moynahan. 
Particularly enjoyable were the numbers given by Hugh 
McAmis, organist of the church, and Ora Witte, soprano, 
and Alexander Johnston, tenor, soloists of the church. 

Jessie Garcia, pianist, pupil of John M. Steinfeldt,, presi- 
dent of the San Antonio College of Music, was presented in 
a pleasing recital. Numbers were by Beethoven, Chopin, 
Newpert Steinfeldt, Cyril Scott, Hernandez and Liszt, all 
played with the splendid musicianship which this master 
musician gives to his pupils, 

Meta Hertwig presented students from the intermediate 
and advanced classes in piano, assisted by Barbara Holm- 
green, soprano, pupil of Allene Saunders Miller. 

At the June meeting of the San Antonio Musical Club, 
(Mrs. Lewis Krams Beck, president) an unusually interest- 
ing program was given. Harvey B. Gaul’s cantata for 
mixed voices (with piano accompaniment for four hands), 
I Hear America Singing, was sung by Mrs. Fred Jones, 
Betty Longaker Wilson and Barbara Brown, sopranos; 
Elsa Harms, Zulime Herff Simpson and Mrs. E. J. Arendt, 
contraltos; Alexander Johnston, Charles Stone and Ralph 
Nobles, tenors; Warren Hull, James Lauderdale, Howell 
James and Edward McKenzie, basses, with Walter Dunham 
and Maurine Johnson, accompanists; also the choral cycle, 
Old Plantation Days (Clifford Page) was sung. LaRue 
Loftin Conlon, pianist, was heard to fine advantage in num- 
bers by Scriabine, Mendelssohn-Liszt and Strauss-Schutt. 
The closing number was a group of Indian songs. sung 
by Mrs. Eugene B. Lawson of Tulsa, Okla., an officer of 
the General Federation of Woman's Clubs, which was in con- 
vention here. She also spoke on Indian music and customs. 
Mrs. H. G. Bertenshaw of Nowata, Okla, was the accompa- 
nist, and Mrs. J. G. Garabedian, violinist, played obligatos. 

Stella Huffmeyer Seymour presented fifteen of her piano 
pupils in recital recently. 

Our Lady of the Lake College presented Viola Cole-Audet, 
pianist, (a member of the summer faculty) in a most inter- 
esting recital, All of the numbers were played with fine 
tone, technic and interpretation. 

Graduates this year of the San Antonio College of Music, 
(John M. Steinfeldt, founder and president) are as follows: 
Dorothy Borchers, Mrs. George Blackaller, Mamie Sue 
Halbrook, Douglass Dickson, Louise C. Mangham and Jessie 
Garcia. Every graduate of the college is required to give an 
individual recital of professional quality, and to play in 
three or four public concerts, as well as appearing on the 
final graduating program. 

The Italian Musical Club (Patsy Viola, organizer) pre- 
sented a program recently of unusual musical interest, con- 
sisting of three parts: the first, scenes from II Trovatore, 
with the following participants : Virginia de Rivera as 
Leonora, Viora Frye as Azucena, Charles Stone as Manrico, 
and Frederick Capizza as Count di Luna, with David Griffin 
conducting the orchestra of forty-five pieces; the second, 
arias from Pagliacci, La Tosca, the quartet from Rigoletto 
and dance ensembles ; the third, Cavalleria Rusticana, with 
the following in the leading roles: Florence Baldit, Charles 
Stone, Warren Hull, Mrs. R. C. de Pajares and Gisela Bauer 
Sutter, with Jean Sarli conducting the orchestra. 

Clarence Magee was elected director of the Chaminade 
Choral Society for next season at the final business meeting. 
The society is a very important auxiliary of the Tuesday 
Musical Club, of which Mrs, Eli Hertzberg is president. 

Mrs. Alexander McCollister and Mrs. Eugene Staffel have 
recently returned from Waco, Tex., where they attended 
the master class in piano conducted by Carlos Buhler, at 
the Baylor University School of Music. Mrs. McCollister 
was also a member of Mr. Buhler’s master class last year. 

Mary Stuart Edwards, Elsa Schott and Alma Marburger 
recently returned from Beaumont, where they attended the 
master classes in singing conducted by Yeatman Griffith. 
Mrs. Edwards was guest soloist in the First Methodist 
Church, and also gave a program in the home of Mrs. 
M. Ainsworth while there. 

Mrs. Eugene Staffel presented her piano pupils, Majorie 
Morgan, Myrtle Glueser and Lois Vogt in recital recently. 
Edna Braden and Georgia Novosad, vocal pupils of Mary 
Stuart Edwards, assisted. Ss. W. 


Giordano Honored 


Mitan.—Umberto Giordano was the guest of honor at a 
function held recently at Foggia, his native town, at which 
a special performance of Andrea Chenier, directed by 
Maestro Rotella, was given. Some forty-eight years have 
ey since this popular composer last visited the country 
of his birth. » BL 
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Recent Publications 











Reviews 


(G. Schirmer, Inc., New York) 


Three Concert Transcriptions for Violin and Piano 
by Arthur Hartmann.—In these new transcriptions Mr. 
Hartmann has selected the following works for treat- 
ment: Romance (Rimsky-Korsakoff), Une Larme 
(Moussorgsky), Princesita (Padilla). The violin part 
of the first of these may be played throughout in the 
first position, but positions are marked for the sake of 
expression to be used by violinists possessing sufficient 
technic. It is a simple, attractive little piece, and will 
have many admirers. The Moussorgsky composition is 
a little more difficult, yet quite within the reach of the 
average player. Its character is thoroughly Russian, as 
one expects Moussorgsky to be, and Mr. Hartmann has 
introduced some interesting though simple pizzicato 
effects. Princesita is quite of another sort, being de- 
cidedly of the concert type of thing, though small. It is 
lively, gay music, very Spanish in character and full of 
pep. It is quite superfluous to remark that the tran- 
scriptions of these pieces are first-rate. Mr. Hartmann’s 
art in this regard is excelled by no one. 

Under the Swaying Pine Tree. A chorus for women’s 
voices by Monimia Laux Botsford, arranged by Henry 
Schoenefeld.—It is the impression of the reviewer that 
this work was originally published as a song. The copy- 
right was taken out in 1918 by R. W. Heffelfinger of Los 
Angeles, and was assigned in 1921 to Schirmer. How- 
ever that may be, it is certainly an unusually beautiful 
composition. The music is that of a composer of poetic 
tendencies and is delightfully atmospheric and expres- 
sive. It is tranquil, gentle and beautiful. The arrange- 
ment, being by Schoenefeld is, of course, excellent. 


Publications Received 


(Oliver Ditson Compaxy, Boston, Mass.) 


Jesus, Still Lead On 
Russell Broughton. 
Come Unto Me, Ye Weary 
voices, by Charles Huerter. 
Great Is the Lord—anthem for mixed voices, 
fred Wooler. 
Song of Spain 
E. S. Hosmer. 


DORA ROSE 


—anthem for mixed voices, by 


hymn-anthem for mixed 
Al- 


by 


two part song for treble voices, by 
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The Delusion of Ghosts—musically illustrated read- 
ings, by Frieda Peycke. 
The Elf and the Dormouse—musically 
readings, by Frieda Peycke. 
Doughnutting Time—musically 
by Frieda Peycke. 


illustrated 


illustrated readings, 


Heizer School of Music Activities 


Harry Thatcher, Jr., gold medal pupil of Mrs. Federick 
Heizer, of Sioux City, Ia., sailed last week for a four 
months’ tour of the musical centers of Europe. Mr. Thatcher 
has been teaching in the musical department of the 
University of Iowa Summer School and has been engaged 
to resume his work as piano instructor at that institution 
on his return from abroad in January.. Mr. Thatcher re- 
ceived his entire musical training in lowa; seven years with 
Mrs. Heizer at Sioux City and four years at the state 
university. He was graduated from the liberal arts depart- 
ment in Iowa City with honors and received the Phi Beta 
Kappa degree. 

Mrs. Frederick Heizer recently presented Gilbert Ross in 
a violin recital in a benefit concert for the MacDowell fund, 
under the patronage of the MacDowell Club of Sioux 
City, Ia. 

Pupils of Mr. and Mrs. Frederick Heizer were recently 
presented in recital before the Sioux City Woman’s Club. 
Those taking part were Abe Halpern, Myrna McComas, 
Mrs. W. S. Gilman, Margaret FitzGibbon, and Melvin 
Walters. 


Philadelphia Grand Reiie oe del Campo 


Sofia del Campo, South American coloratura soprano, 
who is now making successful appearances in Chile, South 
America, has been engaged by the Philadelphia Grand Opera 
Company for the season 1928-29. Although Mme. del 
Campo’s voice is well known in this country through her 
Victor records and also through concert appearances, her 
American operatic debut will be made when she appears in 
the Academy of Music with the Philadelphia Grand Opera. 
Both in Europe and Latin America, Mme. del Campo has 
had extensive tours. 


Morgan Trio’s Success 

The Morgan Trio, consisting of Marguerite, piano; Fran- 
cis, violin, and Virginia, harp, gave another concert in Paris, 
at the Salle des Agriculteurs, on June 20, their program con- 
sisting of numbers by Tartini, Tenaglia, Boccherini, Debussy, 
Gallon, Aubert, Vivaldi, Chopin, and Albeniz. 

Other recent engagements included an appearance at the 
American Women’s Club, which resulted in two other en- 
gagements. On June 26, the trio played at Whitehall Court 
at Mrs. Thomas Benskins “at home, ” Joy MacArden and 
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Jane Bourgignon, of Covent Garden, also being on the pro- 
gram which was heard by over a hundred of London society. 
July 7 they appeared at Mr. and Mrs. Van Gelders at Horley 
—among the many guests was the Dean of Windsor Castle 
July 13 at Lady Beechams “at home” there were 300 who 
heard the trio and were most enthusiastic. 

The trio expects to play again in London in October. This 
month the young artists will probably appear in concerts in 
Touquet, Troville, Deauville, Carlsbad, and other places 


Charles piesa A ctive 


Charles Premmac, tenor, has been engaged 
the French Trio (violin, harp and flute) for a 
Monday evening broadcasts during the summer over Station 
WOR, sponsored by L. Bamberger & Company, of Newark, 
N. J. This Petit Ensemble will render programs made up 
of music of France, Italy, Spain, Germany, Austria, Russia, 
the British Isles, and America. Mr. Premmac and the 
French Trio have been frequently featured by Station WOR 
during the past two years. 


OPPOR’ PUNITIES 


as soloist with 


series of 


FOR RENT: Entire Wedne: days 
urdays in large, handsomely furnished, 
Steinway Hall Studio, 58th Street front- 
age. Permanent tenant desired. No danc- 
ing. Possession September Ist, 1928: Ad 
dress: “H. N. H.,” care of Musica 
at 113 West 57th Street, New 

York. Phone Circle 4500 


SECRET ARY WANTED 
pianist desires the services of 
who is studying the piano, 
who wants an opportunity 
instruction in secretarial services Must 
be able to take dictation Address 
“S. W.,” Musica, Courter, 113 West 
57th _Street, New York. 


The Vanderbilt Studios 
of New York 
Mabel Duble-Scheele, Proprietor 
13-15 East 38th Street 
Resident, non-resident studios, with or with- 
out bath. Large, teaching studios with bath 
$70 up, also rooms without bath $40 up. 
Piano studios rented by the hour. 
Telephones, Lexington 8998 and 10125 
VANDERBILT STUDIOS INN 
At 13 East 38th Street 
Excellent food at moderate prices 
Under Expert Japanese Monngement 





‘and Sat- 


Well known 
a young lady 
is talented and 
to pay for her 





PAUL SAVAGE 


SOPRANO 


Harry and Arthur Culbertson of New York 
New York. 4832 Dorchester Ave., Chicago 


Concert Mat., 
33 W. 42nd St., 


ANTON BILOTTI 


CONCERT PIANIST 
AT PRESENT TOURING EUROPE 


MRS. HARVEY D. INGALSBE 
CHER OF TEACH 
PI Classes and Peete Pupils 
Studio—87 Hamilton Place, New York City 
AppLicaTion By MAIL PREFERRED 


Mme. Gardner Bartlett 


VOICE PRINCIPLE 
of. of Nordica’s Singing Classes 
Lea Block - : Sandusky, Ohlo 


LESLIE LOTH 


PIANIST—COMPOSER 
Teacher of Piano and Composition 
Interviews by Appointment 
Studio: THE BELVEDERE 
319 Ww. 48th St., N. Y. Phone: Penna 3972 
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Newest Boardwalk Hotel 


500 ROOMS 
with Sea Water Baths 


French Cuisine 

Concert Music 

Swimming Pool 
Turkish ow Cabinet Baths 


PRESIDENT, HOTEL 


On the Beachfront at Albany Avenue 


PITTI 


VOCAL TEACHER 
= Studio: 346 West 7ist Street, New York 
Tel.: 9541 Susquehanna 





HEIZER MUSIC SCHOOL 


Direction of Mr. and Mrs. Frederick Heizer 


SIOUX CITY, IOWA 1215 Douglas Street 





EVAN. RHYNi: 
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s 
E 
F BARITONE—Concert and Opera 
572 De Kalb Ave., Bronx. Tel. : 
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VIOLIN INSTRUCTION 
Address: 598 West 191ist St., N. Y. 


Tel: Wadsworth 5175 





Mat. Guild Hall, Ine. 
113 West 57th St. 
New York Cit; 





FRANCES MANN 


PIANIST 


Studios 


Institute of Musical Art 


618 Steinway Hall 
230 West 82nd 8t. 





MARIE CASLOVA 


VIOLIN INSTRUCTOR 


Artist Pupil of SEVCIK and FLESCH 
Symphony 


Soloist with New York, Chicago, St. Louis 


SUMMER COURSES 
June 15 to Sept. 15, 1928 
STUDIO 


52 W. 54th St., New York 
Orchestras Tel. Circle 4658 





MAX CUSHING 


Diction, Interpretation, Repertoire 
for Singers, Especially in French 


Stadios: 
149 WEST 85th ST.. NEW YORK 
Schuyler 6684 


Summer Studio: 
BELDEN HILL, WILTON, CONN. 





Studio Guild, Inc. 


Grace Pickett, President 
A clearing house for artists 


Steinway Hall, New York 


113 West 57th Street 
Telephone: Circle 9952 








The “Tek” 





VIRGIL CONSERVATORY 


FAMOUS FOR THE DISTINC.- 
TIVE PLAYING OF STUDENTS 
AND THEIR PUBLIC 
RECITALS 
The place to acquire Artistic 


Perfection, Amazing Technic, and 
Piano Mastery. 


Great results with advanced 

players through our perfect use 

of the “TEK.” 

A. M. VIRGIL, Director 

137-9 West 72nd St., New York 
Catalogs 














LEONE 


| 
} 
| 
| 
| 
| 


2811 Estabrook 


VOICE 


516 Steinway Hall New York 


'E. ARNE HOVDESVEN 





CONCERT ORGANIST 
1017 Steinway Hall, New York 
Organ Recitalist—Mercersburg Academy, Mercersburg, Penn 


JAMES HAUPT 


TENOR 
Mét.: George Engles, National 
711 Fifth Avenue 


Broadcasting Co. 
New York 


BIDEAU NORMELLI 


E 
D 
a CONCERT SOPRANO 
T 638 Hinman Avenue, Evanston, III. 
H_ Phones: aie 7278 and Greenleaf 


3523 


SIDNEY DORLON LOWE 


PIANO ACCOMPANIST COACH 


Steinway Hall sary The Pouch 
New York STUDIOS 245 Clinton Ave. eons 





FRANCES SEBEL 


SOPRANO 


Exclusive Mgt., Hurok, Inc., 55 West 42nd St., New York 


(ROUSE 


Accompanist and Instructcr. Piano and Harmony com- 
bined. Summer class in Chicago 


8103 Langley Ave., nee, Ill, Tel 


THE MARGARET E. MacCONACHIE 


STUDIOS OF MUSIC 
Voice and Piano 


OTTO LUENING 


OPERA DEPARTMENT 
Rochester, N. Y. 





: 2828 Radcliffe 


Brownsville, Texas 





Eastman Scuoot or Music, 





ROLAND (CREAN 


VIOLINIST—INSTRUCTOR—CONDUCTOR 
(indorsed by Noted Musicians) 
MusicaL Dirgotror: GREENPOINT SCHOOL OF MUSIC 
ENSEMBLE — PIANO — HARMONY 
887 Manhattan Avenue, Brooklyn, 
Telephone: Greenpoint 6329 


Studio: New York 


SAMUEL 


GINSBERG 


BARITONE 


Emilio Roxas Studios 
703 Steinway Hall 
113 West 57th Street 
New York City 








High Lights of the Week 


a long term contract to 











Al Jolson has been signed for 
star in Vitaphone productions. 
August 16 Emil Jannings in The 
Rialto 
The Terror, another Warner Brothers’ 
opened last night at the Warner Theater. 
John Barrymore is to make his first 


phone 


Patriot comes to the 
production, 


“talkie” for Vita- 


Capitol 
Greta Garbo in The Mysterious 
second week at the Capitol. 


Lady remains for the 


Roxy 

This week at the Roxy things, as usual, are being done in 
a big way. The program is so diversified and spectacular 
that it is quite a relief when the feature picture comes 
along. Berinoff and Eulalie who made such a sensational 
hit in The Five O’Clock Girl, dance Adagio Chinoise. This 
is breath- taking for Mile. Eulalie throws herself around the 
fast that it is a hard job to keep her in sight. Pa- 
Nicholas Daks and the Ballet Corps present 
This number is charming, 


stage so 
tricia ting 
Fantasie Papillon in pantomine. 
everybody flitting around the stage and getting nowhere. 
A la Chasse is a charming ballet number featuring the 
ihirty-two Roxyettes, dressed in red hunting coats, white 
riding breeches and black silk toppers. Gladys Rice, Harold 
Van Duzee Roxy Male Quartet do the singing in 
the prologue to the feature picture 
The picture, Four 5 has had so much written about it 
that it does not need to be reviewed except that it is just 
and eye-reddening as before 
week has a speech by Herbert Hoover. 


Mark Strand 
Glorious Betsy, with Dolores Costello and Conrad Nagel, 
| ich large Bt ely to the Mark Strand during the 
5 that this thoroughly entertaining cinema 
a second week. The remainder of 
same with the exception of the 
Fox Movietone News. 


and the 
ons, 


as much heart-stirring 
The movietone thi 


The 


K « August 
been held ver tor 
program also is the 

Review and the 


Ruth Shaffner Having sow Summer 


had a busy month during July 
illing various festival engagements. She appeared with 
ss at Chautauqua, N. Y., with the New York Sym- 

under the direction of Albert Stoessel, in 
works such as The Messiah, Tannhauser (in concert form) 
and Gi Gallia. In addition, she appeared twice as 
soloist at the regular orchestral concerts, singing on the first 
Le Nil, by Leroux, and Alleluja by Mozart, and 

1 the Ritorna Vincitor aria from Aida 


cond occasion 
Valkyrie Cry At a Sunday evening concert she 


Shaffner, soprano, 


ny Orchestra, 


nod’. 
mod § 
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Furnished or Unfurnished 
Permanent or Transient 
Excellent Food—Moderate Tariff 


Endicott 3333 
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appeared in Hear Ye Israel, from the Elijah, with orchestral 
accompaniment. 

During the second week in July Miss Shaffner obtained 
leave of absence from Chautauqua to fulfill an engagement 
at the Conneaut Lake Park Festival with Leginska and the 
Boston Women’s Symphony and was equally well received. 
Faust in concert form, The Messiah, Cadman’s Father of 
Waters and Mountebanks quartette cycle were among the 
works in which she was heard. Miss Shaffner hurried back 
to Chautauqua at the conclusion of her engagement at Con- 
neaut Lake to appear at a Sunday evening concert with the 
New York Symphony. 

The soprano’s recent transcontinental tour, with its suc- 
her summer engagements, including appearances at 
Columbia University upon her return to New York early 
in August, and her trip to Europe, for which she sails on 
August 11, will conclude an exceedingly busy season. Miss 
Shaffner will return to New York on October 1 to fulfill 
engagements booked for next season and to take up her 
duties as soprano soloist at St. Bartholomew’s Church. 


cesses, 


Margolies Give Musicale 


Mr. and Mrs. Samuel Margolies gave a little musicale at 
their studios in the Metropolitan Opera House Building on 
August 4, which although late in the season was well at- 
tended. Among those present were: Mrs. Blackman, Mrs. 
Paine, Princess Marie de Bourbon, Mrs. Watson, Ethel 
Thieme, Mme. Vadolajsky, Mme. Neita de Flondoe, Mme. 
Claudia de Lys, Dr. Frank Shager, Joseph Murman, Vilma 
Grotto, E. Nathenson, Mr. Duff and Dr. J. Bowman. Dur- 
ing the afternoon a number of Mr. Margolies’ artist-pupils 
contributed to a delightful musical program, which was 
much enjoyed. 


Godfrey Ludlow Wed 


Godfrey Ludlow, Australian violinist, who has made a 
name for himself both in the concert and radio field, was 
married on August 10 to Blanca Gainsborg. The bride is a 
nurse and the sister of Lolita Cabrera Gainsborg, pianist, 
who has been associated with Mr. Ludlow in many of the 
National Broadcasting concerts. 


Vassar College Engages Hart House Quartet 


Although the Hart House Quartet will visit the United 
States next season from February 10 to March 30, for 
which time many important dates have already been booked, 
this well known group of chamber-musicians will fill several 
dates in or near New York earlier in the season. On Oc- 
tober 31 they will appear at Vassar College, this appearance 
being followed by dates in Andover, Mass., and Brooklyn, 
N. Y. Geza de Kresz, first violinist of the ensemble, with 
ten pupils from Canada and the United States, is now con- 
ducting a master class in Budapest, his native city. Harry 
Adaskin, second violin, and Boris Hambourg, cellist, are 
spending the summer in their respective homes in the lake- 
districts of Ontario. Milton Blackstone, viola, is camping 
in the White Mountains. 





Artists tiverywhere— 











Ralph Angell accompanied Thelma Given in a concert 
at Buzzard’s Bay, Mass., on July 29. This was one of the 
concerts in an unusué al series given by Edgar B. Davis at 
his home, “A House on the Sands.” 

Frederic Baer, owing to ‘the success he achieved at his 
first appearance during the past season as soloist with the 
New York Society of the Friends of Music, again will as- 
sume the baritone roles for the program to be given by this 
organization on April 7 and 14 next. Another New York 
appearance for Mr. Baer in April is as soloist with the New 
York Oratorio Society at Carnegie Hall in Handel’s Judas 
Maccabaeus on April 9. 

John W. Claus, pianist of Pittsburgh, Pa., 
those injured in the 
Pacific 
day, 


was among 
Cascade Limited wreck of the Southern 
He was able to reach San Francisco the following 
however, and is at present teaching in Los Angeles. 

ay Keon entertained Maurice La Farge and a num- 
ber of other musicians at a week-end gathering at her sum- 
mer home at Sound Beach, Conn. 

Lucile Lawrence played at a benefit concert given for 
the G. A. R. on July 19. On July 27 she was soloist with 
the Elitch Gardens Symphony, Rudolph Ganz conducting ; 
August 1 she gave a harp recital at the Oakes Home in 
Denver, and August 4 she broadcasted from station KOW. 

Alfred Pochon, second violin of the Flonzaley Quartet, 
recently arrived from Europe with his oe passed 
through New York on his way to Front Royal, , the home 
of Mrs. Pochon’s father, where he will spend the remainder 
of the summer. The other members of the quartet are 
abroad, and will return early in October for the opening of 
the twenty-fifth Anniversary and farewell tour of the or- 
ganizz ition. 

Marguerite Potter, president of the Madrigal Club of 
New York, and well known vocal teacher, has been at the 
Potter summer home, Chenango Lake, Norwich, N. Y., 
since July 1. July 26 she and her mother left for Europe. 
Announcement is made by her of a summer Music Colony 
School, near Bar Harbor, Maine, for 1929, which will em- 
brace all branches of music; she has the backing of promi- 
nent social, political and musical lights. 

Frances Sebel sends a greeting card from the S. S. 
Volendam of the Holland-Amerika Line The card was 
mailed in Plymouth, July 23, so Miss Sebel is now enjoying 
Europe, though just where and what part of Europe must 
remain a mystery till later advices are received. Wherever 
she is, she is envied. 

Frederick Southwick announces that a number of his 
artist-pupils were engaged for quartet positions in New 
York City and Brooklyn for the year beginning May 1. 
Some of these artists are being heard in other New York 
churches during the vacation months. 

Stewart Wille, pianist, accompanist and coach, is 
spending his vacation camping on the Merced River in 
Ycsemite National Park, Cal. This month he will go to 
Los Angeles to work on new programs with Lawrence Tib- 
bett. Among other prominent artists with whom he has 
appeared in concert is Marian Talley. 


August 16, 1928 








AMUSEMENTS 


Now Tyce Dany OR 
=e StCOND. FOND 100%. 
chery pe Pe Tane Cee 








EF RICERATEO 


WARNER THEATRES: 

















W orld’s Greatest The- 
atre. People of dis- 
criminating taste enjoy 
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PI Coanune for de Luxe 
Presentations 


Enlisting the services of writers, musicians, producers, 
and artists, now on the radio or to make their debut shortly, 
including international celebrities, a new organization has 
been created for the purpose of preparing productions of un- 
usual type, all of which will follow a distinctive style with 
continuities along new themes. Announcement of some of 
the new programs will be made shortly and it is predicted 
that “they will absolutely capture the listening audience” 
each week. The incorporated name of the new organization 
for the staging of these de luxe events before the micro- 
phone is Radio Productions, at which headquarters it is 
stated that news of the utmost interest to the radio public 
will be given shortly. 

This is believed to be the first independent company 
formed for the sole purpose of devising and carrying out 
unusual effects before the microphone on a sustained and 
elaborate scale, marking a new era into radio entertainment. 
Incidentally, music for the productions has been especially 
composed. 

On TURNING THE DIAL 

Avucust 6 To AuGcust 12—Roxy is off vacationing so the 
Gang is left to itself. It did well too, the review running 
off smoothly if without pomp. Mr. Rapee’s personality 
predominated the entire production. Once more we must 
inention the French Trio and Charles Premmac who have 
become regular Monday night attractions. It was the 
German school they touched on this night and we are 
convinced that they are as musicianly in that school as 
they are in the French school. Another worthy attempt 
was the broadcast of Romeo and Juliet by the United 
Opera Company. It must be noted, however, that Gounod’s 
music essentially needs the French language. What with the 
broadcasting of the Eroica Symphony on Tuesday we 
were in no vein to listen in to other things fearful of the 
contrast. 

Iolanthe charmed our ears on Wednesday and we also 
heard a few selections by the United Concert Orchestra 
which was sending out a request program, so popular has it 
become. On Thursday night two good artists were pre- 
sented by WOR on a very short time each, but sufficiently 
long to emphasize the fact of their artistry: Leopold 
Schopmann, violist, and Florence Gilmour, coloratura 
soprano. The NBC has a new idea in the review which it 
schedules on Friday night calling it the Concert Bureau 
hour. With Mr. Engle’s ingenuity backing the musicale 
it can be developed into something interesting. And 
then we heard Godfrey Ludlow, who had just been married, 
fiddle away as if nothing unusual had happened to him. 
This was not fair because we were anxiously awaiting 
to hear the violinist a little ruffled, something he seems in- 
capable of. Swuavity and purity are his for all time, 
evidently. MARGHERITA TIRINDELLI. 


Warren’s Open Air Concerts 

Frederic Warren’s open air concerts at The Majors, in 
the mountains near Madison, N. H., still continue. The 
artists at the second concert were Frank Ferguson, drama- 
tist, who presented one of his interesting drama talks and 
read a short play by Molnar; Gladys Berry, cellist of Bos- 
ton, and Marjorie Gates, accompanist. All three artists 
were cordially received by a good sized audience. Mr. 
Warren’s theater is not only an ideal place for these con- 
certs, but is equally so for stage training and pupils’ recitals. 
Next season he proposes to present Mendelssohn’s Elijah in 
dramatic form, with soloists and chorus in costume and with 
adequate stage settings. 


o- —- 
HOTEL GREAT NORTHERN 
118 WEST 57th STREET NEW YORK CITY 
The Leading Hotel on “‘Music Row” 
Situated a few doors below Carnegie Hall and 
Studios opposite Steinway Building and Chickering 
Hall, this hotel is strategically located for those 
interested artistically and commercially in music. 


Room with private bath (for one)$3.50-4.00-4.5@ 
(for two) $4.50-$.00-5.50 
Parlor, bedroom and bath §6.00-7.00-8.00 
Reduction of one day on weekly rates 
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Vera Curtis As Venus 


On July 15 Vera Curtis made her reappearance with the 
Cincinnati Zoo Opera Company as Venus in Tannhauser 
and achieved a personal success. The critics were unani- 
mous in their comments of her singing and the finish of 
her portrayal. 

Said the Times-Star: “Vera Curtis, who has graced the 
boards on previous occasions, appeared as Venus, impres- 
sive in the part and well equipped to sing it.” The Com- 
mercial Tribune remarked that it was a delight once more 


Photo by Strauss-Peyton 


VERA CURTIS 


to hear her cultivated and intelligent singing, while in the 
opinion of the Post “she repeated the triumph she achieved 
last season as Venus.” William Smith Goldenburg went a 
bit more into detail, saying: “It was a real pleasure to re- 
new acquaintance with that sterling artist, Vera Curtis, who 
returned to the Zoo Opera Company to make her reappear- 
ance as Venus in Tannhauser. Miss Curtis is a dependable 
Wagnerian interpreter. The voice is beautiful in quality 
and of rare carrying power. She gives the role an impas- 
sioned portrayal, strictly traditional, which is to say that 
the Venus of Vera Curtis is above reproach. To hear her 
sing is to be enamored of her vocal artistry.” 

Miss Curtis will sing for several more weeks as guest 
artist with the company before returning to New York. 


Seagle Colony Notes 


On Wednesday evenings Oscar Seagle sings a request 
program for his pupils at the Seagle Colony at Schroon Lake, 
and so it was thought that it might be interesting to see 
what music is most popular with musicians, especially singers. 
A check-up of the requests showed about an equal division 
between French and German songs, with English a poor 
second. Of the composers, Brahms was easily the leader, 
and Duparc second. 

Seagle pupils presented a performance of “Operatic 
Scenes” given on August 4 in the open air theater on the 
Colony grounds. Until two years ago one complete opera 
was usually given, but for the past two seasons these operatic 
excerpts have been so popular that it was decided to continue 
them. Operatic scenes were taken this year from Romeo 
and Juliette, Werther, Martha, The Mikado and Pirates of 
Penzance. 

These aspiring young vocal students have proved that they 
are certainly not hypocrites. At Mr. Seagle’s recent recital 
he first sang some songs which were characterized as “good 
music,” compositions of Duparc, Strauss, etc., which require 
a real artist to sing them and artistic listeners to appreciate. 
He then announced he would sing one of the other kind, the 
sort of thing which would appeal to the musical plebeians. 
It was a popular aria, very showy and bombastic, and ending 
with a big climax. After such an introduction one would 
naturally think that this rendition should have been received 
in comparative silence or at most with very slight applause. 
There was a silence for about three seconds, just long 
enough for the pupils to look around and gather sufficient 
courage, then the applause was deafening. If the maestro 
expected these youngsters to register artistic feeling by 
sitting on their hands when he sang, regardless of the type 
of music, he was certainly disappointed. 

With the arrival some weeks ago of Mrs. Carter-Waddell, 
head of the Carter-Waddell Studios, New York City, the 
Colony has developed a most enthusiastic interest in dancing. 
Among the ballroom dances the Argentine Tango seems to 
be the most popular, while Tap and Buck are the principal 
specialty dances. It is truly remarkable to see how much 
the youngsters improve in just a half dozen or so lessons. 
At the first lesson they look like a group of embryonic 
gymnasts trying to walk the tight rope, one foot planted 
exactly in front of the other and eyes glued to the floor; 
they are the very antitheses of grace. See them a week 
later and one wouldn’t know it was the same group; they 
are quite agile and confident and speak glibly of pliers and 
tour jetes and other mysterious terms which constitute the 
dance vernacular. 3 


Alsen Engaged for Baltimore 


Elsa Alsen is to sing in Baltimore again next season, when 
she gives a recital for the Peabody Conservatory of Music 
on March 22. She will be available in the East again after 
her concert tour of the Pacific Coast, which begins in San 
Francisco on November 22 when she appears as soloist with 
the San Francisco Symphony Orchestra under Hertz and 
ends in Arizona and Utah the first week in January. An- 
other eastern appearance that claims the singer around this 
time is Cleveland, O., on April 24. 


Hanna Brocks Holding Master Class 


Hanna Brocks, New York vocal teacher and singer, is 
again holding a summer master class in Bedford, Pa. 
Mme. Brocks writes that she has an interesting class rang- 
ing from seven to fifty, which includes some real talent. 
On August 30, Mme. Brocks will present a number of these 
pupils in a recital. 
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Concerts or Special Programs of Negro Spirituals 
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New York City 
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DR. WILLIAM C. CARL 


Teacher of Organists 
List includes, Milligan, Nevins, Volkel, Adam, Schlieder, Jones, McAmis, 
Berolzheimer, Harris, Tidmarsh, Burroughs and scores of others. 


Fall Term October 9th Free Scholarships 
Write for New Catalog 17 East 11th St., New York 
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New York 
4792 Penn 





COACH FOR OPERA AND RECITALS 
Studio 804 

Steinway Halil, 113 W. 57 St., 

Shore Road 8587 


New York 





TENOR 
Chicago Civic Opera 


SOmRROs 





SOPRANO— Mgt. Antonia Sawyer 


33 West 42nd Street, NEW a CITY 
Telephone Longacre 847 

106 Central Avenue, WHITE PLAINS, N. Y. 
Telephone W. P. 2619 


TENOR 
NOW SINGING 
IN EUROPE 











METROPOLITAN MUSICAL BUREAU 
33.W.42St. New York City 
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of Improved Music Study 
for Beginners 


DUNNING SYSTEM 


THE DEMAND FOR DUNNING TEACHERS CANNOT BE SUPPLIED— WHY? 


Normal Classes as follows:— MAS, CARRE LOUISE DUNNING, Originator, 8 WEST 40th Street, New York City 


KATHARINE M. ARNOLD, Arnold 
School of Music, 93 Madison &t., 
Tiffin, O. 


ALLIE E. BARCUS, 1006 College Ave., 
Ft. Worth, Texas. 4314 Vista Ter- 
race, Chicago, ih. 


ELIZETTE REED BARLOW, Box 
1244, St. Petersburg, Fia. August, 
Asheville, N. C. 


CATHERINE GERTRUDE BIRD, 658 
Collingwood Ave., Detroit, Mich. 


GRACE A. BRYANT, 201-10th Ave. N., 
Twin Falis, Idaho. 


MRS. JEAN WARREN CARRICK, 
160 East 68th St., Portiand, Ore. 


DORA A. CHASE, Carnagie net, By 
York City; Pouch ea 
ton Ave., Brooklyn, N 


ADDA C. EDDY, 136 W. Sandusky 
Ave., Bellefontaine 0.; 4013 Belle 
Ave., Baltimore, Md. 

BEATRICE §&. 4 Kidd-Key Col- 
lege, Sherman, Tex. 

IDA GARDNER, 17 ‘on 6th Street, 
Tulsa, Okla. Normais, Season Tulsa. 
Summer, Paris, France. 


GLADYS MARSALIS GLENN, 
Bowie Street, Amarillo, Tex. 


FLORENCE ELIZABETH GRASLE, 
Lansing Conservatory of Music, 
Lansing, Mich. 

HARRIET BACON MACDONALD, 
13434 Detroit Avenue, Cleveland, O. 
6010 Belmont Ave., Dallas, Tex.; 
Aug., Little Rock, Ark. 


MRS. KATE DELL MARDEN, 61 
North 16th Street, Portland, Ore. 
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MRS. WESLEY PORTER_ MASON, 
6262 Oram Ave., Dallas, Tex. 

MRS. LAUD GERMAN PHIPPEN, 
3435 Asbury Ave., Dallas, Tex. 

ELLIE IRVING PRINCE, 4106 Forest 
Hill Ave., Richmond, Va., Jan., June, 
Nov. of each year. 

VIRGINIA RYAN, 1070 
Avenue, New York City. 

STELLA H. SEYMOUR, 1219 Garden 
St., San Antonio, Tex. 

MRS. BESSIE SUSONG, 1718 N. Hen- 
derson Ave., Dallas, Tex. 

GERTRUDE THOMPSON, 508 W. 
Coal Ave., Albuquerque, N. Mex. 

ISOBEL M. TONE, 626 S. Catalina St., 
Los Angeles, Calit. 

MRS. H. R. WATKINS, = East 1ith 
St., Oklahoma City, Okla 


Madison 


INFORMATION AND BOOKLET ON REQUEST 
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Export Piano Market Shows 
Marked Decline in Shipments 


The depression evidenced for some months back in 
the export field still continues, according to the re- 
port of the Department of Commerce for the month 
of May, 1928. Less than 1,000 pianos, with a total 
valuation of under a quarter of a million, comprised 
the sales record for the month. The actual figures 
were 676 player pianos, valued at $193,675; and 267 
pianos of the straight variety, valued at $49,513; 
making a total of 943 pianos, and $243,188. 

The key to the situation, as always, lies in the 
Australian situation. Australian purchases have 
fallen off sadly ever since the adoption of the new 
tariff rates. Only 203 pianos were taken by Australia 
during the month, with a total valuation of $50,893, 
and of this total only three were straight pianos. 

A cheering note, on the other hand, was in the 
growing signs of strength in the Mexican market, 
that country purchasing 149 pianos, worth $46,627. 
Despite the present political upheaval, which ex- 
presses itself in assassinations and quasi-revolutions, 
the basic economic structure of Mexico is evidently 
more solid now than for many years past. President 
Calles, in spite of his unpopularity in certain quar- 
ters, has done a good job. Much will depend upon 
his successor, now in some doubt, due to assassi- 
nation of the president-elect, General Obregon. 

Argentina showed a fair business month for the 
summer season, taking 89 pianos, valued at $12,842. 
Fair strength was also shown by the rest of the South 
\merican markets, particularly Peru, Colombia, 
Venezuela, and Ecuador. The Cuban economic de 
pression is reflected in the tremendous falling off in 
its piano imports, that country taking only 41 pianos, 
at $10,235. 

Canadian purchases have also fallen 50 to 60 per 
cent., the record of that country for the month being 
49 pianos, valued at $13,143. The European market, 
which has been practically non-existent since the 
War, is showing the effects of persistent sales efforts 
on the part of American agents. Spain took 38 
pianos, valued at $11,039; Greece took 42 pianos, 
valued at $7,604; Italy took 14 pianos, $5,087; Bel- 
gium one piano, valued at $2,844; and France, two 
pianos, worth $1,619. 

Exports of piano actions and parts and perforated 
music rolls also felt the current depression. The 
total of parts and actions was $25,259. The sale of 
perforated music rolls shows an even more marked 
declination, showing a total of only 18,584 rolls, 
valued at $735, for the month. As has been stated 
previously, this depression is largely due to the fact 
that many of the leading companies have established 
branch factories abroad, so that the actual sales of 
rolls does not show in the export records. 

In contradistinction to this picture, the remarkable 
prosperity in the phonograph export field appears 
unabated. During the month of May, there were 
shipped abroad 11,754 machines, valued at $504,838, 
and 723,688 records, valued at $295,586. Argentina 
was the largest purchaser, taking over 1700 machines, 
valued at over $100,000. The nearest approach to 
this record was made by Cuba, with 1231 machines, 
valued at $47,003; and Mexico, with 901 machines, 
valued at $45,910; and Colombia, 1026 machines, 
$46,031. Other countries showing exceptionally large 
purchases were Brazil, Canada, Australia, Venezuela, 
Uruguay, Japan, Chile, and Peru. 
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City Departments of Music 


C. J. Roberts, president of the National Associa- 
tion of Music Merchants, has come out very strongly 
with the statement to the effect that a Department 
for the Advancement of Music should be established 
in every city in the country. This statement followed 


CLASSIFIED ADVERTISEMENTS 

GOOD REBUILT PLAYER PIANOS ready to place on your 
floor. For Sale. Price—$75.00—$90.00—$100.00. Wood 
Piano Co., Norfolk, Va 


closely upon an interview with Frederick R. Huber, 
municipal director of music in Baltimore, showing 
the progress of music that had been made in this 
direction in that city. President Roberts said, 
“Every music merchant in this country should con- 
sult with the authorities of his city, and urge the 
establishment of a Department of Music. Most en- 
lightened city governments would not hesitate to 
make a reasonable appropriation for the cause of 
music if the matter is properly presented.” Mr. 
Roberts suggested the use of the booklet, Municipal 
Aid to Music in America, compiled and published by 
the National Bureau for the Advancement of Music, 
as containing a most comprehensive survey of the 
situation, as it exists, and a valuable guide for any 
action in this direction. 
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Hotel Manger Installs 
Period Model Hazelton 


The Hotel Manger, New York City, recently in- 
stalled in the famous Moorish Grill of that establish- 
ment one of the famous Spanish Renaissance Hazel- 
ton period models, brilliantly decorated in red, green, 
black, and walnut. The trusses are of antique wal- 
nut, and the coloring is chiefly confined to the upper 
part of the case and lid, which is a charming com- 
bination of Chinese red, jade green, and ebony. The 
Hazelton Spanish model is a particularly fine adapta- 




















Piano finishes, like nearly everything else in the artistic and 
commercial worlds, have undergone many changes and im- 
provements with the rapid increase of new discoveries. 
Mawalac is the product of intensive research and long experi- 
ence in lacquer making that has banished the troubles that 
piano finishes in the past have been heir to. Pianos finished 
with Mawalac retain their original beauty and luster indefi- 


nitely. 


To Manufacturers: Our representatives are experts in the 


Mawalac is the Perfected 
Piano Finish 


tion of the Spanish Renaissance period. In every 
particular it is as true to the spirit of the architec- 
ture of that period as is possible. The design also 
shows the Moorish influence which is typical of that 


HAZELTON SPANISH RENAISSANCE GRAND | 


period. The piano which is pictured above is a 
brilliant spot of color in the attractive Moorish Grill 
of the hotel, already known as one of the most 
attractive grills in the entire city of New York. 




















application of lacquer finishes. They will gladly cooperate 
to help you avoid untried methods and costly experimenting. 


Mawalac 


The Permanent Lacquer Finish 
Jor Pianos and Fine Furniture 





Maas & Waldstein Company 








Plant, 438 Riverside 


Chicago Office and Warehouse 
1115 W. Washington Blvd. 





Manufacturers of Lacquer, I 


q E Is and Surfacers 


Avenue, Newark, N. J. 


Los Angeles Office and Warehouse 
1212 Venice Blvd. 
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Where to Buy 





ACTION BRACKETS 





NASSAU ACTION BRACKETS, manufactured ~~ a 
a ee Foundry & Mfg. Co., Inc., Box 253, Nassau, 

Y. Our specialty Upright Player and Grand Brackets. oH 
ae experience. Prices right. Quality best. Correspond- 
ence solicited. 





ACTIONS 





A. C. CHENEY PIANO ACTION COMPANY, makers of 
the A. C. Cheney Piano Action, the greatest value for the 
money. Castleton, N. Y. 





BILLINGS ANGLE RAIL PIANO 4k sy Fa twentieth 
century piano action, manufactured b Cc. Cheney 
Piano Action Company, Castleton, N. Y. 





KOSEGARTEN PIANO ACTION MFG. CO.—Upright yyne 
Actions. Established 1837. Nassau, Rens. Co., New Yor 





WESSELL, NICKEL & GROSS, makers of one grade of 
action, the highest—the standard of the World. 457 West 
45th St., New York City 





A. C. CHENEY PLAYER ACTION is guaranteed for five 
years. Factory, Castleton, N. Y. 





BASS STRINGS 





ower 


KOCH, RUDOLPH C., manufacturer of the Reinwarth 
Bass Strings, which speak for themselves. Used by the 
leading houses for upward of sixty years. 386-388 Second 
Avenue, New York. 





CASES, WOOD PARTS AND CARVINGS 





BRECKWOLDT, JULIUS, & CO., manufacturers of Piano 
Backs, Sounding Boards, Bridges, Rib Stock, Traplevers and 
Hammer Mouldings. Dolgeville, By. % 





PIANO PLATES 





AMERICAN PIANO PLATE COMPANY. Manufacturers 
wrehine molded Grand and Upright Piano plates. Racine, 
8. 





PLAYER LEATHERS 





ZEPHYR LEATHER, unsurpassed for tightness, liveliness 
and permanency. For use on pouches and repairing pneu- 
matics. Julius Schmid, Inc., 423 West 55th Street, New York. 





SCARFS, STOOLS AND BENCHES 





S. E. OVERTON CO., manufacturers of aeh-gepte piano 
benches and wood specialties. South Haven, ch, 





SPECIALTIES FOR AUTOMATICS 





MONARCH TOOL MANUFACTURING COMPANY, manu- 
facturers of Wall Boxes, Contact Boxes, Coin Slides, Drop 
Slots, Money Boxes, Reroll Machines, Pumps, and Pump 
Hardware. Special parts made to order. 122 Opera Place, 
Cincinnati, Ohio. 





STAINS AND FILLERS 





BEHLEN, H., & BRO., 10-12 Christopher St. New York. 
Stains, Fillers, French Varnishes, Brushes, Sheilacs, Cheese 
Cloths, Chamois, Wood Cement, Polishing Oils. 





MACHINERY 





WHITNEY, BAXTER D., & SON, Winchendon, Mass. 
Cabinet surfacers, veneer scraping machines, variety mould- 
ers. “Motor Driven Saw Bench’ and “Horizontal Bit Mor- 
tiser.” 





MUSIC ROLLS 





INTERNATIONAL PLAYER ROLL COMPANY 1G. 
manufacturer of a quality popular priced roll for 83 N 
Players and also Expression Reproducing Piano using Fn 
dardized Tracker Bar. Catalog included latest Word Rolls 
and Standard Instrumental numbers. Also specialize in 
making to order foreign rolls for both domestic trade and 
export. 66 Water Street, Brooklyn, N. Y 





PIANO HAMMERS 
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VILIM, VINCENT, manufacturer of Piano Hammers. 
Grand and player hammers a specialty. 27 years’ experience. 
213 East 19th St., New York. 





INTRODUCING 


The Style F Series 


by 


JESSE FRENCH @ SONS 
Only 48 inches high—a series 


of three beautiful little instru- 
ments, small enough for the 
tiniest apartment yet with musi- 
cal qualities to gratify the most 
exacting taste. 


Furnished in both plain and 
carved cases the three Style 

pianos offer a wonderful oppor- 
tunity for the wide-awake dealer. 


Jesse French @ Sons 


Piano Co. 
NEWCASTLE, INDIANA 
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"STI EFF 
PIANOS 


Americas-tinest Instruments 


sinee by ial 
CHAS.M. STIEFE tnc 


STIEFF HALG 
__ BALTIMORE, MD. 





























THE COMSTOCK] 
CHENEY and CO. 


IVORYTON, CONN. 


Ivory Cutters Since 1834 


i Manufacturers of 
| Grand Keys, Actions and Hammers, Up- i 
right Keys, Actions and Hammers, 
Pipe Organ Keys, 


Piano Forte Ivory for the Trade 


Starck 


GRAND and UPRIGHT PIANOS 
PLAYER and REPRODUCING PIANOS 


Write us for our Attractive Propositions 


FA. Starck Piano Ga. 


Executive Offices: Chicago, Illinois 


THE FAIRBANKS 
COMPANY 


SPRINGFIELD, OHIO 


Manufacturer of Piano Plates 


UPRIGHT PIANOS PLAYER PIANOS 


BRINKERHOFF INSTRUMENTS 
OFFER BETTER QUALITY 


BRINKERHOFF 


PIANO COMPANY 


711 MILWAUKEE AVE. 
CHICAGO 
GRAND PIANOS —— REPRODUCING GRANDS 





PIANO WIRE 


“Perfected” “Crown” 


American Steel & Wire 
Chicago—New York Company 
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New Sonora Portable 
Phonograph Proves Popular 


The Sonora Phonograph Company has been ex- 
periencing great success in the sales of its new port- 
able type of phonograph. The new machine is small 
in size and light in weight, in spite of its steel con- 
struction. Due to a specially sealed air column tone 
chamber, this little instrument is capable of remark- 
able sound reproduction; also, motor noises are 
eliminated to a great extent. So great an appeal 
did this small Sonora portable present to dealers that 














NEW SONORA PORTABLE PHONOGRAPH 


the Sonora Phonograph Company is preparing a 
special campaign on a national basis. A great deal 
of window display material has been prepared, cut- 
outs lithographed in eight colors, and also litho- 
graphed window streamers. This is the first new 
product put out by the Sonora Phonograph Com- 
pany since its combination. Its profit making possi- 
bilities should hold a decided appeal for the dealers. 
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P.T. Clay Active on Coast 

P. T. Clay, president of Sherman, Clay & Co., Fred R. 
Sherman, vice-president, and G. W. Bates, head of the firm’s 
financial department, are one and all pilgrims annually to 
the Bohemian Club’s Grove play production. The redwood 
grove where the club produces a new play with music every 
year, has been visited by famous men from all over the 
world. “Nada”, this year’s play, was produced on the eve- 
ning of Saturday, August 4, and the contingent from Sher- 
man, Clay & Co. attended as usual. On the following 
Monday, Mr. Clay inauguarated a month’s visit to the 
Pacific Northwest by flying to Portland, Ore. From there 
he is going on to Seattle, Spokane and his whole tour will 
include the firm’s branches in Oregon and Washington. 


Wurlitzer Violin Sales 


The Rudolph Wurlitzer Company is devoting a good deal 
of attention to old violins in its Pacific Coast stores. F. M. 
Brown, who is manager of this department for the Coast, 
recently returned from Honolulu (T. H.), where he sold 
a violin to Rudolph Bukeley, wealthy violin lover of the 
Island, for $25,000. The order for the violin, a Stradi- 
varius, was placed with the Wurlitzer Company a year ago 
and it was finally secured when it came up for sale in 
Europe. In the Hawaiian Islands, native home of the uku- 
lele, the advent of a stringed instrument worth $25,000 
created immense interest, and newspapers gave columns to 
describing it. In compliment to the interested Islanders, the 
name of the violin has been changed to the “Hawaiian 
Stradivarius” by its new owner. 


A Hardman Modernique Display 


One of the piano dealers of this country that found the 
new Modernique pianos of the Hardman, Peck & Co., an 
excellent medium for display and publicity was the firm of 
Weeks & Dickinson, Binghamton, N. Y. The showing 
of these new pianos was in accord with a carefully laid plan 
of publicity, embracing several weeks of preparation by 
means of paid announcements in the Binghamton news- 
papers. The display proper awakened a good deal of en- 
thusiasm. No pianos like these had ever been shown in 
Binghamton, and lovers of the modern arts in that city 
responded accordingly. All of the newspapers ran special 
articles on the new pianos. 


Big Radio Suit on Coast 


The profits in successful radio manufacturing are indicated 
by the suit of Harry Smissaert, who, in the Superior Court 
of San Francisco, is seeking to obtain some $3,000,000 as 
his share of the profits of the Cunningham radio tube busi- 
ness, over b period of several years. On the stand, on 
August 2, Smissaert told how he had financed the business 
and how he had been induced to sell out, believing it to be 
in a shaky condition. Smissaert’s story not only showed the 


money made in successful radio tube business, but also 
indicated the mistake of investing money in a business and 
then paying little attention to its details. 


Duo-Art on Broadway 

A short time ago Robert Armbruster and the Duo-Art 
were co-soloists at the Paramount Theatre, New York, in 
a scintillating musical act that attracted widespread atten- 
tion from theatre-goers. The act was in the nature of a 
comparison recital, designed to show the fidelity of the re- 
producing action. Mr. Armbruster played the Concert 
Waltz, alternating with his own recording for the Duo-Art. 


New Hawley Bros. Branch Store 


A new music store has been opened at 216 West Fourth 
street, Williamsport, Pa. by Hawley Bros. The main 
branch of this company is located in Philadelphia. 


New Sterchi Branch 


The Sterchi Music Co., Terre Haute, Ind., has opened 
a branch store at Fourth Street and Wabash avenue, that 


city. 








The M. SCHULZ CO. 
PLAYER - PIANO 


Offers wonderful opportunities to dealers 
WRITE FOR OUR PROPOSITION 


M. SCHULZ CO. 


Est. 1869 


711 Milwaukee Avenue 


Get Morefor Your 


Used Pianos 





Chicago 











General key repairing. Extra 
heavy beveled Dupont ivorine 
composition tops will increase 
sale of used pianos. Ivory 
key-boards sanded, polished, 
reglued. Write for our com- 
plete price-list. Satisfaction 
guaranteed. Prompt service. 


Mo Mackin 


PianoService 
1719-21 MoNDAMIN AVE 
DesMoines,lowa. 


PIANO KEYS 
RECOVERED 


A.C. CHENEY PIANO ACTION 


COMPANY 





Manufacturers of the 


A. C. Cheney Piano Action 
A. C. Cheney Player Piano 
Billings Angle Rail Piano Action 





The complete Piano and Player line of 
Actions 





Factory, Castleton, N. Y. 





The presence of the 


Kelly Plate 


in a piano doubtless means that the 
manufacturer of the instrument has used 
the best of material throughout. 


+ Qbsecewi:. 


The O. S. Kelly Company 
Springfield . . Ohio, U. S. A. 

















E:cert Praintinc Company 
318-326 Wesr 397m Sraeer 
New Yoax, N. Y. 
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1aN0S MAY COMC—ANA LO0...BUT THE 





KURTZMANN 


endures / 





Ct he peed 
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Glue musician’s pride and joy in the Kurtzmann Piano is the 
natural sequence of the makers pride in its construction. Long 
ere the artist’s hands have lovingly lingered o’er its responsive 
keys, the hands of the skilled craftsmen have built into the 
Kurtzmann its rare tonal and enduring qualities and the charm 
of its design and finish. The Kurtzmann is distinctly a piano 
built for artists by artists—and so built that passing years enhance 





its possession, endear its sweetness—make it the instrument beloved. 


Generation to Generation of Goodwill! 








‘be integrity of Kurtzmann manu- 
facture since 1848 has accumulated the 
goodwill of generations of music lovers. 
Throughout these many years, the name 
Kurtzmann has become a veritable 
measuring rod for piano value. For 
Kurtzmann has set up a standard... 
achieved a goal, whereby the utmost in 
quality, beauty and endurance may be 
possessed at a moderate outlay. 

ust as a man is known by the wealth 
of friendship he enjoys, just so does the 
Kurtzmann find its virtues voiced in a 
community by its owners. Such good- 
will is priceless to manufacturer and 
distributor alike—a goodwill that is the 


foundation stone of Kurtzmann today 
and Kurtzmann tomorrow. 

Piano construction worthy of this 
public goodwill is a Kurtzmann tradi- 
tion. Craftsmanship is more than an 
idle phrase when father and son work 
side by side, keeping ever in mind over 
three quarters of a century in the build- 
ing of fine instruments. 

And at the command of these skilled 
artisans is ever the best that ample re- 
sources command. Stride by stride with 
natural recognition of Kurtzmann pianos 
has gone the expansion of the Kurtzmann 
factories in equipment, in factory layout 
and the most modern methods. 


THE presentation of the KURTZMANN PIAno oF 1928 is a 
source of pride to Kurtzmann dealers, keen in their appre- 
ciation of generation to generation of goodwill. 


C. KURTZMANN & 
JEW YORK 


BUFFALO, 
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“AMERICA’S FINEST PIANO” 


A. B. CHASE 


ESTABLISHED 1875 
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“SECOND OLDEST PIANO IN AMERICA” 


LINDEMAN z SONS 


ESTABLISHED 18306 
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A.B. CHASE ~ EMERSON CORP. 


ll WEST 42nd STREET 
NEW YORK, N.Y. 
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